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V IS8 MADHLINE CRONIN begs to arinounée 
[VEL that she will give 2 MATINEE MUSICALE on Friday, 
adth June, at the Hatiover-syuare Rooms. Full particulars will 
be duly announced, Address, 29, Queen Anne-street, coy 
dish dish SqUAKg. 


N ARS. JOHN MACFARREN'S “ =“ MOERINGS 
i AT THE PIANOFORTE,” St. Jumes’s Hall, June 2nd 
9th, and 16th, assisted by Miss Banks, Miss Palmer, Miss 
Edith Wynne, ‘Miss Emily Pitt; Mame. Gilardoni, Miss Marian 
Walsh. LECTURES written by GA. Macfarren; 
Tickets at Austin’s, ‘ 


M? ISS AUSTIN (Contralto). All Letters 
respecting engagements or Pu to be addvessed 31, 
Cunrstow- PLAck, Notting-hill, or at Messrs. Cramer, Woop 
& Co,’s, 201, Regent-street. 
N DME. CZERNY (Soprano) requests, that all 
Communications respecting Engagements and Pupils be 
addressed te, her residence, 29, Cayr’s-TRRRACE, New Road, 
Hammersmith, W., or to Messrs. Cramer, Woop & Co., 201, 
Regent-street, 


\ DLLE, LOUISE 1 VAN } NOORDEN ( (Soprano). 
I Communications respecting Engagements in town and 
country to be addressed to 115, Grrat RvussELi Str, 
Bldomsbary Square, “Her Annual Concert will take place early 
in June, under distinguished patronage, of which full par- 
ticulars will be duly announced. 


\ DLLE. CORBARI (formerly of the Royal 
1 Italian Opera, Covent Garden) has returned to town. 
Communications, respecting yocal tuition or engagements, to 
be addressed, care of Messrs. Cramer,’ Woon & Co., ) 
Rege ut- -stireet. 


= 














y ADAME WINTER (PIANISTE), begs that 


all compnunications referring to Concert Engagements onto, 
Pupils, may be addressed to her, 49, Cartton Roap, Maida: 


Vale, or at Measrs, Cranes, Woop & Co.’s, 201, Regent-street. 


MS LEFFLER requests that all, communi- 
I cations fot Concert Engagements and from ‘Pupils be) 
addressed to her at 34, SournAmpron Row, Russell-square, 
W.C., or care of Messrs. Cramer, Woov &-o., 201, Regent- 
street. 


RAMER, 2 WOOD. & Co.’ 8 “CONCERT 
) ROOMS, 201; Regent Street —Miss Elizabeth Stevenson's 





» Third Recital of Classical. Pianoforte Music, Monday, 30ti, at 


half-past Three.~-Vocalist, Madame Henrie. 


\ R. DEACON’S Third and Last MATINEE 
4 will take Place’ on MONDAY, JUNE 6th, at the 
Hanover Square Rooms, commencing at Three o'clock. Instru- 
mentalists: MM. Sainton, Pollitzer, Webb, Pezze, and Deacon. 
Vocalists: Mdme. Parepa, Miss Marian Moss, and Mdme. 
Sainton-Dolby ; and Signor Delle Sedie. \ Single tickets, reserved 
Half-a-Guinea’; a Family ‘Ticket, reserved ‘(to admit three), 
One Guinea. To be had of*Meéassré. Ollivier ‘and Co., 19, old 
Bond Street, of the principal Music Sellers, at the Rooms, and 
of Ma, ky Deacon, 10, Wimpole,Street, Cavendish Square, W. 


QiGvor GIULIO REGONDI has the honour 
to announce that he will give.a MORNING CONCERT 
on Thursday, June 30, at the QUEEN’S CONCERT ROOMS, 
Hanover. Square, to commence at ‘lhree o'clock precisely. On 
which occasion Signor Giulio Regondi will play, for the first 
tines in. public, several original Compositions, on beth the 
Guitar = Concertina. Further particulars will be duly 
announcer 











Me: SALAMAN’S EVENING CONCER'R, 
Tuesday next, May 31. Hanover Rooins, eight o'cloe' 
naa 36, er-street ; Cramer and Co. ; and Hanover 


M® DAVID MIRANDA. (Tenor Voealist) 
having just finished, his. Provincial , Dour, is open. for 
Oratorio, ——_ or Concert Engagement:. |All letters to. be 
we to his residence, 18, ALFRED-TLAGE, Bedford-square, 








bhLT PAPE, PIANIST. For public or 


eddireos$ 9, SOHO-SQUARE 
Pianofotte Recfial will take pi place at tho Hi sacssaat has = 
May 18th,'Fridwy Evening, consisting: of sdlections: 

and and popular authors. 


UPIL FOR THE STAGK~—A Lady 
Gentleman desirous, of studying for the T i 
a can be a Bar carket instreeted iy ME COE, sian r) 

Theatre Haymarket. | Musie, Dancing, (and Fencing 
taught by Mastery of known ability. A OLASS for Elocution 
and Dramatic Reading every Saturday, at 3 0’clock. Lessons 'to 
Amateurs in ‘Stage Business, &e. 7 JERMYN-STREET, St. James's. 
\ R. DAVID LAMBERT, Vocalist, Bass (late 
4 of Her Majesty’s Chapel Royal, St, George's). Com- 
munications gag Meingg and Oratorio engagements to be 
addressed to'34, Ot» Ever, Durham. 


iy R, T." W. EDMONDS'S (of the Princess’s 
and Lycéum Theatres) Theatrical Agency, 25, Wellington 
Street, Strand. Office hours 11 to 3. Pupils prepared for the 











M*. D BREWSTER WYLIE (Tenor) begs to 
announce his een ion co Fiorence. ae oF Caan 3 
Woon. i estes oo 


eT 





Sydney Smith’s Four New Pieces. 





GOLDEN BELLS, 
Price Four Shillings, 
ETOILLEE, 


Pricé Four Shillings. 


PAS REDOUBLI 


Morceau Brillant, 


Caprice de Concert, 
UNE. NUIT 
Serenade, 
Sy 
Price Four Shillings. 
MARTHA, 


Grand Fantasia on Flotow's Opera. Price Four Shillings, 





London : AsHpown & Parry, 18, Hanover-square, 


And may be had of évery Musicseller in Great Britain, Ireland, 
India, and the Colonies. 





M®. JOHN RHODES igives Lessons as usual 
in town on Saturdays ; Pianoforte, Singing, and Harmony. 
erase: Mr. Joun Ruoprs, pester de 


N USICAL UNION (Joachim, Jaell and 


Davidoff), on Tuesday, May 31, at half-past 3. Quintet 


| in D—Mozart ; ‘sonata, piano and violin, A’ minor, op, 105— 


Schomar ; quartet, No. 2, in G—Beethoven ; songs by Mendels- 
sohn and Schuman. Voce alist, Mdme. Meyer Dustmann. Soloi, 
Chopin, &c. Pianist, Jaell. Visitors’ tickets, half-a-guinea 
each, to be had of Cramer and Co., Chappell and Co., Ollivier, 
Austin, at St. James’s Hall, and Ashdown and Parry. 

J. ELLA, Director, 18, Hanover Square. 


DLLE. CARLOTTA PATTI, Malle. Volpini, 
Malle, Louisa Liebhardt, Mdlle. Trebelli, Mdme. Meyer 
Dustmann, Mdlle, Enequist, Mdme. ‘ge -Dolby, Mdme, 
Weiss, Maile. Georgi, Mdile. C. Georgi, Mdme. Lescbetizka, 
and Mdme. Parepa ; Signori Giuglini and Gardoni, Signori Bet- 
tini and Delle Sedie, ir. Sims Reeves, Mr. Weiss, and Mr. 
Santley, Herr Joachim, M. Wieniawski, Signor Piattt and fame. 
Arabella Goddard, will all — at Mr. BENEDICT 
GRAND ANNUAL MORNING CONCERT, we the a 





+—| JAMES’'S HALL, under the immediate patronage of 


His Royal Highness the Prrvcr or Watts, 
and Her Royal Highness the Princess or Wavzs. 


on Monday, June 20, 1864... The full programme will be ready 





June 1st, ix = 
ADAM SATNTONDOLBY and M. 
BAINTON beg to’ amiounce’ tiat tifeir ANNUAL 


GRAND MORNING CONCERT will take place at St. 
James's Hall, Piceadilly, on Wednesday, June Ist, to com- 
mence at,3 o'clock precisely. The following distinguished 
artists will have the honor ef appearing :—Mesdames Lemmens- 
Sherrington, Enequist, Florella, Marian Moss, Sainton-Dolby, 
and Parepa; MM. Neri Baraldi and Graziani (by the kind per- 
mission of F, Gye, Exq.), Wilbye Cooper, and Patey. Pianoforte, 
Macame Arabella Goddard; Violin M. Sainton ; Violoncello, 
M. Paque; Warmonium, M. Lemmens. Conductors, A. 
Benedict, Meyer Lutz, and De acon. Sofa Stalls, 10s, 6d. ; 
reseatveu ‘atea, 58. ; balcony, Ss. ; ‘ddmission, 1s. ‘Tickets of 
Madame Sainton-Dolby and Mons. Sainton, at their residexce, 
5, Wpper Winipole Stréet, W.; ab the principal music ware- 
houses ; and of Mr. Austin, St. James's Mall, Piccadilly. 


MISS KATE.GORDON 
AS the honour to announce that she will 
give Two MATINEES MUSICALES, on May 31 and 
June 29, at CoLLarn’s Concert . Rooms, 16, Grosvenor Strect 
(by a of — Collard), under the following dis- 





ting shed patron 
The Countess P ocheron Lady Cam 
The Countess v Obernaw Lady Scot 
The Viscountess Castlerosse | Lady Oliphant 


Lady Caroline Townléy 

Lady Blackney Mrs. Col. Harcourt 

Lady, Wilson Mrs. Ewe, Fitzgerald 

Lady Molesworth Mrs. Hi 

Miss KATE GORDON will be assisted at her! First Matinée 

Musicale by Abe, following. eminent Artists : Madame W 4 
Miss Mina: Poole, 'Mr.-@onard’ Walkery and Bighor Nai 
Pianoforte, Miss Kate Gordon. Violin, Mr. Otto Booth. 
Violoncello, Herr Ferdinand Booth. ‘Conductors, M. Emile 
Berger, and Mr. George Cottell, R. A.—Conimence at Three.— 
Tickets, 108. 6d. ; toA ihit Three. One Guinea. | To be obtained 
of Cramer, Wood & Co,, Chappell & Co., Metzler & Co., Messrs. 
Ollivier & Co., and of Miss Kate Gordon, 82, m. George s-road, 
Warwick Sqnare, Belgravia. 


\ R. ARTHUR SKETCHLEY will appear at 
the EGYPTIAN HALL, Piccadilly, in his New Enter- 

tainment, ae PARIS, and Mrs. BROWN AT THE 

PLAY, EVERY EVENING faxoont gg Fight, 

and Satunlay Mornings at Thre Stalls, 3s d 

_; ls. The Box Office at the Hall open between 

SR Eleven and Five daily. 


W K U H E.—Fantasia on Venake rere 
del Destino wo 
pea za r ay Nica de ‘Lani 


Mrs./Gen. Murray 

















$$ 
MADAME OURY’S 
NEWEST 


PIANOFORTE PIECES 


The most fashionable and popular arrangements of 
Operas, &e. 








XOBERT LE DIABLE. Fantasie. ... 2. 4s, 
OTELLO. > Priére and Romance. AA ar 
DON GIOVANNI, Transcription. ... ... 4s, 


LE NOZZA DUPIGARO. Transcription, 4y, 
NATIONAL AIRS OF ENGLAND, 


Fantasia. .. ... ... 4s, 
CHANT DU PATRIOT. 
Garibuldi’s Hymn, ... ... ... Se 
DANISH. NATIONAT. HYMN, 
The most popular arrangement, ... 3+, 
I PURITANI. Grande Fantasie... 2... 5e, 


QUI LA VOCE. 


Tra 9. ition. 28. Gd. 


MADAME OURY’S 
Celebrated Contralto or Baritone Song, 


THE REPROACH. 


Price 3s. 


9h — 


“The melody is sweet and flowing, and well put together.” 
Saturday Review, 


od 


LONDON 
METZLER & CO., 35, 36, 37, & 38, GREAT 
MARLBOROUGH STREET, W. 


HE MUSICAL LADDER: ry “Guide to 

Sight-Singing. One Shilling.—Novello and Co., 69, Dean 

Street, Subo. aud 85, tn 

yance MUSIC on in VERDI’ 8 LAST OPERA, 
“LA FORZA DEL BRPTANY, * 








Gein, by L. Jullien... Sa. Od. 
Quadrille, by L. ‘aan ; es «. Bs, Od. 
Ditto by L. Jullien : $e “et os .. Ba, Od. 
Valses, by L. Jullien... 4s. 0d. 
c RAMBR, Woop & Co., 201, Repent street. 
ACQUES BLUMEN THAL. 
. dd. 
Teré ! Teré ! (Neapolitan Air) ............ z 6 
La Stella de l’Arenella (Neapolitan ae:... o°6 
Adagio ¢ Presto Agitato, «6.6.6 .66.ceeceee 6 0 


CRAMER, Woon & Co,, 201, Regent Street. 


C, SELLE. “SYMPHONY OF SPRING.” 
e@ Kondo Pastorale for the Pianoforte. 4s. 


Cramer, Woop & Co., 201, Regeut Street. 


JPVOSINA MAZURKA. By CIRO PINSUTI. 
3s. (Sung by Mdme. Didiée.) Also arranged as a Piano 
CRAMER, Woop & Go., 201, Regent-street. 


TA. BELLA “MEA. By SIGNOR SCHIRA. 
4 (Sung by Mdme. Trebelli with great success.) 2s. 6d, 
Also arranged as a Piano Solo, by Mdme. Oury, 3s. 
Creamer, Woup & Co., 201, 


La™ GOLDEN-HAIR. A Venetian Ballad. 
By VIRGINIA GABRIEL, 3s. ' 
CRAMER, Woon'& & Co,, 201, Regent-street. 


BALDI. By ARDITI. Words by 














ARIBALDI. Song. 


Huyay Fanyin, With capital Portrait of Garibaldi, 2%. 
Cuaune, | Woon & &0o., 201, Regent-stredt. 


|THE NAME “OF HIM I LOVE. Ballad, By 
Rene Favanorn. 2. 6d. 
Cramen, Woon & Co., 201, Regent-street. 


I DREAMT I WAS A CHILD AGAIN, 


Seng. By J. L. Harton. 2s. 6d. 
Cramer, Woon & Co,, 201, 


RYss MUSIC AND SUPPER ROOMS 
orm @ GARDEN. 


ar Fran Ber 
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>o¥ AL STRAND THEATRE, 
Under the Management of Mrs. H. V. Swanborough and 
Mr. W. H. Swanborough 

Production of a New and Original Burlesque, MAZOURKA, 
by Byron. On MONDAY, and during the week, the performance 
will commence at 7, with the Screaming Farce, by T. J. 
Williams, Esq., entitled TURN HIM OUT, in which will ap- 
pear Miss L. Thorne, Miss L, Weston; Mr. C Fenton, Mr 
Belford, and Mr. H. J. Turner. After which, THE MAID OF 
HONOUR. Miss Ada Swanhorough. Followed by the New 
and Original Burlesque Extravaganza, founded onthe famous 
French Ballet, ‘Le Diable A Quatre.” entitled MAZOURKA, 
or the Stick, the Pole, and the Tartar, by Henry Byron, Esq. 
Miss Eliza Johnstone, Miss Wallace, Miss Marie Wilton, Miss 
Fanny Huches, Miss Maria Simpson; Mr. D. James, Mr. H. J. 
Turner, Miss Charles Fenton, and Mr. George Honey will ap- 
pear. To conclude with TIMOTHY, TO THE RESCUE. Myr. 

T. Thorne Box-office open from 11 to 5 Daily. 


N EW ROYALTY THEATRE, 


DEAN STREET, SOHO. 
Directress, Mrs. Charles Selby. 

On MONDAY and during the week, to commence with a 
Little Piece of Extravagance, by Walter Gordon, Esq., AN 
ODD LOT. Messrs. Stephens, Phelps, Robins ; Mra. Charles 
Selby ; Misses H. Pelham, E. Turtle. ‘To be followed by an 
entirely new and original Extravaganza, by F. C. Burnand, Esq. ’ 
entitled RUMPELSTLLTSKIN; or, the WOMAN AT THE 
WHEEL. Principal Characters by Messrs. W. H. Stephens, F. 
Hughes, ©. H. Fenton, J. Robins, E. Edmunds; Mrs. Charles 
Selby ; Misses L. Maitland, Pelham, H. Pelham, A. Cavendish, 
Heron, Somers, Lindrose, N. Arnold, L. Darton, Rosina Wright, 
and the Corps de Ballet. To conclude with a new Comedietta 
in One Act, by Leicester Buckingham, Esq., called LOVE'S 
YOUNG DREAM, Messrs. Fenton, Lambert ; Misses Brudenell, 
Langford, Bristow. Prices as usual. Commence at half-past 
7 o'clock 
ia AMA'TEURS.—For Sale, a Fine » VIOLIN. 

Price 25 Guineas Inquire of Mr, D'Alcorn, Music 
Publisher, 8, Rathbone Place, Oxford Street, W. 


( RCHESTRION FOR SALE. ONE OF 
IMHOFF & MUCKLE’S Magnificent Orchestrions, per 
forming in imitation of a Full Military Band a variety of most 
effective music Cost 6001. Present Price, 2007. Apply at 
CRAMER & C©O.'S Pianoforte Gallery (the large st in Kurope) 
207 & 209, Reaunt SRE T 
To CONCERTINA PLAYERS. 
7 CRAMER, WOOD & Co., have a large stock of Second- 
hand CONCERTINAS, by Wheatstone, Case, and Lachenal for 
Sale or Hire, at greatly reduced prices. 
| ELFAST ANACREONTIC SOCIETY.— 
WANTED by the above Society a Gentleman competent 
to act as Leader and Conduetor, For particulars as to salary, 
&c., apply to William Carson, Honorary Secretary, Victoria 
Buildings, Belfast 
A CANTATA, 
Ope x" FOR THE OPENING OF A 
J NEW TOWN HALL, NORTHAMPTON. 
By CHARLES MoKORKELL. 7s. 6d. 
Cramer, Woon & Co., 201, + a a 


” pur MODERN HUDIBRAS. ” 'The Second 
Fdlition, with Addenda, isin the Press. Price 4s. 
J. Campen Horren, Piccadilly. 


rPHE ROUNDS, CATCHES, and CANONS of 
ENGLAND, by EDWARD F. RIMBAULT, LL.D. (A 
Collection of Specimens of the 16th, 17th, and 18th Centuries, 
adapted to modern use), Price 21s. 
Cramer, Woop & Co., 201, Regent-street. 


enio REGONDI'S NEW GUITAR 


MUSIC. 
ag IE in D ; saa vos §6Sa. Gd, 
FETE VILLAGE OISE In D... 2s. Od. 
ler AIR VARIE 1n A wis cog SR: CE. 
gQme AIK} VARIE in D ia ow ©6928. Gd. 
INTRODUCTION ET CAPRICE 
in E sa and ve oe 628. Gd. 


Avornrn & Co., 4A, Tottenham Court Road, W. 
CONCERTINA MUSIC 

ONCERTO its G — Composed for Grunro 

) Reconvi—B. MOLIQUE. Price 10s. 


CONCERTO in D — Composed for Gruni0 
Reconpn1—F. BOSEN. Price 10s 


SOLO on Airs From “ LE ROPHETE ” — 
G. REGONDI. Price 6a. 





Merzten & Co., 85, Great Marlborough Street, W 


N KDAM™ME OUR Y—La Belle Moa. 


Transcription .. «ss ad se 8s. 6d. 
CRAMER, Woop & Co., 201, Regent-street. 


W. Ss. ROCK ST R O.—Mes Songes. 
e Trois Penstes .. os Be .. Ba, Od. 
Cramen, Woon & Co., 201, Regent-strect. 


yb ANGEL'S IN THE HOUSE. Song. 
By GEORGE LINLEY, 2s. 6d. This Song will rival in 
popularity Mr. Linley’s well known Ballad, ot ge a be i.” 
Cranes. Woop & Co., 201, Regent st 


66 QE STOOPS TO CON [QUER” 
b , DANCE MUSIC. 
Quadrilles iiustrated) C. Coote’ .. oe 4a. Od. 
Waltzes - - 4a. Od. 
Pretty Barmaid Polka. (Mustrated) Henri Delorme 3s. Od. 
Carmen, Woop & Co., 201, Regent-street. 


Pp" ANOFORTE: ARR ANGEMEN’ rs of JESSY 


LEA 
Caprice on Favourite Themes. Natalia Macfarren 3s. Od. 
Pantasia on Favourite Ain, W, ~~ fe , 4s. Od 
gent-street. 


CRAMER, Vt bd & Co., 201, 


CRAMER, WOOD & Cos 
ARTISTS’ CONCERTINA, 


SELECTED AND APPROVED OF BY 


MR. RICHARD BLAGROVE. 


a RAMER, WOOD & CO. have produced, 
J under the superintendence of Mr. Richard Blagrove, a 
very superior Concertina : it combines great volume and sweet- 
ness of tone, rapidity of articulation, noiseless and equally 
balanced touch, while the weight has been considerably lessened, 
without detriment to its solidity. 

The superior quality of tone is obtained by the use of well- 
tempered steel vibrators, which, under every pressure of the 
air current, retain, for any period, their perfect intonation. 

Every Artists’ Concertina is sent out with Medallions, without 
which none are issued by the house, or have passed through 
Mr. Blagrove’s hands, 

Prices: Rosewood, best finished, 12 Guineas; Rosewood, 
extended compass, in order to play the highest notes of the 
violin music, 16 Guineas. 


CRAMER, WOOD & Co.'s IMPROVED CONCERTINAS, 
Rosewood, plain fret, bushed holes to prevent rattling of the 
action, and tuned to equal temperament, in mahogany cases, 
price £4 4s, These new instruments have been brought out 
with very great care, and can be recommended both for tone and 
mechanism. 

UST PUBLISHED, for CONCERTINA and 
e PIANOFORTE. By Richard Blagrove. 


Fantasia on Airs in Gounod’s Opera, ‘‘ Faust” ...........+ 6s. 
pa Schira’s Opera, “‘ Nicold de’ Lapi” .. 5s. 
Fe Meyerbeer's Opera, “L’Etoile du Nord” 6s. 


Crane, V Woop & Co. , 201, Regent Street. 
[XstRuction BOOK for the CONCERTINA. 
With full-sized diagram of the right and left hand sides of 
the Instrument, showing the position of the Notes, &. By 
Richard Blagrove. 10s. 6d. 
Cramer, Woon & Co., 201, Regent Street. 


[y= MUSIC “MERRY WIVES OF 
WINDSOR.” 


8. d 
The Falstaff Polka (illustrated) ...... A.Manns 3 0 
A Set of Quadrilles (illustrated) ........ C. Coote 3 0 
A Set of Waltzes (illustrated) ........ A.Manns 4 0 


Cramer, Woop & Co., 201, Regent Street. 


C GOUNOD. — VALSE pour Piano, sur 
e l'Opera LA REINE DE SABA, Par F. BURGMULLER. 


Cramer, Woop & Co., 201, Regent-street. 


3s. 





UIGI ARDITT’S NEW ITALIAN SONGS, 

&c., as sung with the greatest success by all the principal 
vocalists :— 

“Tl Bacio” (in B,C, and D), sung by Mdlle. Piccolomini 3s. 0d. 


“T) Ardita” (in G and B), sung by Mdile. Titiens 8s. Od. 
“ La Stella,” sung by Mdile. Titiens oe -" «- 8a. Od 
“ La Capinera di Lombardia,” Canzone .. ee «+ 2s. Od. 
“La Garibaldina,” Canto Popolare oe oe +» 2s. 6d, 
“ La Tradita,” Romana Sentimentale .. ee -» 28. 0d. 
* L’Orfanella,” Canzone > 4s we +. 28. 6d. 
“ Madre Italia,” Canto Nazionale ‘ 2s. 0d. 
**Reminiscenze Melodiche in Omaggio ‘ad Angiolina 

sosio o> an 0d. 
““Vuole Amor,” Re ondo, Sung by Malle. Titiens | -. 8s. 0d. 
* Trema, O Vil!” Duetto Drammatico, sung by 

Madmes. Grisi aud Viardot . 4s. 0d. 


CRAMER, Woon & Co., 201,  Regent- street. 


THE ANGEL GUIDE. By RENE 
FAVARGER. 2s. 6d. (This is really a charming song.) 
CRAMER, WwW 00D & Co., 201, _ Regent- street, 
val J. HARG I TT’S NEW SONG, 
Je eet OP 8 Re 
Sung by Mr. Wilbye Cooper, Mr. Henry Haigh, &c., &. 
Published in D flat and B flat. Price 3s. 
Cramer, Woop & Co., 201, Regent Street. 


RNOLD DE FO E.—Trust Me. 
Melody 1s. 0d 


Turlurette. Popular A Air 7 . 3s. 0d. 
Cramer, W oop & Co., 201, Regent- “street. 


P. D. GUGLIE L MO.—NEW ITALIAN 
SONGS. 


Zanze, ‘ Barcarola,” 6 2s. 6d 
fl Lucchetto, ‘«Serenata,” 2s. 6d. 
La Bambola, ‘‘ Scherzo ( ‘antabile,” 2s. 6d, 
O nere pupille, ** Romanza,” 2s. 6d. 
Tl Monte Belveder, ‘‘ Ballata,” 8s. Od, 


c RAMER, Woop & Co., 201, Regent-street. 








/\RAMER, WwooD & Co.’ s SERIES OF NEW 
PART SONGS. 

No. 1. The old Clock on the Stairs J. G. Callcott 2s. 6d. 
», 2. Three Wishes... ? si am 8s. Od. 
pa . Echoes... ot Ry .. F. Berger. 2s. Od. 
», 4. To Daffodils 28. 6d. 


J. Barnby 
(Separate Voice Parts may ‘be had, price, 3d per page.) 
Cramer, Woop & Co., 201, Regent-street, 


C GOUNOD. “FAIRER THAN THE 
e MORNING.” The best Song in his new Opera, “La 





_ | Reine de Saba,” set to English Words. 


CR AMER, | Woon & Co., 201, Regent-street. 


J. TINNEY’S NEW DANCE MUSIC. 
Re Bel Demonio Valses (INustrated). Solo, 4s. 0d. 





Ditto, Duet. 4s. Od. 
Lago di Garda Valses. 'Sclo (Illustrated) ‘a 4s. Od. 

ion Quadrilles. 4 ” oe +» 48. Od. 
The Furies Galop. 8s. Od. 


Cramer, W — .. Co., 201, ” Regent-street. 
B' SHOP’S MELODIES, by BRINLEY 
RICHARDS. 3s. each 
No. 1, Mynaxgr Van Dowcx, 
No. 2, Taz Cuoven and Crow, 


No. 3, Tet, wz, My Heart. 
No. 4, Buiow, Gantis Gauss ! 








CRAMER, Woon & Co., 201, 





RAMER’S ARTIST'S CONCERTINA, selected 
by Ricnarp BraGgrovs. In purity of tone, delicacy of 
touch, noiseless rapidity of articulation, lightness, and general 
perfection of mechanism, these Instruments are altogether un- 
rivalled. The vibrators are of tempered steel, and retain their 
perfect tuning in any climate.—Price 12 Guineas, including case, 
J. B. CRAMER & CO., 201, Regent-street. , 


NDIAN PIANOFORTE.—CRAMER & CO 
manufacture for India a superior COTTAGE PIANOFORTE 
in solid mahogany, with metallic bracings, and all other appliances 
necessary to resist the effect of extreme climates. Unusual ski] 
and attention are bestowed upon the manufacture of these aa 
ments, which, for their pdt mah quality of tone and durabilit 
have obtained the highest commendations. Cramer and Co, deliver r 
these Instruments ¥.0.B., packed in cases lined with zinc, at any 
home port, for 50 guineas. Size: height, 3ft. 11}in. ; width, 4ft. 
4}in. ; depth, 2ft. 7. 
Pianoforte Gallery, 207 and 209, Regent-street, London. 
RAND PIANOFORTES, 75 Guineas, at 
CRAMER & CO.’S. Full compass, three strings, elegant 
rosewood case. Prize Medal and high commendation. The tone 
fuli and pure, the touch elastic and agreeable. 














RAMER & CO.”’S SELECTION of GRAND 
PIANOFORTES is by far the most extensive to be found 
in this country. Instead of the ordinary number of 10 or 12, 
Cramer & Co. exhibit from 50 to 60 of the choicest instruments 
by all the best makers. The greatest care is taken that none but 
those of the purest tone and the most perfect mechanism are ever 
selected. Purchasers may therefore rely on having placed in 
their hands an instrument of the very highest quality that it is 
tthe to procure. The prices are the same ag those charged 
the manufacturers themselves, while Cramer & Co. offer the 
aiditional advantage of a more varied selection than can be found 
elsewhere.—Pianoforte Gallery (the largest in, Europe), 207 and 
209, Regent-stre 


RAMER, WOOD & CO’S NEW EDITION 
of CLASSICAL PIANOFORTE WORKS, Edited by 
LINDSAY SLOPER. 

This edition comprises a series by Beethoven, Mozart, 
Mendelssohn, and Chopin, as well as a Miscellaneous Selection, 
which includes many works by Handel, Dussek, Schumann, 
&c. There is also a Duet Series of the compositions of Schu- 
mann, Schubert, &c. While the correction of the press has 
been most carefully attended to, clearness, distinctness, and 
elegance of printing have not been forgotten. 

Lists of Contents may be had on application 

CRAMER, Woop & Co., 201, Regent-street 





(RAMER’S ‘TWENTY GUINEA PIANETTE, 

in Ash, plain Walnut or Mahogany. Full compass, trichord, 

treble check-action of the very best English manufacture. 4 

= rfectly satisfactory Pianoforte, for its size and price, as 

touch, tone, and durability, has not been brought out.— 

Pisnoforte Gallery (the largest in Europe), 207 d& 209, Regent 
Street. 


Ce. SEMI-GRANDS, Manufactured for 
them by Messrs. Broadwood, Collard, Erard, and Kirk- 
man. A far greater variety of this "popular Pianoforte is to he 
found in Cramer’s Gallery than in any other establishment. 
They are selected with the greatest care, and nothing below « 
certain standard of excellence is admitted into the stock. ‘Those 
desirous to purchase or hire, but who cannot personally inspevt 
the stock may, with every confidence, entrust Messrs. Crainvr 
with the selection of the Instrument. Any Pianoforte not 
approved of may be exchanged within six months. Prices— 
£85 to £100 in Rosewood ; £100 to £135 in Walnut. Hire— 
2} to 84 b aioe per Month. If taken by the year, 20 to 30 
guineas. forte Gallery (the largest in Europe), 207 & 20.) 

Regent-street. 


RAYS BALSAMIC PILLS, 
23. 9d., 4s. 6d., and lls. per box; 3s., 5s., and 12s 


post free. 

“ A mild diuratic, a soothing balsamic, a powerful tonic, and 
an excellent invigorating pill.” —Sunday Times 

Give them one trial. Prepared only by Mr. M. 0. WRAY, 
la, apy te Berkeley-square, W., two doors from Oxford. 
treet. sultations every day from 11 a.m. to 10 p.m. 














POKATHARTIKON, THE MAGIC GLOVE 
CLEANER, supersedes Benzine and any other a 
tion for Cleaning Gloves, Silk, Woollen, Linen, and every 


kind of fabric without injury, and possesses this great 
advantage—it Perfumes the article to which = has been 
a se retail in bottles, from One $ each, by af e 
Chemists Patent Medicine been Me 


BLAGDEN, 4 & CO., New Londoa-street, Fench 


FALLS LUNG ‘RESTORER for. or eae 

— ry a Try it. In Bottles, ot 
1s. 144., T. Hawt, 6, Commercial-street, Shore- 
ditch, Bong N. . and all Chemists 








RUPTURES—BY ROYAL LETTERS PATENT. 

HITE’S MOC-MAIN LEVER TRUSS 

is allowed by upwards of 200 Medical Gentlemen to 
be the > sense invention in the curative 


ernia.. The use of a steel sot bai 
so hurtful in its effects, the body while avoided ; ine 








age being worn the requ: 

resisting power is 7. Moo Mal N 
PAD ne TENT LEVER, ing with so much 
ease and ¢! that it cannot be detected, aul 


loseness 
may be worn during sleep. A descriptive circular 
ies bobed aid the Truss (which cauuot fail w ix) 
forwarded by ty on the erence of the body 
two inches below the hips, sent tothe wanu- 


facturer, 
MR. JOHN WHITE, + PICCADILLY, 
LONDON, W. 
Price of a Single Truss, 16s., 21s., 263. 6d., and 


81 Postage, 1s. 
oubie Tras sis, 64., 42s., pad 6s. Ot. Fostegs, 1s. Sd. 
An Umbilical Truss, 42s. 42s. and 5 P 10e. 
Post-office orders to be made Seale te to John he Piccadilly 
NEW PATENT. 


LASTIC STOCKINGS, KNEE CAPS, (e. 

for VARICOSE VELNS, and all cases of WEAK NESS 

and SWELING of the LEGS, SPRAINS, &. They are porns 
texture, and inexpensve, and drawn on like an orvines) 





. Price 4s: 6d., ‘Ts. 6d., 10s. and 16s, each ; 
Joux Warts, Manufacturer, 228, Piccadilly, 
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BREATHINGS OF HOME. 





L 
Breathings of home, over memory stealing, 
Wake up the past, from the deep wells of feeling ; 
Bring me the tones of my own heathy mountains, 
Sparkling and clear, as they leap from their fountains. 


Il 
Ere the young spirit was blighted and dreary, 
Ere the soft gloamin’ was lonesome and eerie ; 
Ere the dark cloud or its shadow came o’er me, 
Ere the sweet budding flowers faded before me. 
ILL 
Speak me the voices of friends that were nearest, 
Shew me the kind smile of her that, was dearest ; 
Bring back the hopes of my life’s early moriting, 
Sunbeams of love, all existence adorning. 


Cc. S. GRAHAM, 


_- ~~ — 
Our Feuilleton. 
No. XIV. 
re See ee 
A. RISING YOUNG COMPOSER. 

Among several scores of ladies and gentlemen, 
whose professional lives appear a_ perpetual 
struggle between Genius (on their individual 
side) and remorseless Fate (on the side of the 
public), it is my particular happiness to know 
Topples. I would wish it to be observed that the 
expression “‘happiness” is not here used in a 
satirical sense, as it would be if I employed it in 
reference to my acquaintance with Ringbolt the 
chorister, or Grimley the balladmonger, or Bulger 
the pianist. A peculiar professional position, 
which shall only be alluded to in these columns as 
darkly connected with Criticism, brings me into 
contact with many ladies and gentlemen whom it 
is not a happiness to know; and the three talented 
artists named are far from creative of bliss in 
their friendship. Topples is different, and awakens 
different sentiments. One enjoys the same holy 
satisfaction in stretching out the wing of friend- 
ship to Topples, which a good man might feel in 
taking to his bosom a wounded lamb—allowing 
appropriate expanse of bosom, aud correspond- 
ing smallness of lamb. For Topples suffers in 
that struggle with destiny, which it is the pro- 
fessional Christian’s lot to endure; and Topples 
is one who seeks sympathy in battle and defeat. 
Other men, such as Grimley, who with fierce look 
and martial stride is for ever drawing a tin sword 
on the times, go about with unconcealed scorn and 
hatred of their co-equals; Topples never. Other 
meén, such as Bulger, will wring your hand and ask 
you to dinner to-day, and would cut your throat 
to-morrow, in consideration of supposed wrongs 
endured by him from that certain position already 
vaguely hinted of in reference to Criticism; Top- 
ples never. In the war of professional elements ; 
in the heaving of the great sea of Art and the 
breaking up of such wrecks as Friendship, 
Humility, and Charity; Topples remains a mere 
cork on the artistic waves, harmless and unnoticed 
in itself, to be tossed about here and there and 
made the sport of wind and water. He is the 
mildest man alive: a farity in the profession. He 
is the incarnation of good will: a quality not 
universal among us. He is the humblest soul in 
the world; and that is something sufficiently strange 
to be professionally wondered at. His mildness 
and goodnature and humility have advanced him 
to this extent: that while the jostlers, by dint of 
impudence and self-belief, work their way to the 
top of the professional ladder, Topples, on the 
bottom step, is spoken of as “arising young 
composer.” 

His good nature has earned him this, and further 
than this he will scarcely come. It is not to be 
supposed, however, from the apposition to Topples’s 
name, that he is just emerging on adolescence, and 
has scarcely commenced shaving. Topples, spoken 
of compassionately as though a victim to extreme 
youth, is about forty-three years of age, and has 
begun to fail in his eyesight. Topples, with a 
round, hairless face and a scantily covered head, is 


the father of six. In. fact, Topples is spoken of as 
& young composer rather in the light of a new 
composer,-of a eomposer who is neither old nor 
established, of a composer who is stiil a professional 
apprentice at forty-three, while other men at thirty 
are either journeymen, or foremen, or masters. It 
is a sourse of some speculation with his friends, how 
Topples manages to carry on the apprenticeship 
with the encumbrance of the filial six ; for no one 
can discern the ghost of an occupation about 
Topples’s daily life. It is to be presumed that he 
composes,—in fact he announces himself a com- 
poser, and is known as one ; though the absence of 
any published composition of his casts a slur on the 
remunerative advantages of that occupation. Top- 
ples has a piano of the Collard make in his parlour, 
and a piano of the Erard manufacture in his bed- 
room; and vesper sounds are occasionally heard 
from afar, which sugzest the suspicion of there being 
a disbanded Broadwood in the kitchen. At one of 
the first two Topples is usually to be found by 
peripatetic friends, surrounded by many sheets of 
MS., and a certain fraction of the filial six crawling 
about the pedal. Under pressure of inspiration and 
a numerous family, Topples looks on these occasions 
more Composer than composed. 

For many reasons growing out of my regard for 
Topples and my admiration of his bonhommic, I am 
induced to extend my sympathy to him, whenever 
it is demanded. And that is very often. For 
Topples has either some affliction to recount, em- 
bracing the story of a wrong sustained by somebody 
else, or a right which might have been extended to 
him but wasn’t (which awakens no animosity in 
Topples’s mind); or else he has something 


Scape’ : vig 
great on his mind to explain to me before it is 


explained to the public. On these occasions he 
comes for sympathy, and gets it, though very often 
under perplexing circumstances. Let me mention 
one. 

Last week in the office connected with that call- 


ing of mine, which is never to be mentioned more |e 


explicitly, save that’ it is in some respects Critical, 
I was seated meditating on the beauties of the pro- 
fession. The excellences of the artistic world were 
in my mind’s eye ; for that day Grimley had called 
on me for the purpose of utterly scouting the merits 
of a certain poem, which he had affected not to 
know was mine; and Bulger had written me an 
abusive letter ; and Ringbolt had commented, in a 
loud aside, across a table d’héte, on my calling and 
personal deformities. Unto me, sitting in this 
frame of mind, entered Topples, like a stray sun- 
beam—bringing with him a sense of pleasure, but 
also a sense of incongruity, such as a sunbeam 
brings, falling among prosaic bricks and mortar. 

“My dear friend,” exclaimed 'Topples eagerly, 
“T have put the finishing touches to my last 
opera, and you must come and hear it.” 

Of course 'Topples had written an opera. It is 
a general characteristic of the profession, that 
every artist, conductor, pianist, composer, down 
to the second fiddles of every operetta orchestra, 
has by him an original opera in MS. 

**When will you come ?” asked Topples. 

He was so set upon my hearing it, that fecling 
it to be a claim for some little instalment of my 
debt of sympathy, I promised to go that night; 
and I went. The room I knew so well was still 
cumbered with the manuscript’ music and art- 
jottings and children; and for the last Topples 
apologised. 

“They are not troublesome children by any 
means,” said he, “but I feel a little confused 
sometimes. This opera is rather deficient of 
chorus, for instance, for the twins have a habit of 
playing with the pedal while I am composing, and 
Iam always afraid of stamping on them in forte 
passages,” 

He sat down, and opened a roll of MS. “ What 
is the action of your opera?” I asked. 

“Well, it is full of situation ; I imagined it all 
myself—in fact I do my own libretti. This one 
turns on brigands, as you may see by the name, 
“T Banditti.” Cospeito the chief is the son of the 





Contessa di Molucca, whose first husband was 





Inquisitor of Spain. He loves Ines, but is beloved 
against his will by Mosquita, a Creole. This 
happens in the Pyrenees; where to gain Inez he 
assassinates his stepfather, who is Arcade——”’ 

** Arcade ?” I asked. 

“No, Alcalde of Seville, and a cardinal.” 

*« Excuse me,” I ventured, “ but I think celibacy 
is enjoined on Catholic cardinals, and I don’t 
see-——” 

“Pooh, what does it matter in an opera?” 
cried Topples. “You are not going to stick up 
for probability are you?” 

I deprecated doing anything of the sort. 

“Well, he kills him, and is just going to make 
off with the bonds when she comes on with the 
guard in disguise of a toreador, and he is caught 
in combat with two others, who recognise him to 
be——’” 

“Stop, stop!” I cried ; “never mind the plot, 
but go on with the music.” For I was drifting 
fast to sea. 

“Shall I begin with the overture ?” 

“No, no; don’t trouble. Let us hear one of 
the numbers—not a chorus, though.” 

‘Topples smiled and sat down to the keys. ‘1 
must explain the situation. Cospetto is ordering 
away a brigand with spoils, giving general direc- 
tions to his band, and at the same time imploring 
Inez to fly. This is a cavatina which 1 think 
ought to sell at th publisher's.” 

And after running over a few preliminary bars, 
and ambling through a bit of recitative, lopplos 
sang his favourite passage to his own accompani- 
ment :— 





=a. 
With boo - ty, fool, you 





have but to = fly; come fair-est my queen. 
“H’m. Yes; very pretty,” 1 murmured; “ but 
is it quite original?” 

‘*My dear fellow, perfectly original,” and Topples 
played a whirlwind of strange chords, ‘“ But listen 
to this, a song in. waltz time sung by contralto. 
Mosquita, the village maiden, is reproaching the 
tenor for not believing in her constancy. She 
alludes to her country education, her love of 
veracity, and her confidence in him :— 


(hea 


Oh hum -blest truth is in my 
~ bo } 
are 
——— 
ruraleyes; I  abjurealllies, And on yourelies. 

‘* Hold hard,” I said, interrupting him; “ but 
have I not heard something like that before? Even 
the words are familiar, and then the grammar !” 

‘Quite in keeping with her simple education. 
And you have not heard it before. It is a waltz I 
would fain make rival the ‘* Faust” Waltzes in 
popularity.” 

I gave up the point. 

“Now for a chorus—a chorus of patriots.” And 
Topples triumphantly sat down, and, with a 
flourish, broke out thus :— 




















I started up, my hair on end. I could bear it 
no longer; and, pleading alarming illness, rushed 
away. ‘Topples followed, looking anxious, but I 
parried his questions and got away. I have not 
seen him since, and hope I shall not see him for 
some time to come—until the opera is sold. Even 
then—horrid thought! He will ask me for my 
opinion! Can I blight him by giving it? No; 
rather refer him for that, as for all generosity 
and good feeling, to my dear warm-hearted friends 
of the musical profession. 
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Music 


Monpay PoruLar re ONC eats: —The concert on 
Monday last exhibited the following selection of 
instrumental music :— 

PART I. 
Quartet in ¢ (Op. 5%, No, 3 dedicated to Count 





Rasoumowski, for two Violins, Viola, and 
Violoncello 0960eeeedasbececdssdevieeett Beethoven 
MM. Joachim, L. Ries, H. Webb, and Piatti. 
Sonata in ¢ minor (Op, 111), Pianoforte............. Beethoven 
Mr. Charles Hallé. 
PART II. 


Sonata in p, Pianoforte and Violoncello. ......... Mendelssohn 
Mr. Charles Hallé and Signor Piatti. ’ 
Prelude and Fucue in ¢ major, for Violin ...........+5. Bach | 
Herr Joachim 
Quartet in p minor Op. 76) No. 2, for two Violins, Viola, 
and Viclonoolle. ois ict stsisedlbs vescccsccesees Haydn 
MM. Joachim, L. Rica, H. Webb, and Piatti. 





Tt was perhaps in the selection from Bach that 
Joachim, whose rentyée was hailed with the most | 
enthusiastic plaudits, shone to greatest advantage. 


He chose an andante in ¢ major and fugue i in the 
same key, which for surpassing 
scarcely to be matched from the ee ve sutton 
for violin by the same It is almost | 
unnecessary to say how brilliantly the accom- | 
plished Joachim cut down the difficulties in his | 
way. Instead of Mdme, Goddard, who had been | 
pate we have Mr. Charles Hallé, who | 
picturesquely beautiful sonata in c | 


played the 
minor ‘by Leethoven (Op. 111) magnificently. ‘The 








composer, 


Mend soln sonata, in the hands of Piatti and! 
Hy al. also went superbly. Miss Banks was the 
vocealis t, and sang Glinka’s * Cradle Song,” and 
Beethoven's “ Farewell,” with her accustomed 
erenity and correctness. For the latter song she 


was worthily encored. 

CrystaLn Patace.—The following program was 
chosen for the third concert of the Grand Operatic 
BELIOS : 
Mrerture (ObCVON) 0600 cee cecsccceceWevetendwecoessls Weber 
tanchezza”’ 


Duo, “Si, | tL Trow Hore — . Verdi 
Malle Dex tinn and Mons. Naudiu. 
Serenade, “ Deh vieni” (Von Giovanni) ........60606- Mozart 
Mons. Faure. 
Seena and aria, ‘* Leise, leise fromme Weiss” (Freyschul=) 
Malle. Kmilia Lagrua. Weber 
Ballad, ‘‘ Dio dell’ or” (Fatast) 2.0.6. cower cesdecek oe Gounod 
Sicnor Attri. 
Solo for Pianoforte, Fantasia Rigoletto) ..........60005. Liszt 
Madame Arabella Goddard. 
Cavatina, “* Nobil Signor” (/uquenots cesveee Meyerbeer 
Mi: ‘udaiue Nanticr Dideé. 
Bamnonme. ** Det Cie” «4.20 scecssqcnatase aeeertannaee Li Calgi 
Mons. Naudi 
Aria, “ Arabicn mein He imathland * (ObervOn) «scene Weber 
Malle. Destinn, 
Solo for Pianoforte, ‘Home sweet home” .. 0.6600 ee Thalbery 
Madame Arabella Goddard. 
Aria, “Quando Laselai” Robert f Diable) ....-... Meyerbeer 
Malle. Lagrua, 
Serenade, “ Tu che fai Taddormenta” (Maust) ........ Gounod 


Mons. Faure. 


Trio, “ Ti preg 3 i cattails aah ime Wks ed Curschmann 
Mall Kmilia Lagrua, Mi lame Nantier Dideé, and 
Mons. Naudiu, 

Overture (La Gazs@ Lada)... c.csccrvcccogeseageececs Rossini 

A. Mam 
It will be readily seen 1 the above selection saat 
no particular novelty. This fact may have sug- 
gested its elf to Mdlle. Destinn and M. Faure, 
both of whom thought proper to decline singing 
all that was set down for them. The ways of great 
artistes are conerally mysterious, and sometimes 
absolute; but as the programs of the Crystal 
Palace are by no means given away, the meek and 
lowly public might surely expect. the arrange- 
ments to be carried out with some regard to 
integrity, and those persons who disburse the 
Saturday sixpence for a “ book of the words,” 
might, not unreasonably, expect to hear those 
neers whether they understood, them or not. 
Besides this very cnet principle there. \is 
another, viz., that tastes differ; and the advan- 
tage of Fides’ great air from “ Le Prophéte,” 
place of * Arabien mein Heimathland ;” or an ols 
by Donizetti as a substitute for “ Tw che, fai 
Vaddormentata”’ from “ Faust,” is by no means 
universally admitted. Mdlle. Lagrua ‘appeared 
here for the first time, and was most cordially 
welcomed. Against this singing there is nothing 
to be said, but as regards the quality of her lower 
tonesadeficiencymust be admitted. She rendered 
the specimens of the two com posers with true ar- 
tistic feeling. Madame Nantier Didiée made a 
great impression in the Page’s song from ,“ Les 
Huguenots.” This is an old triumph identified 
with Madame Didiée who sang it to perfection 
and was encored. Mdlle. Destinn will probably 
take a high position among contraltos. The 
quality of her voice is excellent, combining rich- 
ness of tone with flexibility, and possessi ohare 
all, the infinite charm of youthfulness. M. 
reading of the serenade “ Deh vieni,” may be th the 
correct one, but he certainly takes it much slower 
than most of his contemporaries, and by so doing 
sacrifices that spirit which accompanies the ten- 
derness of the celebrated love song, M. Naudin 





gave Signor Li Calsi’s romance with great expres- 


sion, butias a composition it. /is) entitled’ to: very | 
brief mention. |/M. Nandin also sang with much 
feeling in. the duet from ““1l\' Trovatore”? with 
Mdlle. Destinn. The, beautiful trio “Ti Prego,” 
the delight of aspiring amateurs, was'sung with 
such uncommon refinement that the vocalists were 
obliged to repeat... Madame Arabella Goddard 
played her well-known solo, “‘ Home sweet home,” 

arranged by Thalberg. The executive powers of 
this talented, pianiste are beyond reproach. Per- 
fect expression is perhaps’ better exemplified by 
gradations of tone than the sudden contrasts 


| sometimes observable in Madame Goddard’s per- 
f 


ormance. She was encored, and very .good- 
naturedly played Thalberg’s “ Last Rose of Sum- 
mer.” Her first solo was an arrangement by 
Liszt.of the celebrated quartet from “ Rigoletto.” 
The concert began with the overture to “ Oberon,” 
and: finished with “ La Gazza Ladra.” 


Srare Concer?.—By command of the Queen 


| a State, Concert was given on Monday evening at 





ingham. Palace, to which a party)of nearly 
800 was, inyited. Her, Royal Highness the 
Princess of Wales wore a black tulle dress, with 
| flounces of tulle and jet ornaments, and.a tunic 
trimmed with lace and jet.’ Heaé-dress, a tiara 
of jet, with jet ornaments. Her Royal Highness 
also wore the Victoria and Albert badge, and the 
Portuguese Order of Isabella. Her Royal High- 
ness the Duchess of Cambridge wore a black silk 
dress, trimmed with flounces of tulle, and covered 
with a deep lace tunie. Head-dress, a tiara 
of diamonds and pearls, with white feathers. 
Stomacher, necklace, and ear-rings, pearls and 
diamonds. Her Royal Highness the Princess 


; Mary wore a white satin dress trimmed with tulle 


and satin ribbon, covered with a tunic of Brussels | N 
lace... Head-dress, a diadem of diamonds and 
water lilies. Stomacher, necklace, and ear-rings 
of pearls and diamonds. His Royal ‘Highness 
the Prince of Wales wore the uniform of ageneral 
officer, with the insignia of the Order of the 
Garter and of the Star of India. As soon as 
their Royal Highnesses the Prince and Princess 
of Wales entered the saloon the concert com- 
menced. The program of the music was as 
follows :— 
PART I, 

Overture 
Soug with Chorus, ‘ You Spotted Snakes” 

Malle. Patti e Miss Lascelles, 


Wedding Marche 
Final Chorus, (4 Midsummer Night's Dream) .... 
B.. Mendelssohn Bartholdy 
Solo, Malle. Patti, 
Aria, ‘* Ah, fors @ lui,” (ha SEE noc Jes cane occas ce Verdi 
Malle. Patti. ‘ 
Lied, ‘‘ Schlaf Wohl du Stisser Engel du” .........05. 46 + Abt 
Herr Wachte 
Quartetto, “x scherzo od é follia,” (Un Balle in 
in 30acsencsevanetasederieadtaenende Verdi 


Mdlle. Patti, Madame Trebelli, Signori Gardoui e Dll Sedie. 


Aria, ‘‘ Pensa alla Patria,” (L'Iialiana. in Algieri)..,... Rossini 
Madame Trehelli. 
@horus, “ Amici, amici, ¢ sorto il Sole,” (MasanieHo) ... Auber 
PART Ul. 

Overture, (Zampa) .....cvsiseid dbis enbisdeed ss dudaed. Herold 
Duettino, “Si, la Mage eres ” (Ub Trovatore) 266.6644. Verdi 
idlle. Bettelheim e Herr Wachtel. 

Gipsy Chorus, ‘‘ The Stara that above us are shining,” 
rraetans) | avis initeriie wd ois dh cece cccccccccccce dsuah Weber 
Duo, ‘* Marimaro in guardia sta” .............+6 Wdebed Rossini 


Signori Gardoni e Delle Sedie. 
v a : Cing Voix, ‘‘ Pour les Attraits, (Marie 
Niedermeyer 


Malle. “Patti, Mame, baa go by > Miss Lacnaties Signori, Gardoni e| 


bridal 


The performers, exceeding 160 i 
sisted of her Majesty’s private band, aided by 
several instrumentalists of the Philharmonic 
Society, Her Majesty’s Theatre, and the Royal 
Italian Opera, the chorus being selected from the 
i and the Sacred Harmonic Society,' Exeter 
all. The performanee was conducted by Mr. 
Anderson, the director of het Majesty’s private 
band, At the pianoforte, Mr. Cnsins: i 
Mapame Wrnrtr’s Srconp, MAtinée.—This 
concert took place on Monday. bap subjoin the 


(ntroduction, instrumental ; 


Molo Violi Violin ... 00 LIS ibe 8 AURA TA. : 
“Mr, W. Henri Eayreés. 
Solo, Pianoforte, “* Home, sweet home’? ...1.2....... Thalberg 
Madaine Winter. 
Aria, ‘‘ Qui sdegno non s’accendi” \...........000eeeeee Mozart 
Si Cam 
Clarionet Solo, Traditions: of eager intro- 
ducing some of the authentic Melodies in the 
Plays of the Poet .....26.0....0.1..8. @. A, Macfarren 
Ballad, “‘ She never told: her love’) .........+.+.++.. Haydn 
Madame Emma Heywood. , 
Concerto, Violin, No. 7, Andante and ‘Allegro ...... De Beriot 
Mr. W. Henri Kayres. 
Pianoforte Solo, ‘* Wavetly"iicscs tvaauss..... Emile Berger 
ame Winter. 
Aria, “‘ Notte e giorno faticar” ..../ Reooccccdcscesese Mozart 
a Campanella.: °° , 1 
Fantasia, Pianoforte, (Mertha) ..... Mash eddccecsovesve Kithe 
‘ Madame Winter. } 
Lullaby, ‘‘ Rest thee, Babe”) 0.4 i. 024..2.ue CS. Hargitt 
vow pm 
Sonata, Pianoforte and Violin, Oe woceat 
Madame oe and Mr. W. Henri Ea; = 
Conductors — M. Emile Berger aud Herr Leuieyett 
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Mapame VInnine’s Matinae, — This;, coneert 


came; off, last; Monday at the, Sg 
Rooms, Hanover-square, when, Pi sar hi 
tractive program, was. performed :—., 


Tri ‘ite ti eee & , pga AK 
0 mo onn¥p 9 
M dean Lon Ysa Mw Wiis oper and sl 
Seena, “Rage show angry sar Weg ee 


r. Wron tee £40 tomer 
Operetta, by The Bride of Song 
Written by Henry Farnie. 
Overture, Night au 
Duet, ‘‘ an orning.” 
"Madame Louisa V ‘inning and Madame Latira Bxter. 
Recit. and ( ‘‘ Beit sof 
Song:,  ( “ My Home in Cloudlaud. 
Louisa V. 


Plath Obllgabo .-..00--pepseppenen es 


Trio, “‘ News ! vitls, news.” 
Mesdames Louisa Vinning, Laura Baxter, and Mn: Wile: 


Song, “‘ Boot and saddle.’ Y se iahee 
Mr, Patey. ’ A 


Trio, ‘My heart is beating.” 
Madame Louisa Vinning, Mr. Wilbye Cooper, and Me, Batey 
Duet, ‘‘ Ah! Captain, I can see you.’ 

Louisa V Mri Patey, 


isa Vinning and uN. 
Recit, and { ‘* My dream, of life is fled,” | 

Sang. {For her sweet, sake,” + : 

Mr. Wilbye Cooper. | 
Sond, ‘‘ Ah! do not take her from him.” 
Madame Lauia Baxter, 
| Duet, ‘We walled later we. gan Mr W ill) 
Madame sa ping. an ye Coopers 

Finale—Quartett, ‘‘ The tae plan 

Mesdames L. Vinning, L. oo Mr. Wilbye Cooper, and. 


hy td a, 


rere 


a 


ir, Aptommas, . 








Mr. Patey. 
Es: inc cevavmuiisaencsanes Mr. Benedict. 
ART FI. nuIOF 
as « Little Fay, aes Fay Y sutesthed Pi. suueeas Barnett 


Julia Elton. 
Solo Pianoforte, saiumand Rondo Capriecioso Mendelssohn 


Mr. Charies- Hallé. 
New Ballad (first time), “ Heigh-ho”......... 6 J, Baroitt 
Mad amie Louisa Vinning: “ 


New Aria, ‘‘Salve Maria doit ha. rma: s 
Mr. Brewster W) ylie, sVi 
Solo, Harp, “ Sounds from Home” (Welsh fescriptive 
SAMNOMED)- 2 00045.40550555 583 Rodeos ctepeapees Apt 
Mr. Aptommas. . - 
Song, ‘‘ The lark now leaves”... 2s %,0. BOS 2282 2 J. L. Hatton 
Madame Weiss. 
Fimale, “Tl Carnovale” ....,..00) 00,008.00 de deed SS Résetini 


Tutti. L 
Conductors, Mr. Benedict, "Margie A, Randegger, and Mr.'J. G. 


We have already given in The Orchestra a very 
full analysis of Mr. Benedict’s work. . 1t therefore 
only remains for us to speak of the performance, 
which, on the whole, did the operetta justice— 
so far as justice could be done a dramatic work 
rendered in a concert room, ‘before an impassible 
audience of ladies, and ‘shorn of all its fordé in 
the shape’ of: action and dialogue. (Weeconfess 
showever, that, with the exception’ of Madame 
Vinning herself (soprano), we should have! been 
better. contented to have had. the weep ee 
the operetta entrusted to the comp: 
recently “nepeaggnsn the work at Leeds. tt a aay 
reasonable to suppose that revenentiy toate, 
in this particular work they have reeently acquired, 
would have told powerf ully on the performance éven 
in a concert room. The everture was.ca; 
played on two pianos (Mr. Benediet ant 
Hargitt), and a harmonium (Signor ‘Randegger). 
The..opening duet was charmingly sung, 
Madame Vinning and Madame Laura Baxter, 
and the sneteeding solo “ Cloudland”’—the fini 
thing in the operetta—was réally’ spletididl; 2 
by é'Vinning. This lady, whilst reta 
all the ‘freshness of ‘voice and anh of" 
| which made her famous years me dra 
force’ and - keenness a po 
were sc¢ateely prepar 
evinced, we hay notice, nae at z 
music in ‘the’ most refreshing way. ‘The’ “hi 
obliligato to “‘Clondiand” wis delightfully | aye 
by that finished artist Mr. Aptommas, ahd the 
performance’ of. this ‘beautiful ' sol 
great ‘impression. We mitst 
éerted pieces ve friday. L 
wrote eal chit wild with Jey 3 
oy,” 
mastorly daubee: “which w: a 
ciated by ‘the’ virtwost pres 
the ‘trooper’s ditty, '“« Boot’ and! a 
bold manly way—with a dash of'sen 
the acne demands, but. tere ee beige 
pattied in the matter of °“We 
could wish, after recent experience of Mr. Teoiek 
and’ Mr. Patéy, rtp uncon to ier 
the’ bugle obbliga 
nies—tacet ten 











‘the: ‘voice 





‘Bong ; 
that will ‘bear nént repetitions, and wi 
than one op 


ni of hearing ite clever mat this 
id Benedict will compa his own 
Concert in June, an “Malle. Noorden  an- 
nounces it in fill Tot ha? Gonek4, sdb inks Manet. 


The second part of Mdme, Vinning’s concert con- 











ise hades oo Sar Se ee 
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5d ofa’ ntsceManeons selection, in whieh Mr. 
Fw notdbly ‘played an “Andante ‘and Rondo 
Capbitcioso”’ from "Mendelssohn, with such exqui- 
site taste as tobe unaniniously ‘recalled—an 
invitation. he accepted ‘in his own good-natured 
_ Miss, Julia, Elton—pretty and, clever— 
charmed with her ‘Little Fay,” by Barnett, and 
Mr. Wylie sang very sweetly the thankless “ Salve 
Maria,” by. Mercadante—a song by no means 
suited: to. the concert room... We do not, think 
much of Mr. Hargitt’s last song, “ Heigh-ho!” |: 
which appears, to be much ado about nothing, but 
which Mdme. Vinning sang so nicely as. to. be 
recalled, when she substituted ** Comin’) thro’ ‘the 
Rye,” We noticed last week how poetically 
Aptommas plays his Welsh airs—verb. sat.’ After 
him Mdme.' Weiss: gave Hatton’s‘clever “The lark 
now leaves his wat’ry bed,” and with Rossini’s 
coro “Il Carnovale,” the matinée, which was at- 
tended by a large and fashionable audience, came 
to’an end. 
Mr. CHaRins:Hauié's Pranororre Recitats. 
—The fourth recital took place on Friday after- 
noon (yesterday), when the following program 


was performed :— 
Sonata, in x flat, Op. 17) No. i ‘iirst tintey! 2. LER . Hayitn 
ii chord lessons, inc, b, and 4 major fepeniea” 
YW Gesire) ..... cope etd setgn AAT ST uly Scarlatti 
Variations ‘and finale “alla fuga, in # flat, Op. 35 
(first time J caer ee ee eee e te eee e ee ee eens Beethoven 
PART II. 


Grand Sonata, in a minor, Op; 42......... ; . Schubert 
. 13 


“ Kinderscenen,” Op..13....... 24.4 i. Schumdnn 
Prelude and Fugue in ® minor, r, Op. Mendelssohn 
= No. 4, in flat minor, and No. 16 in > 

flat, Chasse,” Studly ime flat (first time) ...... Heller 


Mptiz. Martin’s, Marinég.—This lady gave a 
c= matinée on Tuesday at 38, Harley-street. 
e subjoin the program :— 






Duo, Pianoforte and Violin .................0ece0e F. Hiller 
a ae... lame Martin, and Mons. Sainton. 
Song, ‘ thee sorrowing”.... 2.4.4. meee se »-+ J. Duggan 
Madlle. Sainton. - 
Pianoforte, Sonata in p minor ............,<e05 ++- Beethoven 
Madlle, Martin. 
Violin Solo . nel Ede roa divides vide olds ¢ “ 
ns. Sainton. 
Pianoforte, “Le Chant es ‘Nalades” Songenpewasoneene Ascher 
tre Madile. Martin. , 
Song, “* 06”. .cinors 2 taLvenatl a ws. weieses Bagel. 
“Mame. dime. Sainton, i 
Nocturne MINI tas. c0. cease patos cons Chopin 
Pianoforte { Lied dhme Worte .................. Menitelssohn 
! Bremensis fe v'MAG A IAN. eae 8. wetter 
Madlle, Martin. 


» Miss Gruenseca 8 | Marinép. This talented 
Jay's second recital of Classical Pianoforte Music 
came Off dn Monday last, with Madame Henrie as 
‘voralist. | Wa give the program :+~- 

Bonataim ri ioe. 400.000. iis _ —_ t. hasm.dows.. Mozart 
ae and Air— J I will & a of Th ee ences” (“St 

ow Fe we By RO ee Mendelssohn 
a on’ “The ‘Harmonious © Blacksmith” 


a ple Veonge seme es sag bras, «+» Moscheles 
Mattie eye eheaapnee Scher ences Scarlatti 
eam ES Demi Guglielmo 
vin? art? Nosh, OplB |. aassasae vcede . sue Beethoven 
SS. ‘Allegretto —Prestissimo.. 
Brinley Riehards 
(SIAC). . SON. VAT. A Mendelssohn 
oe: anima inog,! Nox 4, Bk V-~Agitato’con:fnoco in 'B 
No. 4, Bk, 1—Allegretto graziose in a, No. 6, Bl, V, 
jose Turopor Mauss's Concert.—This gen- 
man,.gave;his;,annual matinée musicale on 
pret the 20th inst. at, Messrs, Collard's Rooms, 
sisted by. Miss Emily)Ferguson, Mdlle. 
and, Mr. F,, Penna :vocalists); 
pai Adams, Lidel, and Oberthix, and Signor 
instrumentalists. Herr Mauss, played 
Thal 8 fantasia on. “Les Huguenots,” and his 
pad Bagtarlf CHay-lreeres) A is capital style, 
as aad i TeD, Lidel .in 
rio ie ‘Bes min ay =, he also 
played, with, Herr Oberthiir that. gentleman’s Dao 
wae ) and piano oy “Der Freischutz” » Tn 
Herr Mauss. proved him- 
‘accomplished pianist... Herr Lidel 
ad th e..violoncelio fantasia, on “Norma,” 
r 3 Signor Regondi, .an, arran aa 
{Le .. i ane oars 5. vee 
ir, solo ,** ‘airy om 94 
ocal music, was very good,,. Miss Ferguson 


{ Vdd gree own gen 








(ri in, public for the first time) sang 
the cavati What iathislove" from Macfarren’s 
“‘Bhe, stoops > and ‘ Una, Voce??, = 


to, conquer 

Tl Borbee charmingly ; this lady bein 
young and having a remarkably Tat and exible 
soprano voice will, 

ition in the profession she has chosen,, Madlle. 
ym contributed four songs, of, which we were 
most pleased with the re dddie ” of Mozart, and 

‘Berenada ” by Gounod (violoncello obbligato, 

 liidel), but all. were sung extremely, veil 
oe introd th “T never and f eo 


we have no. doubt, take a |’ 


ene 


Mr.’ Arruvr O'Leary's Marmis.—This con | Thursday evening at, St. James's Hall, w hen the 
ert canre off om Tuesday ‘at! Messrs.Collard’s | following program was performed :— 


Rooms. ‘ The ne was the program :— 


Sonata Duo (Op. 22), Pinnofirve he Violoncetlo WS Beanett | Madrigals, | 
rQ’ 


ry M. Pagne. | 
Aria and Rondo, lMfio pianta™ Marcherita @Aijeu' | 
. ie ne omy Vinning! Meyerdeer | 
§ @ (Op. 13) iNew } 
Pianoforte Solos U.Conte Mauresque On. lyst yA. O Leary 
Mr. Arthur O'Leary. 
Song, ‘* Thou beanteotis hee eo of a starry race’! ‘Beethoven 
. Redfearn. 


Selo, ogpafyloese = orld: <crasivd « coreyh sé iy gry Je Thomas | 

7 Mr. Jolin Thomas, 
PART II. 
Duo, for hme ‘Pianofortes ea Rh 5 Schimann 
Otid Goldschmidt.and Mr. Lows O'Leary. 
Welsh Melody, ** David of the White id owe bh 
adame O'Leary vin om 

Sonata iu é, Bb opener tte) Fhe Boccherini 
Mr. A. Reilfearn, 

: Peazé di bravura... dees. eeds « ©. Potter 

Pianoforte Solos {Ghat SC eer A. O'Leary 


Mr. Arthur O'Leary. 
A'Private Concert took place at the residence 
of’ Mrs. Octavius Smith, 8, Grosvenor Cresednt, 
on Monday last. The program is annexed :— 


PART 1. 

Trio—‘*V — ab maT. cis, wsdb. ob. 0 Gordigiani 
dile. Eneqnist, Signori Bettini e Santley, 

Canaan: c+ Qoaate ate lieta” (Faust)... o.....e0s +++ Gounod 

Madame Leschetizka. 
Romatiza—“Tot’ amero” i Stanzieri 
Mr. fontien: 
Hevesinars': Cltetietn, ise im, Thale” (Euryanthe),. ,C. M, v, Weber 


dame Meyer-Dustmann, 
Dio—“ Figlia, -.. adie ie | eave NT. RIE, g Verdi 
M ie. Enequist e Mr. Santley., 


Aria-—‘‘ Tutto.é sciolto’ ” (La Somnambula) , . . ... snve ey Bellini 
Signor Bettini. 
Scena ed Aria—“ Ah non mi dir” (Don Giovanni)... .. Mozart 
Malle: uist. 
Trio—“ Che fate qui, signor” (Fawst)..... bap a «a «sey Gounod 
Signori Bettini, Santley, e Bossi, 
PART II. 
Duo—“ Bel paese ciel ridente ”. .(La Regina di'Gotconda) 


Signori Santley © Bossi. Donizetti 
Scena ed Aria—‘‘ Ads in mitterniichtiger” (Jessenda), ,.. Spohr 
Madame Meyer-Dustmann 
Duo— Tornami a dir che m’ami (Don Pasquale) .. 
Madame Leschetizka e Signor a 
Drinking Song—(Le Médecin malgré lui) ; . 
Mr, Santley. 
Tarantella—* Gia la ne A en eet ye Rossini 
Signor Bettini. 
Russian Song‘ Jelatie” .... secs. csseee ends A. Rubinstein 
German Song—‘‘ Scheiden thut weh”.......... M. Lescheticki. 
Madame Leschetizka. 


Malle, Enequist. 
Quartetto—“ Chi mi frena” (Lucia) .2.. eee eee ee Donizetti 
Mdlle. Enequist, Siguori Bettini, Sante is aera 


. Donizetti 


Swedish Songs— 


Pianoforte 


Miss ZrMMERMAN’s Matinée.—The cn of 
the series took place at, 13, Dorchester-place, N.W. 
on Wednesday, with the cating program :— 
Sonata, Pianoforte and Violin ( coscccccuccs ats I) CNG 
Allegro di Molto—Andante Con ito-Alisgro con Espressione. 
Song, ‘‘Too Late” (from the “ Idylls of the “ot 


, A, Macfarren 
Solo, Violoncello, ‘The Last Rose of Simin” 
Solo, Pianoforte. 82 variations (Op. 82) .2...0.....2) Beethoven 
Song, “A Child to a Bird in Winter” .......... W. Schulthes 
; Pianoforte, Violin, and Violoncello... @. WW. Macfarren 
Andante Cantabile—Allegro Con . uoco, 


eee eee eee eee ee eee ee eee ees 







Sonata, Violin, ‘‘ Le trille du diable” ......¥.000)...4 Turtini 
(The additional accompaniments. b: on Viewxteuips, ) 

Song, Serenade (with: Violoncello obligato)... ..0....... Gounod 

Solo, Pianoforte “Rigoletto, yarn ee rase tle Concert™;.)  Lisat 
WO rncvervreweteeeees Miss Robertine Henderson, 
Pianoforte ..) Miss Agnes Zinmmerman. 
Violin .. 3 + Herr Deichmann. 
Violoncello \',, .cidid. ook 2H. HV Herr Daubert, 
GURNEE ovcsnecesswesseceescessaness Mr. Walstein. 


A Pavive ‘beige took place under the 
direction of Mr, Benedi¢t;: at No. 6, ‘Upper 
Bélgrave Street, on ey, last. ‘The ‘pro- 
gram is stibjoied :— | 


ART © 
Duo, ** All’ idea di quel métalla,” in Barbiore) .. 


ignori, Bettini ¢.G al 

ri ni e Gassier. 

German Song, 1 ee TR srpsi, ee senveees Degeauer 

t le. Bettelheim: | a 

Aria,‘ Deli vieni,” oan dé .o™ SOE, ee, Movart 

‘ 18, f 

Romanza, “Io ‘ amer)”” “Yer Seer eae a See Stangieri 
Mr, Santley. : re 

Duo, Meerteda ny oe ee Te teat Schubert 

e. Tre 2 or inf. 
Romanza, “Tu m’ ami,” ( ogra: Siete aicathienita ss+ Balfe 
Signér Giu 
Duo, “ Allor : a notte aplendere® ite saan ee Darto Fabiani 


Maile. Bettelheim e Mr. Santley 


eae E ceeeen oa a hy follia,” Trebelli, Siguo Maschera). Verdi 
e. ens, ri Giuglini, 
Santley, e ot 
PAR? I. 
Trio, “Te sol quest’ sot leat bosalad sinastineadtips Verdi 
ori Bet ¢ Santley. 
Duo, ‘ Del tuo amore,” ¢ 108.980. 30.994 Otto Nicolai 
Malle. Titiens e Mdlle. Bettelheim. | 
Cavatina, “‘M’appari,” (Marta))...V..........000cee0e Flotow 
or Giuglini. 

German Song, “Dein TO Aan Mulder Fabbri 
Malle. Bettelheim. 

Duo, ‘‘ Cheti, cheti immanitinente,” (Don Pasquale) .. Donizetti 

or gente Gasaier. » 
Valse, “‘L’Ardita” ...ivic.. wwe BIND 0b.6n466 00 c4sep Arditi, 
dile. Titiens. 

Serenade, “‘ Quand tu ehantes’” 0.) 20.005... 06... cee ee Gounod 
Malle. Trebelli. 

el * *Che as qui, Signor,” ate. Dvavy ceassannes Gounod 

ori Bettini, Santley, e Gassier. 
Pianoforte - Mr. Benedict. 


Mr. Henry Lescre’s Cuore. —The last sub- 





seription concert of the season took place on 





PABST I. 


Part Seng, ‘ ‘The first day of Spring”.........-.. Mendelssohn 





‘the 


“Sing we and chant it” ™~ 
e ‘Ticht of my soul” t « RL. de Pearealt 
Sonata for Pi: snoforte and Violin (dedicated to Kreutzer) 

Mr. Charles Hallé and Herr Joachim. Beethoven 

** Sanctils "and ‘0 Salutaris,” from Mass for Male 

Veboot Gay GaRG .ciiskl ds <iwes ema oo cdevsoasiae Gounod 

OG SSURIG COIN 6.60.04 4.05 40000000%0005000khnand Gounod 

Mr. Sims Reeves. 
Accompanied by Mr. Charles TMallé, 
Violin Obbligato, Herr doac him. 
Salve Regina” (by desire Rate . Hauptmann 
PART II, 

Part Song, “Sweet and low” .. Joseph Barnby 
Glee (by all the Male Veices) “ The mighty conque ror 

Samuel Webbe 

Song, ‘* Annabelle Lee" .... 2.6... eee ces Henry Leslie 

Mr. Sims Reeves. 


National Part Song, ‘‘ Ye mariners of Kk ngland ".. Henry Leslie 
Part Song, ** gee at twitter of Spring” ........ J. G. Calleott 
OMG WOMENS esccn ccc ccesscyeee setversece J. 8. Bach 
Herr Joachim. 
Part Song for Male Voices, ‘* When evening's twilight ” 
J. L. Hatton 
Pianoforte solo, ‘ Lieder ohne worte apps Pandit Mendelssohn 


Madrigal, “In m going to my ionely bed” Edwardes 


PS RaANe, Babbage” ws vacasigyns as os sien s 9004 oe .». Dr. Arne 
(Arranged by Henry i 
Ye oe ae AY Ae J. G. Calleott, 
Conductor .... 6.6.6.6. iat ee Henry Leslie. 


Mrs, Merest’s Srconp Sorrtr. — This took 
lace on Friday last week at 7, Adelphi-terrace, 
trand, We give the program :— 


PART I. 
Glee, ** Blow, gentle gales”... .... 2... eee Bishop 
Miss Mina Poole, Mrs. Merest, Mr. Carter, Mr. Shoubridge, 
Mr. Seymour Smith. 


ST ERIEED wo ctetin as 4h Ohi bae ds sap if) eeacce se Mozart 
Mrs, Merest. 
Solo, Flute, ‘‘ Robert, toi que j'aime”.............. Meyerbeer 
Mr. R. Sydney Pratien, 
Song, “‘ Al desio” (Nozze dt Figaro)... 6.6... cee cee eee Mozart 
. Miss E. Wilkinson. 

Glee, ‘‘ By Celia’s arbour” 2.2.06... 66. cece cece eens Horsley 
Mrs. Merest, Mr, Carter, Mr, Shoubridge, and Mr. Seymour 
Smith. 

New Song, ‘Eine Thriine” (The Tear) ............ Reichardt 
Herr Reichardt. 

I x 0000 02 Rhs Ae vaGi ile divatibdeaNeansiidsocs 
Mr. Carter 
Bomg, * La Pemken” os ssiseh ce cmsiddccesesccvccess Gordigiani 
Miss Mina Poole. 

Quartette, ‘‘ Ecco quel fiero istante”.. 2.6.6... ce eee Costa 
Mess E. Wilkinson, Mrs. Merest, Herr Reichardt, and 
Mr. Seymour Smith. 

PART IT. 

Cine. OMe GIGI cscs caneeeesaceanns Lord Mornington 


Miss E. Wilkinson, Mrs, Merest, Mr. Carter, Mr. Shoubridge, 
and Mr. Seymour Smith. 


Song, ‘Thoughts of the past ”................ Seymour Smith 
Mr. Seymour Smith. 
Song, ‘I dream of thee at morn” .............. Henry Smart 


Mrs. Merest. 
Trio, **O memory 


Song, “ Zuleika’ 
“Miss E, Wilkinson, 
Ballad oz oa “There be none of beauty's 
SORE. icckiidacecvasapsasbacsdees Maria B, Merest 
Herr Reichardt. 
(Words by Byron.) 


et Oe eee rei cisadcceianssccse eae ductee Bishop 
Miss &. Wilkinson and Mrs, Merest. 
Re, He IE ak 6 550 05.05005 00-00cgedeccesies Bishop 
Miss Mina Poole. 

Trio, ‘* Mi lasci, 5 81x wa ses apd5n ore Winter 
Miss kK. Wilkinson, Mrs. Merest, and Herr Reichardt. 
Ballad, “TI ooh thy fate without a tear”.... Maria B. Merest 

rs. Merest. 
(Words by Byron.) 

Glee, “Sleep, gentle lady” .......csseecceesesseveess Bishcp 
Mrs. Merest, Mr. Carter, Mr. nae a and Mr. Seymour 
Smith. 

Conductor... icccceecceeese Mr. Henry Baumer. 


Mame. Arabella Goddard had been announced to 
appear, but was prevented by indisposition, and 
her 0 was.very well filled by Mr. Baumer. 
The soirée was a great success. 

Lecturr Hawn Associarron, 14, Newman- 
sTREET, W.—A re-union soirée was given here on 


Monday. We subjoin the program :— 
Part Bon, od in) Ba PRY ESET ET LES EP CET Mendelssohn 
¢ By the Choir. 
Glee, “Came, thou monarch of the Vine” ...... Sir H. Bishop 
By the Choir. 
|| Aria, * Voi che ne ” (Le Nozze di en) Labasdieg Morart 
iss Palmer Liale e 
Aria, ‘ oc gelddpbh occ cdeaddevedeccesnce onicelli 
“am decd } Jias Rose Hersee, 
Pra: “Hear, Holy Power”..............000ee0es 
me ¥ By the Choir. 
Plana, 1! Waveriay.” dee wiven sent ccnsteseeoes E. Berver 
ole, 4 {, Emile Berger, 
"Part Soniz, “0, who will o'er”... kek cece eee ee Pearsall 


By the Choir, 
New Song, ‘ The Kwaht and the Maiden” 
iss Rose Hersce 
ola Madigral, * Down ie a flowery vale” 
by the Choir, 
Part Song, *‘ March of the Men of Harlech” Old Welsh Melody 
By the Choir. 


. Emile Berger 


ae ccenes Festa, 141 


WEN, MMO RGUNIN, . ocacncd cc ctdbaceccetonscces Clarivet 
T mnt Mies Palmer Lisle. 
Trish Song, ‘ Katey’s Letter”... 0... c eee ceee Lady Dufferin 
Mrs. Fowler. 
Glee, ‘The Cloud-capp'd Towers” ...... .....4.5. 
Mausi¢ b by R. J. Stevons. Arranged by G. W. Martin. 


By the Choir. 
ee arm of the choir was on the whole 
table. Miss Rose Hersee pleased very much 
in the “‘Com’ 2 Bello,” and was encored in the 
clever song, “The Knight and the Maiden.” 
attendance was satisfactory, 
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yee ~~ Sunarcat Home Concert.—A matinée | head, there is something of directness and appo-| Charles Kean’s; but the concentrated aniinosity 
in aid of the fundsof this Charity took place at|siteness gained for the drama—the most melan- | is shown in the duel scene, with great power. 
the Queen's Concert Rooms on ‘Thursday. We | choly moral of which possibly would be the thought | Mr. Vining is known as one of the best fencers 


append the program issued :— 


PART I. |ficed to the lust of such a man as Faust. In 


| that, such a creation as Gretchen should be sacri- | 


| 


on the stage; and the effect of the encounter 
with Chateau Renard in the Bois de Boulogné was 


Duet, * Mira a’ acerbe lagrime” (It Trovatore) ......+. Verdi | Friiulein Lucea’s impersonation of the German | thereby considerably increased. Mr. Walter Lacy 


Miss Stabbach and Mr. Lansmero. 





song, * To find thee sorrowing™ ...........0+eeeeee Duggan 
Mwulame Sainton-Dolby. 
(Accompanied by the Composer.) 


Romanza, ‘ 
Siguor Pietro Fortuna. 
lo, Violin, Fantasio on Scotch aira ................ Sainton 
Monsieur Sainton 





Valse, ** ll bacio” ose 
Miss Stabbach. 
‘Sulla poppa del mio brik” .........0.cscsecceees Ricci 
Mr. Lansmere. 
Hereenuse, ‘* Quand tu chantes bercée” ...........+.- Gounod 
Madame Parepa. 
Duet, ‘Giorno d' orrore” (Semiramide) ......4....66++ Rossini | 
Mille. Constance and Mdlle, Georgi. 
Solo, Pianoforte, Grand Fantasia (Lucia di Lammermoor) 
Master Willie Pape. Prudent 
PART II. 
lo, Harp, “ Elegie” (Una lagrima sulla tomba di 
Pe MOE 46-0 chad aden cubs 0000tebecceten Oberthiir 
Herr Oberthiir. 
Bolero (Les Vespres Siciliennes).........000.ceeceeenece Terdt 
Madile. Fortuna. 
Solo, Pignoforte, Fantasia on Welsh Melodies........ Benedict 
Mr. Frederic Archer. 
Rome, * Bie WG, GE oki cccdacsddsccenccecsecencscs Ganz 
Madame Parepa. 
ole, Flute, “ Du, du, Megst mir am Herzen”.......... Bochm 
Master J. C. Arlidge. 
Canzonetto, “* My mother bids me bind my hair” ...... Haydn 
Miss Stabbach. 
Bolero, * Leggcro invisible”. .......spccccccccecesscce Arditi 
Madlle. Georgi. 
», Violin, “* Le petit tambour” ...............06. F. David 
Benoit. 
The Infant Violinist 
Song, ‘* Farewell, | did not know thy worth” ........ F. Mori 
Mr. Lanamere. 
Duo, ** Dunque io son” (11 Barbiere) . Rossini 


Madile, Fortuna and Signor Fortuna, 


Cowductors Mr. Lindsay Sloper aud Mr. #rederic Archer. 


—>— 


ar 
Theatres, 
an cal 
1. Covent GARDEN. 

“Guglielmo Tell;” “La Sonnambula ;” “ Faust.” 

On Saturday evening, the success of the reprise 
of Rossini’s * Tell” was evidenced by another 
brilliant audience. Their Royal Highnesses the 
Prince and Princess of Wales honoured the per- 
formance with their presence. The Countess of 
Morton and Major Teesdale were in attendance 
ontheir Royal Highnesses. Amongthefashionable 
company present were the Duke of Roxburghe, 
the Duchess of Montrose, and Lady Agnes Murray, 
the Duke of Granada, the Marquis of Blandford, 
the Marquis of Hastings, the Marchioness of 


Waterford, the Earl and Countess of Westmor- | 


lind, the Countess of Fife and Miss Ricardo, the 
Harl and Countess of Cardigan, the Earl and 
Countess of Uxbridge, Viscount Hinchinbrooke, 
Lord and Lady Skelmersdale, Lady Panmure and 
My, Power, Lady Emily Villiers and Lady Compton 
Villiers, Mr. and Lady Charlotte Russell, Hon. 
Mrs. Cust, Sir Charles and Lady Phipps, Lady 


was given just as a country girl (if she could sing 
the notes) would give it, Not a bit of lack-a- 
daisical sentiment, but downright pleasure and 
a gratified hankering after finery, were evinced 
in every bar. On the whole, Lucca’s Marguerite, 
without the Teutonic wig of flax, is a new idea; 
and as*a new idea, we welcome it. We need only 
say of Mario (who, fortunate Mr. Gye !—is singing 
this season better than ever), that he acts the 
lover, and sings the “ Salve dimora,” with all his 





indeed, as we are far from commending. Pieces 
have been cut out, others transposed, and all for 
no earthly musical or dramatic reason that is at all 
apparent. There is, perhaps, no other opera in 
which there is less need of the pruning-hook than 
Gounod’s “ Faust.” 
2. Her Magzsry’s. 
“ Lucia di Lammermoor ;” “ Il Barbiere ;’* 
** Les Huguenots.” 

The events of this week at this house have 
been the rentrée of Madame Trebelli, Signor 
Gardoni, appearance of Signor Frizzi, and the 
representation of the operas above named. The 
“Lucia” on Monday was performed with the 
following well-known cast: — Edgardo, Signor 
Giuglini; Arturo, Signor Manfredi; Normanno, 
Signor Casaboni; Enrico Aston, Signor Gassier ; 
Raimondo, Signor Bossi; Alisa, Madame Taccani ; 
and LIweia. Madame Titiens. On Tuesday, “ Il 
Barbiere” was sung with this powerful cast :—Il 
Conte d’Almaviva, (his ‘first appearance) Signor 
Gardoni; Fiorello, Signor Manfredi; Dottore 
Bartolo, (his first appearance) Signor Frizzi; 
Figaro, Signor Gassier; Don Basilio, Signor 
Marcello Junca; Berta, Madame Taccani; and 
Rosina, (her first appearance this season) Mdlle. 


“Les /Tuguenots” was presented as follows :-— 
Valentine, Mdlle. Titiens ; Urbano, Mdlle. Trebelli ; 
| Marguerite de Valois, Mdlle. Louise Liebhardt; 
Marcel, Signor Marcello Junca; Comte de St. Bris, 


De Cosse, Signor Manfredi; 





Louisa Moncerieffe and Lady Emily Ponsonby, 
Lady Edith Abney Hastings and Captain Hastings, 
iiady Bertha Clifton, Lady Dashwood, Hon. Mr. 
Spring Rice, Hon. H. Elliot, &c. On Tuesday the 
“Sonnambula” was also repeated, and on Thwrs- 
day Gounod’s “ Faust,” with the cast we gave last 
week, and of which we have now an opportunity 
of saying something. The idiosyncrasy of Mar- 
querite in the opera is not so definite as that of 
Gretchen in the poem of Githe. Gretchen is alto- 
gether pure-minded. ‘There can be no doubt of 


| ballet goes as well as_ ever. 


performance of “ Faust.” 
| 3. Drury Lanz. 
| On Saturday evening this theatre was closed 


‘'rebelli. On Thursday, Meyerbeer’s great opera 


Signor Gassier; Meru, Signor Bossi; Comte de 
Nevers, Mr. Santley; De Retz, Signor Casaboni ; 
Tavannes, Signor 
Mariotti: //uguenot Soldier, Signor Tavella; and 
Raoul de Nangis, Signor Giuglini. Our notice of 
this performance must be deferred till next week. 
Suffice it to say in the meantime that the Trebelli 
\is in excellent voice, and with Gardoni will form 
| a weleoome—and by this time necessary—variation 
| to the hard-worked quartet who have hitherto 
| stood the brunt of battle for Mr. ig amcegay seen, the signal for a demonstrative cali. Mr. 
|announces a morning concert for next month; 
and on Wednesday next, there will be a morning 


girl, one certainly is not accablé with any such | appeared as the Parisianroué. Mr. Alfred Wi 
regret. Once admitting that her reading of the 
part is fairly legitimate, although differing ma- 
\h non aves” (Maria di Rudenza) ...... Donizetti terially from the primitive heroine, it must be |The piece was presented in the form adopted by 
allowed that Lucca is great in her acting and) Mr. Charles Kean, and the Bal Masqué tikes 
singing as Marguerite. Perhaps the finest part of place in the second act. The female characters 
teesss sureeseesccseseeers Arditi | her vocal performance was the Jewel scene, which | are all slight. Miss C. Carson was the Emilie de 
! 


was the original Chateau Renard, and not ur. 
Lacy, 2s some contemporaries have wildly asserted, 


Lesparre ; Miss Howard, Coralie; and Miss Emma 
Barnett, Estelle. The subordinate parts of the 
Baron de Mongiron, Orlando, and Colonna, were 
played by Messrs. Forrester, C. Seyton, and R, 
Catheart.. The National Anthem was given on 
the arrival of the Royal party. 


5. Lyceum. 
“« Hamlet.” 
The reproduction of “Hamlet” does equal 


own grace and finish, It is just the part for him. | credit to Mr. Fechter’s artistic taste and to the 
The rest of the cast remains unchanged, and may | ability of his company in supporting him so well 
be dismissed with encomium. Several very grave | Of the play of ‘Hanlet” as produced upon the 
liberties have been taken with the score, such,} stage we have long held a heterodox opinion ; we 


| have regarded it, and still regard it, as a some- 


what dreary and languishing piece, which begins 
to tire one about the third act. Indeed we have 
looked upon “ Hamlet” asa wine of poetry more 
fitted for home-study and private enjoyment than 
for digestion in the theatre, represented, as it too 
often is, by one decent actor and a crowd of very 
inferior ones. Of the play, however, produced at 
the Lyceum this much can be favourably said: 
that the chief part is realised by an actor of rare 
ability, who presents it in a new light; that all 
the other characters are most satisfactorily ren- 
dered, the cast being exceptionably good; and 
that the play is dressed and mounted with a taste 
and a care for synchronism which transforms the 
usually seedy palace of Denmark with its dull 
monarch and super-courtiers into a brilliant 
court, a kingly presence and all the glittering 
appanages of royalty. Thus much of its dullness 
is spared us, and its chief existing fault lies in its 
length. The tragedy is far too long. It stands 
alone in the bills, it commences at eight and 
finishes at twelve: four hours of “ Hamlet!” 
This, we presume, is necessitated by the many 
sets and the difficulty of working the scenery ; 
but the audience get exhausted long before it. is 
over; and, to save this, the piece should be 
judiciously cut. It is no disparagement to Mr. 
Fechter’s acting to say that the pleasure derived 
from it is ultimately lost infthe exhaustion of 
sitting for four hours looking at him; on the 
contrary, nobody but Mr. Fechter could probably 
keep an audience sitting on until midnight. Let 
him however be merciful, and not exact this 
homage; so will his admirers thank him and 
come again. We take occasion to treat of the 
conception of the part of Hamlet by Mr. Fechter 
in our other columns, and need only say here that 
it_is fully appreciated by the audience. Marked 
attention follows him throughout the tragedy, 
and the fall of the act-drop is, on each occasion 
but that of the fourth act, where he is very little 


Emery is very good, as Mr. Emery usually is, in 
the part of the King; his make-up is highly 
effective. Miss Elsworthy makes a characteristic 
Queen, and is as great an improvement on most 
Gertrudes as Miss Kate Terry is on most Ophelias. 
Nay, a greater; for whereas Ophelia is generally 


> 


this. You feel as you read that she is the Spirit) after a season which is one of the longest on | affected by a star, Gertrude is too often left to 
jrecord, and which is said to have been also one | anyone who looks matronly énough, and is slurred 
of the most prosperous. The establishment will | over. In Miss Elsworthy’s hands the Queen isa 
| be reopened under the direction of Messrs.’| haughty, impulsive, and perfectly regal woman, 


of Good incarnate—that it was her literary crea- 
tor's will that she should exhibit the wsthetical 

ide of the deepest maidenly love. Her very fall 
i: attributable in this view to the over-bias of her 


Falconer and Chatterton, the present lessees, in| Who is not unworthy of her son. 


e can say 


innocent and unsuspicious feelings. But in the | September next; and it is understood that during | nothing too flattering of Miss Kate Terry, in 
made 


play—with the delicate handling of the meta- 
physician absorbed and blotched in the more 


|the recess extensive preparations will be 


'with a view to secure a continuance of that} greatest charm. Polonius is 


Ophelia, whose modesty and gentleness are her 
iately done 


absolute and obvious treatment of the playwright | success which has hitherto attended the enter-| by Mr. Brougham; the chamberlain is not made 


Marguerite is not of necessity the same ideal 
that Githe drew. 
the caprice or study of the actors to whom the 
interpretation of the part is entrusted, whether 
Marguerite is to emerge a pure-loving, unsuspicious 
maiden, or a hoydenish girl, ready to fall into the 
arms of the first man who pays her compliments. 


''o the latter view Mdlle. Pauline Lucca some- 


is not much—as for instance in the fair scene, is 


all the maidenly reserve of Gretchen. 


It depends, indeed, solely on | 


| prising managers. 
4. Prrncess’s. 


“The Old Story ;” * The Corsican Brothers ;” 
* Born to Good Luck.” 


ay night. |sombre and 
This popular drama bears an occasional revival | effect superior even to ep 
uncommonly well; and during the week has met | di 


a comi¢ old man, and Mr. Brougham does not say 
“very likea whale” as though he were eaten ® 
joke—for which he is especially comm ; 
Horatio and Laertes are satisfactory, as played by 
Messrs. Shore and G. F, Neville. We do. not 


It is generally understood that the revival of | particularly admire Mr. Widdicomb in the First 
“The Corsican Brothers,’ was undertaken in 
obedience to the wishes of His Royal Highness |laugh by ending his sentences with a falsetto. 
what inclines. What coyness she shows—and it|the Prince of Wales; who with Her Royal|N 

Highness the Princess of Wales, Prince Adolphus, | who is rather too brusque and loud for that 

merely a display of rustic coquetry, and not at|and the Grand Duke of Mecklenburgh Strelitz, | effeminate sufficiently 
In the gar-|attended the performance on Tnesch 

den scene, the last atmosphere of Githean sen- 
sibility is dissipated, and you recognise in every 


vavedigger; he is too farcical, and tries to raise s 
or can we the Osrie of Mr. F. Chavles, 


oung man. The Ghost is 
appalling; and a good effect—an 


‘ is given to its 
ce in the second act, aided by gauze. 


look, note, and gesture of Marguerite, that mind and | with a renewal of its old success. Mr. Gocmm The scenery is very beautiful, the interior scenes 
~~ m 


body are en rapport with the sensuous emotions | Vining ecia 
tites of Faust. Whilst thus he parte. brothers—Louis and Fabian, is poeding ot fue shown—one, in which the court-play is represented, 
onthe “two characters is somewhat erent .' was a gallery opposite the throne, which during 


and a 
logical study of the poet is at once knock 


is an efficient representative of 
: His : 





more especially. Two rooms of the courts are 








oman, 
in say 
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the acting is filled with minstrels and courtiers. 
A lifelike and natural reality is given to the 
disorder with which the King rushes off with his 
train at the conclusion of Hamlet's test; and 
another bit of naturalness occurs in the struggle 
with Hamlet and Laertes during the fencing, and 
to the means by which the foils become changed. 
In short for completeness of detail, historical 
accuracy, and general attention to the minor 
business of the stage, we have rarely, if ever, seen 
a piecemore satisfactorily produced than “Hamlet” 
at the Lyceum ; and, failing length and ultimate 
tedium, the pleasure derived by the audience was 
sufficiently marked in the earnestness of their 
attention and the heartiness of their encores. 


6. HaYMARKET. 


“The Balance of Comfort; “ David Garrick;” 
“Venus and Adonis ;” “ Mrs. White.” 


7. New ApELPHI. 
“ Shakespeare's House;” “Leah;” “The Area 
Belle.” 

Miss Bateman closes her most successful repre- 
sentation on the 11th June. As ‘“‘ Leah” draws to 
a close we are glad to notice that the houses are 
still crowded, and the Royal Box frequently 
occupied. 


8. Otymrtc. * 
“The Ticket of Leave Man ;” “ Sense and Sensation.” 
9. STRAND. 
“Turn Him Out ;” “ The Maid of Honowr ;” 
“ Mazourka ;” “ Timothy to the Rescue.” 
10. St. Jamus’s. 
«Shake Hands ;” “The Fox Chase ;” “ Out of 
Sight, Out of Mind;” “A Day after the 
Wedding.” 
11. AsTLEY’s. 
“The Anchor of Hope;” “The Three Black Seals.” 
12. New Royatry. 
* Rumpelstiltskin ;”’ “‘ Ixion.” 


13. Sapier’s WELLS. 
Closed. 
14. MaryLEBone. 
“The Poor of London.” 


15. Surrey. 
** Clouds and Sunshine ;” “ Black-eyed Susan.” 


16. Brirannia, 
‘* Lashed to the Helm ;’’ “ Rob Roy ;” 
* Left-handed Marriage ;” (two parts). 
17. Vicrorta. 
* Cheek and Plant, or the Sauce of the Nile.” 


18. PavILion. 
“The Ice Witch ;”’ “ The Detective.” 


19. GRECIAN. 
“The Stranger in Black ;” 
The Poor of London ;” “ Masaniello;” “ The 
White Boys.” 
20. CABINET. 
Closed. 
21. Bryov. 
Closed. 
22. STanDARD. 


_* La Traviata ;” “The Waterman ;” “ The Mistress of 


the Mill.” 


28. Crry or Lonpon. 


“ Ellen Porter, a Secret of the Sewers of London ;” 
The Man of the Haunted Moor.” 

On Whit-Monday, Mr. F. Marchant (late of the 
Pavilion Theatre) commenced as manager here. 
Mr. Marchant is a most industrious author; and 
from the manner in which he has produced his 
first drama here, deserves to be encouraged in his 
recent venture. “Ellen Porter, a secret of the 
sewers of London,” is a very good piece of its class ; 
and is carefully put upon the stage. It contains 
a sensational scene, irably arranged, and re- 
presenting the sewer under a Westminster house. 

n addition to this there is a trial scene, which 
Sy a + appearance of truthfulness. 
aurice Bour (Mr. George Charles) is some 
degrees beyond the usual “ double-dyed villain.” 
Besides minor delinquencies, he is sup to 
have rive gesting, A put an end to a ce Philip 
h, after having alienated the affections 
of that individual’s lady love. He moreover em- 
ployed one Gaspard Brunadi (Mr. W. Lovegrove) 
to poison his brother, Gerald Bourdon (Mr. A. G. 
Teorey cae the nemainans, Delng, en , 
thought better of his commission, and even’ 
sided with his intended victim against the vil- 





lanous Maurice. The Porter family, including 
Ellen (Miss Marion Jackson), Roland (Mr. F. Mar- 
chant), Mark (Mr. E. Lever), and Godfrey, the 
paternal Porter (Mr. Morgan), are Mawrice’s aver- 
sion, He is scheming for the hand of Florence 
Henslowe (Miss E. Graham), and while on a visit 
to the house of her father, Mr. Harriss Henslowe 
(Mr. Bee) is threatened with revenge for his 
persecution of the Porters, by young Roland. hat 
youth meets with a stranger on a bridge over the 
Thames, at night; and chance discovers that this 
unknown person has also a most deadly enmity 
towards Mawrice. They mutually resolve to work 
his ruin. In the pay of the latter is a desperado, 
Geoffrey Thornton (Mr. Hamilton), who overhears 
the conversation between Roland and the stranger, 
and picks up a buckle which fell out of Roland’s 
shoe. This seems to give Maurice Bourdon an 
idea. Henslowe’s house has been robbed the pre- 
vious evening; and the buckle is dropped by 
Maurice in the drawing room, and of course is pre- 
sumed to have belonged to one of the burglars. 
Geoffrey Thornton is sent with a fruit knife, 
marked with Henslowe’s initials, and which he 
is ordered to put into Roland’s coat pocket. He 
goes to the abode of “honest penury,” and there 
performs his errand. The officers of the law ap- 
pear, Roland is arrested, the buckle, and the fruit 
knife, form the strongest circumstantial evidence 
— him; and he persists in refusing to state 
where he was on the night of the robbery, having 
promised the stranger not to tell. That myste- 
rious individual visits Roland in his prison before 
the trial, and gives him to understand he is Philip 
Desborough, and that he will appear at the critical 
moment and save him. That kind intention 
would have been fulfilled, but that the stranger, 
otherwise Philip Desborough, has been kidnapped 
by Thornton, and incarcerated in the “lone house” 
at Westminster. Under these circumstances, 
Roland’s best friend fails to appear at the trial; 
and he is condemned to be imprisoned. Porter, 
senior, staggers into the court, and dies then and 
there. This scene of Roland’s trial is very effec- 
tively arranged, and Mr. F. Marchant throws im- 
mense energy and meaning into his curse of 
Maurice, immediately following the old man’s 
death. Mr. H. Haynes, as the Counsel for the 
defence, is very good. After two years we see 
Desborough a captive in the “lone house,” and 
constantly watched by Thornton. He has, how- 
ever, managed to keep a will, which is to reinstate 
the Porters in their possessions. His time is come, 
and he is to be killed. This Thornton at last 
effects, by strangling him with a handkerchief, 
and then takes the body down the sewer which 
runs under the lone house. As a specimen of 
a good “set,” this scene is very noteworthy. The 
supposed dead man revives while in the sewer, 
and is conducted out of it by a foundling ‘“ mud- 
lark,” Nobody (Mr. J. W. Warlow). Roland, having 
served his time in prison, meets with Thornton, 
who drugs him, and takes him to Henslowe’s house, 
where his sister Ellen is living. Thornton’s inten- 
tion is to rob the house, and implicate Roland, but 
he is discovered by Ellen, who gives the alarm. 
In the confusion Thornton escapes, carrying the 
insensible Ellen to the “lone house.” The final 
tableau takes place in that building, where Des- 
borough regains the will, and makes the remaining 
Porters happy for life. Mawrice and Thornton are 
arrested, and the curtain falls. The drama is 
very efficiently performed, and Miss Marian James 
is a special acquisition to Mr. Marchant’s com- 
pany. In the same sense must be mentioned Mr. 
Warlow, Mr. George Clair, and Mr. Henry Haynes, 
who invariably acts sensibly, and to the purpose. 
The last piece is a drama called “ The Man of the 
Haunted Moor.” 


———_———————_- 


Cuoran Festrvan at CantTrRBuRY.— Wed- 
nesday there was a grand gathering of parochial 
choirs in the magnificent cathedral at Canterbury. 
The choirs, in union with the Diocesan Society, 
held there their annual festival, and the result 
was a decided success. The singing, particularly 
in unison, showed a great improvement on last 
year. Nearly sixty choirs were represented, the 
number of voices, exclusive of the cathedral choir, 
being about nine hundred. The proceedings of the 
day commenced with the celebration of Holy Com- 
munion at nine a.m., followed by ordinary morning 
service at eleven, when a sermon was preached by 
the Very Rev. Dr. Hook, Dean of Chichester. 
The service was intoned throughout. The re- 
sponses were given very effectively, and the effect 
when heard in the ts or the nave was 
grand in the extreme. In the chants the words 
were well pronounced, and the singing was marked 


with great on. The Creed and the 
were well given throughout. The effect of these 
cannot fail to improve 


anntal gath t ; 
parochial psalmody, especially in districts. 


VICE CHANCELLOR'S COURT, —May 23, 





BOUCICAULT V. DELATIELD. 


This case came before the Court upon a summons, 
adjourned from Chambers, for the purpose of assessing 
the damages sustained by the defendant in consequence 
of the interlocutory injunction restraining him from 
performing at the Theatre Royal, Preston, the plaintiff's 
sensation drama the ‘‘ Colleen Bawn,” or any colour- 
able imitation thereof. In November last the Vice- 
Chancellor dismissed the plaintiff's bill with costs, on 
the ground that by first presenting the ‘ Colleen 
Bawn” at New York he was not, upon the construction 
of the International Copyright Act, entitled to copy- 
right in England. The case now came on upon the 
question of damages, which, as occasioned by the inter- 
locutory injunction, were estimated by the defendant 
at £240, 

Mr. Graham Hastings appeared for the defendant in 
— of his claim for damages. 

r. Dickinson, for the plaintiff, took the objection 
that as the defendant had become bankrupt since the 
injunction was granted, he was not the person to make 
the application, and that, at all events, the question 
could not be determined in the absence of his assignees, 

he Vice-Chancellor acceded to this view, and di- 
rected the motion to stand over to enable the defend- 
ant’s assignees to appear. 





Newspaper Press Funp Dinner.—The inaugu- 
ral festival took place at the Freemasons’ Hall last 
Saturday, Lord Hingleton in the chair. A special 
interesting feature of the entertainment was the 
introduction of a regular concert in two parts, in 
lieu of the antique and to a certain extent debasing 
practice of interlarding the courses with song and 
sentiment. The first part was given immediately 
after the response to the toasts of the army and 
navy; the second after the announcement of the 
subscriptions. ‘The arrangement was made pos- 
sible by the kind readiness with which the most 
eminent of our musical artists offered their gra- 
tuitous services. The program contained the 
names of Mr. Sims Reeves, Mr. and Mdme. Weiss, 
Mdme. Sainton-Dolby, Mdlle. Enequist, Mdme. 
Arabella Goddard, Miss Poole, Mdme. Parepa, Mr. 
Young, Mr. Wilbye Cooper, Herr Reichardt, Mies 
Grace Barrow, Herr Lauterbach, Myr. Lewis 
Thomas, and Miss Romer, with Mr. Benedict for 
conductor. With such artists it will be readily 
understood that the concert was of avery high order. 
Mr. Sims Reeves sang the “Death of Nelson” 
with unapproachable sweetness, fire, and force. 
Subsequently he gave “Come into the garden, 
Maud,” and in response to the vociferous applause 
which followed it, he good-naturedly sat down to 
the piano, and sang “My Pretty Jane” most 
exquisitely. Indeed, the great tenor was never 
heard to greater advantage. Mr. and Mdme. 
Weiss sang Mozart's lovely duet ‘ La Dove Pende,” 
most admirably. Mdme. Weiss was in excellent 
voice, and showed even more than her usual 
musician-like skill. Mr. Weies, both in the duet 
and in a subsequent song of his own composition, 
“We were boys together,” was heard to a great 
advantage; his fine deep voice and thorough 
artistic taste fairly carried his audience away. 
Mdme. Sainton-Dolby gave with great sweet- 
ness Duggan’s song, “'l'o find thee sorrowing,” 
and Miss Poole sang “ Wapping Old Stairs” as 
she only cansing it. The piece selected by Mdme. 
Parepa was “ Bid me discourse,” which she gave 
with all her usual brilliancy of vocalisation, Mr. 
Young’s rendering of the Irish melody, “ And doth 
not a meeting like this,” was characterised by 
excellent taste and thoroughly pleasing expression. 
Herr Reichardt, for his own beautiful song, ‘Thou 
art so near,” deservedly won applause. Miss 
Romer sung very sweetly Benedict’s song, “‘Scenes 
of my youth,” and Miss Grace Barrow showed in 
Blockley’s song, “ We have been friends together,’ 
that she a sweet voice, rare musical 
instincts, and most artistictaste. Herr Lauterbach, 
Chapel Master to the King of Saxony, who create 
such a sensation at the Philharmonic Society and 
at the Crystal Palace, performed the “ Tremolo” 
of De Beriot, a marvellous exhibition of dexterity. 
Mdlle. Enequist contributed a Valse by Venzano 
and two of her native Swedish airs with accept- 
ance. Mr. Benedict, most accomplished of accom- 
panyists presided at a piano, which was a Broad- 
wood, sent for the occasion from the factory. 





SHAKESPEARE’s Seat AND Rina.—A few years 
since, at no great distance from the garden of 
New Place, Stratford, a mossy gold ring was dug 
up,—on one side of which was a seal, with the 
characters of W. 8. on it. This seal is now in the 
possession of Mr. Wheler. 








Apvt.] The number of patients relieved at the Hospital for 
Dhaee of the Heart, 67, Margaret-street, Cavendish-square 
was 116 during the week, 
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FASHIONABLE AND MUSICAL ARRANGEMENTS 
FOR THE SEASON—1864. 


MAY 
Saturday, 28th. 

Aunt! Dinner of the 10th Hussars. Willis’s Rooms. 
New Philharmonic Society. Fourth Rehearsal. St. 

Hall, at 4 past 2 
Orvetal Paluer, Great Flower Show of the Season. 
Kennedy's Songs of Scotland. Hanover Square Kooms, at 3. 
Grand Volunteer Review in Hyde Park. 
ibe 4th Dragoon Guards’ Annual Dinnér, at the Loa!’ Tavern. 
Virv. Disraeli’s Morning Party. Grosvenor Gate. 
Levewor en Visite—Seénes et Chansons Contiq i¥\; 

Representation. Egyptian Hall, Piecaiilly, a. 


Monday, 40th, . 
Madame Puzzi’s Annual Grayd Morning Concert, 
“ynare Rooms, 
Philharmonic Society, . Hanover Square Rooms, at 8. 
“Wonday Popalar Concert. St. James's Hall, 8. 
Miss Klizabcth Stevenson's Classical Pianoforte Recital. Cramer, 
Wood & Co.'s Rooms, at half-past 3. 
Vea. R. C. Mellish’s Danee. 
Mps. Henry A. Brace’s First Evening Party. 
Mra. Robert Gosling’ s C oncert. 
104, Faton Square: 


Lady Cecilia Des Veoux's Dance. 

Mrs. Willis's Ball. 

Vaney Bazaar in aid of the funds of St. Peter's Church, 
Great Windmill Street (by the kind permnission of the 
Margaly of Westminster), 16, Hereford Street, Hyde 
“ur 

Viscountess Glentworth’s Dancing Party. 

Mixx Bateman’s 200th Representation of ‘ Leab,” , and last but 


eleven. 
Tuesday, 31st. 

Musical Union. Matinée. St. James’ 
Mr. Charles Salaman’s Evening Concert 
Mins Kate Gordon's First Matinée. 
Mra. Willis’s Ball 
Lady Marian Alford’ Second Danee. 
tauly Mordannt’s First Dance, at 43, Lowndes-square. 
touly Call’é Firet Dance, postponed from the 27th fast. 
Mra. Payoter's Morning Concert, in Belgrave Square. 
Second day of the Bazaar in aid of the funds of St. Peter's 

(hutch, Great Windmill Street. 16, Hereford Street, Hyde 





James's 


Pvening 
past 8, 


Hanover 


8 Hall, rt past 3, 
Hanover Square Rooms. 
Collard’s Rooms, 3, 


Vark. 
JUNE. 
Wednesday, Ist. 
lever at St, Jaines's Palace, 
the Duke and Duchess d’'Aumale’s Féte Champétre and 


Piney Dasanr Iv aid of the funds of Uw French Benevolent 
Society ‘Soviété Fraucaise de Bigniaisance,, at Orleans House. 
First da y, Sts 
Now Phillinymonic Society. Fourth Concert, St, James's Hall, 
at 
Mra. ¢ ‘ronin’ 8 Morning Concert. Wanover Square Rooms. | 
Ma:lame Sainton-Dolby and Mr, Sainton’s Matinée, St. James's 
Hall, 3 
Vir. and Madatne Penna’a Concert. Westbourne Han, 8. 
The Auswual Dinner of the Officers of the Lmiiskilling Dragoons, 
London ae rn, Bishopsgate Street, quarter te 8, . 
Wykehantiat Festival at’ Willie's Rootny. 
Bog Countess of Derby's aesemly, 

“The Wandering Minstrels” Tha “The Moray Minstrels’ * ” 
Kvening Concert At Hanover ‘Square Room’, ander Rogal 
rund distinguished putronage, in aid of the Royal Asylum 
vf St. Anne’s Society ; at half past 8. 

Mra. Chape) Cure’: Concert. 
{pe Hon, Mrs. George Cavendish's B 

Mrs. Baldock’s Datice, postponed Ron Kray 24. 

Thuraday, June 2. 
Second day of the Duke and Duchess qd’ Aumale’ 9 Féte Cham 
péetre and Fancy Bazaar at Orleans Nouve. ‘Two till eight. 
Visit of the Prince and Princess of Walesa ta ©; f 
Mra, Willam Hibbert's evening party. Prince's Gate, 
Mr. R. Blagrove's Concertina Recital: Cramer, Wood & Co.’s 
Rooms, at 4, 
The Countess Cowper's First Ball. 
Lady Charlotte Bchreiber’s Musical Party. 
Lady Knatchbull’s Evening Party. 
Mra. ‘John Macfarren’s ‘‘Mornings at the Pianoforte.” 
James's Hall, 


St, 


Lady Hoare’s Ball. 143, Prestige 
Frances Countess Waldegrave's Concert. 
Lady Rowley's Concert. 
Hon. Mra. Arthur Legge’s Amateur Music, postponed from 


May 26. 
Lady Fremantle’ a Awembly. 
Mrs. Fraser's Dance. 104, Faton Place. 
Saturday, = 
Crystal Palace. Fourth Grand Concert 
Mr. Swift's Matinée. Drury Lane Ta, at 2. 


Monday, 6t 
Grand Yorkebire Ball at Willis’s, on 
Royal Botanic Society's Gardens. American Plante. 
7 Deacon’ 
The Annual 


Concert. Hanover 
ner of the 4th pee cues Own 

Hussars. Tavern, (M4 
Amateur ‘lheatricals in in aid of the Sot = 
Joveph. Hall, conductor, 


of 8. 
Victoria 
Theodor Neumann 


Herr 


Ascot, 
Concert for the bene a, ff Sam Cowell's, Widow and Children. 


St. James's fall 
i MW dlpeaday {Pab. aot 
Signor Fortuna’s Matinée.. Collard’s Rooms, at 3. 
Mr. John F. Barsétt’s Concert: Hanover Sutiate Rooms, at 8. 
Mr. Gosin'a Breping Concert; St, Ssmes’s Halk 8... + +; 
Mrs. Lewis Loyd’s a 


Pianoforte eye Amoclation, 


, Sth. 
Collard’s Rooms, at 3. 
The Quy 
i i Mtactarrel 34 Mornings atthe “Pianoférte.” st. 


Mrs. Th 
James's Hall. 
4, ret Carriers’ Library Fund Concert. St, James's 
all, at 8. 


Friday, 10th. 
Halle’s ig) Flenofarts Recital. _ St. James's Hall, at,3. 


Messrs. W Holmes & G. W. Hammond's Couvert. Hanover 
Square iioms, at } past 2... 
| Madame Oury’s Matinée Musicale. 16, Grosvenor. street, 


| Mr. —— Irv age Race 8, Hinde-street, yar 4 


Mrs.  Vebschalie’ s Concert. 
Indy Renuie’s Ball, postponed from June 4: 
Lady Mordauut’s Seeand Dance, » 
“Saturday, 11th, 
Royal Botanie Soviaty’s Gavdens. -) Exhibition. 


Miss Armstrong's Concert. Hanover § Square Rooms, at, 

Mr. Howard’ Glover's Grand Morning Concert, unt” St: Himes 
Hall, corhmencing at: 4 past 1, 

Mr. Howard Glover's Matinée. ee James's Hall, at x 30, 

Monday, 1 

Philharmonic Seciety. Hanover ed Rooms, at 8. 

| Mr. Blumenthal’s Morning Contert. 

Madanie Anichini Scalia’s Grande Matinée Musicale eb Cham- 

ape sm} Pryor’s Bank, Fulhaw, the residence, of Mrz, WF 
one 

Orrin Caleditiniast Fancy Dress Ball: . Willis's Rooms. 

Fanev Sale at. the Riding School of the Albany Barracks, 
Regent's Park; in aid of the Home for Mothrerless Girls, 
King Street, Grosvenbr Square . |, , 

Tuesday, 14th. 

The Princess of Wales's Fourth Drawing _—. 

Musical Union, _Matinée.,. St. James's Hall, al 

Mrs. Schenley’s Dance—postponed from the 

Mrs. G. Waite Vernon's Evening ‘Concert. 


at 8.o'clock, ..-...,. 
Second day of the Faney Salé’ at. the Riding School, Albany 
Barracks, in aid of the Home far Motherless Girls.” 
Wednesday, 15th, 
MusicalSociety. Orchestral Concert. Si. James's Hall, s piiee 
Dine, enon Iie Zimmerman's Sud Matinée. © 18, Donchester Place, 
Mrs. WoWert W: Crawfofd’s Ball, ‘20,’ Baton Square: " 
The Countess of Derby's Assembly. 
Lady Margaret Beaumont’ first iL 
Mr. Lindsay Sloper's Matinée. St. James's Hall, dt’2: 80 
Thareds June 16th. 
—! Dinner of the 7th (ucen’ s Own) Hussars, Clarendon 


~ os 
ihe ives 
Bevthaven 


M. Jacques Blumenthal's Annual Grand. Matinée Musicale (by 
kind ‘permission’, at the residetice of the Marchioness of 
Downshire, 22, Belgrave-square, to commenee at 3 o'clock, 

Mdlle. Sedlatzek’s Matinée. Collard’s Rooms, at 2,30. 

Lord Kéndington's Rvening Party. * 

Mxs, John Maefarren’s ‘ Mernings at,-the, Piamoforte.” 


James’ s Hal]. 
Friday, 17th. 
Hallé’s Sixth Pianoforte Recital. St. James's Hall, at 4. 
Signor Camipana’s Matinée. Dudley House, Park-lané, 
Mrs. aa Coucert, at 100, Eaton- na epeagel pny 
ay 27 
Mrs. Washington Milbert’s Second Ball. 


St. 


Mrs, Kletcher’s,Sviv’é Densante, at ber fended in 1 Mansfield 
Street. 
Signar Arditi's Grand Mornitg ae Her M aijesty's’ ‘Thektre, 


Saturday, 14 
New Philharmonic Soc iety.. Fifth "ang Last Rehearsal, St 
James's Hall; } past 2. . 
Mr. Walter Macfarren’s Pianoforte Recitals (No.2)... Hanover 


Square Rooms, at 3. 
of Wale H.R, the 2 ft; Wal it. 
ales an 4 the Princess. o e! 
toval Botanic Society’s Gardens. pet eee *piants. 
Mesets, Henry, and. Richard Blagrove's Conicerti Hanover 
“Square Rooms, at } past 8. 
Tueaday, 21st. 
Musical Union, , Matinée,..$t. James's Hail, at} past 3. 
Musical Society. Choral Practice. a lebone Institution, at 8, 
on peg 22n 
e Prince of Wales's Fifth Le 
w 8 nv peggy Fifth rand Yast Coneet. St. James's 


‘hd dui 
| Beaumont’s 


Herr wv helm ;Ganz's Matinée Mancala, wt his wothlenny, | 1, 
Gah Anne Street. 
Thursday; — 
“Herr Kuhe's Recital. Hanover F Square 
Féte'and Bazar at the Horticultural Garde, in aid of tn 
Building Fund of the Female School of Art.’ 
Mr. & Madame R. Sidney Pratten’s Matinée Musicale, ‘Cole 


, 3. 


Fric ‘ 
“Halts Seventh Pianoforte Recta 4 Jai ie Hall, ‘at 2 
| Royal Academy of Mosie Morning oA at® ~y 
Majesty's Theatre, 
Saturday, 25th. 
Signor Ciabatta’s Matinée. St. ames's ue, at 3. 
arti 


Monday, 27th, 
Philharmonic Society. Hanover A cent 
M.. Ascher’s —s Concert. 


Tena. 26th. 

Musical Union, Matinée. St. James's Hall, at k past 3. 
Wednesday, 30th. 

Mdule. 1, Van Noorden’s Concert. 

‘Miss Kate Gordon’s Second Matinée. 


Monday, 20th. 
Mr. Benedict's Annual Grand Morning Concert 
Hall, under the immediate patronace of H.N 


St. ‘ae 
=~ ata 


ee Ww Aldesrave's Boll at Strawberry, shall, 
Secon 





ms, at ®. 
mare 


t & 
ar AT aro Rooms, 


Mr. John Thomas's Evening i St. ag Hall ; 8. 
Mr, Lindsay Sloper’s Matinée. at, 2.36, .). | 
The Pritice of Wales's Tareton ated tne he Hon. A areibery Compe, 
n | MG. Regan Bayete — a, "oouant ~ at Rooms f 
ae weep Bos, Concert. ei. Hanover 
fGanz’s 


ran ERER FE anda bal ‘cided 





Mr. ‘David Lambert's wiviui Basbark Myddtétén Falls 
Lady ‘ijn? Second Afternoon, _— Craven, a. 


4 { 
f id Tt 


Saturday, 9th. 
Royal Academy Of Music, »  Congerts: anveedieey ete 
Wedridsday, 14th? ©)! 2! bows 


MasicalSociety) Svinée for Fellowa, Axsoeiates, Lady, Aeaicléiee 
ra “em Bubscribers, ; Hanover Square Booms, | at 


Saturday, 16th. 
mos ty. 4 Sd & G..W. Hainmond's Second, Cpncert, 
at 


past 
Grand Fancy ‘air and Bazaar (Crystal Palace), in aid. of the 
Royal Dramatic College Fund. 


; Monday, 48th. 
Secdha Day Fair and Biirawe™ (rystitt Pati, fh’ ‘il bef he 
» Royal avbatinCollege Pand. ; 5 
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A légacy has béen left by’ Meyérbeer™ to: “tiie 
Berlin Singakadewnie, which is intended as 9'sti- 
pend for artists who wish to qualify’ Mabie 
for their profession by'a lengthy ‘stay’ th Thay: 





dT 
On the anthority.of the Star, a »eutionssal 
almost.ineredible rumour: comes: from /Sttatforil- 
on-Ayon, | (Certain! aetors;;;about whose 1priy- 
tuitous services”: 30 many handsome 'thitigs have 
been said, have'sent in clhims for: gvenrarieration: 
ae nwoh heavour 
A celebrated London chef dcemheire had +a .sin- 
gular dream lately. As. it was strictly, profes- 
sional vision, we beg leave, to. emhalm,.it in, te 
pages of The Orehestya. , He dreamt,that.he wasa 
bassopn,. and, that, somebody. was, playing. him. 
“T wouldn't have, minded that,” remarked, the 
dreamer, commenting on the circumstance, ‘hat 
ne Peet me 80 wretshedly out of bce a 





t i ofT 
“Madile. ‘Caalotte. Patti will ie the ‘right parti- 
ular at.My, Alfred Mellon's Promenade Concerts 
this.summer,,.| Last, year, as averybody knows, she 
attzacted (London ‘/Garden”+wards;ieven ine the 
dog-days; and this season, it is; anticipated:her 
talents, applauded iin the interim: by:half- the <on- 
‘tinent, will, eros as attractive: as\‘ever. Mellie. 
‘lately; by reason of a severe’ cold; but will “ap 
we ‘believe; ‘to-day (Saturday), at the reliearsy 
tho New Phithermbaic Society's rrveeit ‘ia , 
-—-_-_ | 

, Friuleia ‘Bettelheim, the coutealtb, ati : 
Maysesty’s , THEATRE, isa most) aecompli: 
pianist.;. Indeed, it isa matter of doubt, not 
looking ‘her fine voice; and attractiva apy ape 
on the. stage, whether she will nct ‘still achie 
greater success asa pianoforte player. She 
already appeared in the latter capacity at 

t; concerts in town, the latest being 
4 [Ber Pauer’s Matinée last Friday week, when‘ 
astounded everybody by a very ner 








pat gentleman. 
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The Revue et Gazette Musicale, touching on the 
rumours that the last will. and testament . of 
Meyerbeer interdicted the representation of 
“ L) Africaine,”. says that such is not the case ; 
that by his will opened last week at Berlin, the 
illustrious composer authorises the representation 
and publication of his MS. opera—merely stipu- 
lating that certain artistic conditions shall ‘be 
observed in its production, If this be truae—and 
it is from an excellent authority—the drwit, that 
there was no “ L’Africaine” at all, but merely the 
disjecta membra of a work out of which Meyerbeer 
had largely taken for his other scores, will be set 
at rest. 





On Thursday the Prince and Princess of Wales 
attended afternoon service at WrsTMINSTER 
AxnBEy, on the occasion of the festival of the 
Clergy Orphan Corporation. The Prince and 
Princess of Wales were attended by the Countess 
of Morton and Major 'Téesdale; and there were 
present Dean Stanley, Lord J:Thynne (sub-dean), 
Canons Jennings, Cureton, and Nepean; the 
minor Canons, the Rev. C. M. Arnold, the Rey. J. 
Antrobus, and the Rev. F. K. Harford., Mr. Turle 
presided at the ergan; and the solo parts of 
Kent’s anthem, “ Blessed be Thou,” were sung by 
Mr. Benson, Mr. Barnby, Mr. Whitehouse, and 
Mr. Montem. Smith, 





On Sunday, his Eminence Cardinal Wiseman 
visited St. John’s Catholie Church, Islington, 
and assisted pontifically at the High Mass, when 
the beautiful composition of Signor Roberti was 
performed, with the assistance of the composer 
himself. This mass-presents. a suecessful union 
of the German and Italiaw styles, and is extremely 
varied and full of melody, without being light 
or, secular., The, opening, »of, the; “ Gloria’ is 
very grand, and the spirit admirably sustained, 
The “Et incarnatus est” of the “Credo” is beauti- 
ful; but the masterpieces of the mass are the 
“ Benedictus” and “‘ Dona nobis pacem,” The sup- 
plicatory tone of the latter prayer is beautifully 
expressed by a most captivating melody, The 
mass was well sung, especially the “ Benedictus” 
and “ Agnus Dei,” It contains little or no selosing- 
ing, and the harmonies are exquisitely managed. 
The instrumental accompaniments are remarkably 
fine, and were executed by a good orchestra.’ The 
“ offertory piece,” which, we understand, was com- 
posed by an amateur member of the orchestra, 
was admirably sung. Costa’s grand march ‘in 
“EW” was played by the band asthe procession 
moved down the church. The sanctuary was 
beautifully arranged, the Cardinal occtpying the 
archiepiscopal throne, assisted by Canons Searle, 
Hunt, and Morris, and the’ Rev. J. L. Patterson. 
The mass was sing by Dr. Hearn, the Vicar- 
General of the diocese, assisted by Canon Oakeley 
and the Rev. J, Laborie. The church was very 
full. 

The following touching letter has been written 
by a great artist, Joseph Joachim, to another great 
artist, Heinrich Ernst, on the occasion’ of’ the 
latter's concert, which is to take place on the 30th 
inst., and in which, unfortunately; the state of 
Ernst’s health will not make it possible for him to 
play his own compositions: ‘The fact is in every 
respect. worthy of notice :—‘ Dear and “honouréd 
friend,—-However sorry I am that, after you were 
beginning to get better, your patience should be 
again subjected to so hard @ trial, the confidence 
expressed by your physician. affords.me consolation. 
I certainly had hoped, from the account my brother 
has from time to time given me of you, that, on the 
occasion of our meeting again this spring, T should 
once more have enjoyed the pleasure’ of hearing 
the magnificent tones of your violin. Providence 
decrees otherwise. I am not destined, dear master, 
to hear you, and thus to me, thanks to your confi- 
dence, is entrusted the noble task of making the 
musical world of London acquainted with your 
newest creation. I need scarcely say with what 
deep love I shall devote myself to the service of 
your muse. Command me as you will, and let me 


soon know on what day ‘your concert is to take 
place. I am exceedingly anxious to see your 
études, though I am really afraid of your fingering” 
—(in allusion, we presume, to the uncommon 
grasp of Herr Ernst’s left hand) “ but what, comes 
from your pen I will ‘at all events practise, even 
though I may not succeed in doing it; justice — 
Your truly*devoted friend,—Josrr# Joacnrm. 








MR. FECHTER’S CONCEPTION OF “HAMLET.” 





Wuart is Mr. Fecurer’s Hamlet? Weconstrain 
ourselves to put the question on rising from a long 
—sooth to say somewhat too long—opportunity 
for observing the character and its: development ; 
an opportunity commencing at. eight o'clock and 
extending until past midnight. That character, 
created by ability of a special order, and. matured 
with every accessory of scene and dress in briefing | 
leaves a certain pleasureable impression'on the 
mind, and, with that impression, a desire, to 
analyse its source, and to put its reality to'a test 
either by synthesis.or contrast. With this view’ 
we would ask ourselves, yet fresh from the intéerdst 
awakened by an acknowledged great actor in the 
resumption of his chief part, wherein ‘does’ Mr. 
Fecutsr’s Hamlet differ from all the Hamlets since 
the dramatic time was first out of joint, who have 
been born to set it right? In a word; what is Mr. 
Fecuter’s Hamlet ? 

Of that refined and attentive crowd which last 
Saturday night assembled under the Lyceum roof, 
to appland and. enjoy an elegantly mounted ster- 
ling Shakespearian play, and who have since con- 
tinued. to applaud and enjoy it to the extent, of 
calling the chief actor at the end of each act, thére 
were probably very, few who went away with .any 
clear idea of the distinction of ‘this’ particdlar 
character, or of the line of demarcation. between 
this Hamlet and all the other Hamlets since SHaxr- 
SPEARE wrote. True, one sees him in somewhat 
strange guise. The short tutiic is deposed, the 
scanty Italian cap is gone, the short black hair 
and dark moustache no longer exist, and the hero 
speaks rather in a bronchial than a stomachic 
tone. Favourite lines—lines which most actors 
regard as the Golconda of “points”—are recited 
in a hurried and very unstagey manner by this 
Hamlet, who, for the rest, has a mode of running 
up an ordinary line as though it were an acdlivity, 
terminating, in, a precipice. , Thus, where the 
great actors of a former school would deliver the 
famous line with a sepulchral look, two porten- 
tous periods, and the deepest chest-notes, as 
follows :— 

i To he. Or not to be. That is the question,” 
Mr. Fecurer makes a run at it, as if he were 
going up two hills with a tableland halfway ; 
thus :— 

(*t Tobeor-not (to be). Thatisthe-qies (tion, )” 
In his ascent, “not” is the first tableland, with a 
slight valley in the, “to be,” into. which Mr, 
Fecuter rolls; but getting up he makes‘a'rush 
for the summit typified in the first syllable. of 
* qnestion,” after arriving at which climax, Mr. 
Fecurer tumbles bodily into an abyss, and only 
recoyers himself in time for the next Hine, up 
which he runs with a similar result. 

So far thight a superficial judgment go, con 
trasting Mr. Fecursr’s Hamlet with, other Mons) 
lets.. It would, however, only ‘be natural to sup- 
pose, that what has evidently cost the actor ‘much 
forethought. and, study, is worth some consider- 
ation, were it for nothing ‘more than that it com- 
prises a successful achievement, And, accordingly, 
there is much reflective matter in Mr, FxcuTER’s 
conception. * 

On the Lyceum’ Boards we have a fair-haired, 
cumbrous-hatted Dane with a certain well-bred 
air about him and a ‘happy knack of gestation 
when excited. The mercurial idea conveyed in 


his long’ fair lécks is carried out by his eyes'and | blood 


his quick impulses. He is not the moody, deep- 
chested, brooding Hamlet we have been accustomed 





to; if he broods at all, he does so with an energy 





of resolvé, whidhi jaeunterdalanced and thwarted 
with’ a ‘vacillating will, and which, so far, is a 
conception worked out in the language Smaxe- 
SPEARE has put into the mouth of his:hero, Mr. 
Frcnter’s Hamlet) is one in whom enterprists of 
great pith and moment lose the name of qction. 
He is thoughtful but not abstracted, mélan y 
but not moody. The distinction is a hairbreadth 
one, but ‘we think Mr. Fxcktrsr' has hit it. His 
face lights up whenevet‘a loved friend appears on 
the scene, and whenever some erent’ demands 
attention. In the scene where “Pélonius worries 
him with civilities, he does pot, -behave rudely 
toward thé fhamberlain, as mahy flamlets do; 
hesedopts: acsprightiy and disjain wanner, 
in accordance, with his supposed madness, and 
is indulgent , of,,, rather, than, ‘angered with 
the old man’s garrulity. Even the exclama- 
tion, “These tedious qld fools!”” is delivered 
more with .a» shrug .of patient, pity, than in 
petulance; and so throughout. He is Hamlet mad 
for a purpose, not actually and incomprehensibly 
insane... In his, intercourse with Ophelia, he makes 
éldquent by-play stipply the “place of ‘bmitted 
words; he shows’ a. deep» yearning love, .which 
is saddened by the knowledge that his affection. is 
put'to usé and played upon by his enenties,and 
that Ophelia is their tool, Mr. Frcursr .uses. all 
his knowledge of by-play to effect ‘this object. 
During his interview’ 'with Ophelia, which is 
watched by the King and Polonius, the net two are 
left on the stage, eavesdropping behind the cur- 
tains of the throne, andthe effect is very good. 
Polonius, over eager at one point, brings his head 
so far forward as’ to: be seen by Hamlet, who asks 
quickly, «Where is, your father?”., ‘At home, 
my lord,” answers Ophelia, consciously ; dnd the 
die instantly sours Hamlet, At ‘the aose “of the 
sténe, and ‘after the objutzaticon, “Get thee to 
@ nunnery,” he turns with a: yearning; craving 
loves, tid Ophelia would ‘rush into ‘his’ dria, when 
suspicion again hardens him, and he waves her 
off. This is done without, a word spoken, and 
instanees the many eloqtient ‘bits ‘of acting ‘by 
which Mr. Fecurer succeeds in throwing’ lights 
on hitherto unnoted beauties of the play. 

He is more eloquent in interjection or isolated 
phrase than in sustained language, more eloquent 
in action then in either. His first soliloquy 
commencing 

“Oh that this too too solid flesh would melt f’ 

opens with a burst of anguish, which: weakens 
and grows tame, as Mr. Fecuer speaks on, The 
effect of it loses itself in the length of the soli- 
loquy. His single line “ Oh my prophetic soul, my 
ao is much more telling than the whole pas- 

“To be or notto he;” and his dialogue with 
autbigutupekian beginning to end, frou the 
fact of the speeches being shorter., Against, this 
is to be reckoned the passage “Oh what j rogue 
and peasant slave am I,” which he gives with ex- 
ceptional verisimilitude, and which in'its rise from 
self-scorn to ungovernable rage ab his: father’s 
murderer is a great instance'of the actor's know- 
ledge of climax. Asa rule Mr. Fxcursr is pro- 
portionably great as Hamlet becomes mélodratiatic, 
proportionably weaker as: Hamlet becomes spiritual. 
His, Hale is a very litinan création, #, mat. of 
strong impulse, of great, powers of sar¢isn} uM 
.lirony, with an undercurrent; of purpose evi 
turned, aside by indegision.’ Nothing of thd ith 
fathomable nature which psychologists ascribe to 
Hamlet is found in’thisone; he f explains 

and his ideasiiy ial 

Lupon the, surface, Mr, Format M's path Hinie 
fin the sense of delineator: for facial expression, 
by-play, delicacy of gesture, and me pape 
effect by eye or hand, he ia uneq’ a at 
for he has that quickness, pee mere 
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that this conception is more in accordance with | 
the Hamlet Suaxesrrare intended, than are those | 
of the heavy-browed English school; but be it as 
it may, the public owe some gratitude to Mr. | 
reowrer for a new idea, and for the appositeness | 
and suecess with which the idea is executed and} 
supported. 





MUSICAL AND DRAMATIC PARIS. 
x1. 





Last week a crush of matter kept out our notice 
of the operetta produced at the Opéra Comique, 
from the pens of M. Guirand, composer, and of 
MM. Adenis and Rostaing, librettists. “ Sylvie” 
is an elegant trifle, which, apparently built out of 
nothing but wsthetics, contrives, by aid of good 
music and flowing couplets to interest one for an 
hour. ‘ Behold,” says L’ Opinion, “a composer 
who comes out as he ought to come out, authors 
who know how to write a libretto, and actors who 
can play comedy while singing, and sing while 


playing comedy!” The text of “ Sylvie” is 
meagre, in so far as any action goes: it is a 


bagatelle. Sylvie is the goddaughter and ward of 
Jéréme, and loves Germain. He loves Sylvie in 
return, and their natural hopes turn to marriage. 
Jéréme, asked, declares his intention to give a 
reply on his birthday, or jour de féte. Jéréme, be 
it remarked, is very shortsighted—optically and 
actually so. When his birthday arrives, he is in 
the best of humors, and during dessert tells a 
story, across the property walnuts and toast-and- 
water wine, of his early courtship of Mdme. 
Jérdine ; tells how his parents were opposed to his 
marriage and refused to go to church; how he 
and Mdme. Jéréme, née something else, rushed 
from church, he in his costume of garde-chasse 
and Mdme. in her robe of marriage, to the feet of 
the parents with an air submissive and suppliant ; 
and how the parents burst into tears and threw 
themselves into Jéréme’s arms, and into Madame’s 
arms, and into the arms of cach other, and wept 
sympathy and forgiveness. This touching history 
so moves Jéréme over the pasteboard dessert that 
So 
she presents him with a preparatory offering of a 
But 
unhappily the use of glasses simply renders him 
alive to beauty of Sylvie and the ugliness of the 
garcon, Germain. He rejects Germain and avows 
his intention of marrying Sylvie himself. Under 
these harrowing circumstances Sylvie and her 
garcon have but one resource—they rush to the 
There hang the old robes of marriage 
of Madame, the late spouse of Monsieur Jéréme, 
and the brilliant costume of Monsieur himself. 
They dress themselves up and cast themselves at 
Jérome’s feet ; and he, with memory thus revivified 
before his weak eyes, thinks of his own courtship 
and consents. ‘This is nothing but a bagatelle, as 
may be seen; but it interests by good acting and 
good music, a rondo, “ Allons enfants, profites du 
printemps,” and some couplets, “Mon ceur rajeunit 
sans cesse,” being especially marked by applause. 
Most things prosper at the Opéra Comique, 
and therefore as a successor to “ Sylvie” one may 
expect to hear of the happy issue of * L’Eclair,” 
a reprise. Whether M. Halévy’s piece really is a 
success or the reverse appears doubtful ; for testi- 
mony is contradictory. One critic announces it 
as an undoubted success, another says it will not 
contribute to the enrichment of the theatre. 
Suffice it here to remark that MM. Achard and 
Capoul and Mdlles. Cico and Belia are an efficient 
quartet, though the first lady is a trifle cold and 
the latter a suspicion coarse—or let us say bowr- 
geoise. The Monde Artiste—a journal which de- 
livers its opinions with a terse epigrammatic style 
which recommends itself to one’s attention as 
being to all probability in accordance with truth 
—says, “Can it be true that the sickness which 


his ward thinks she may safely “ try it on.” 


pair of spectacles for his shortness of sight. 


wardrobe. 


deprived us of F. Halévy was aggravated by thie | 


grief occasioned by the neglect of our im 
theatres towards his works? If it unhappily w 








80, well may we sigh that inexorable death 
not allow the master to hear Villaret in the 


« Juive” and Achard in “ L’Eclair ;” musical art 
in France would perhaps have counted one 
mourhing the less.” 

The Italien season is closed; “ Trovatore,” for 
the benefit of the choristers, took place there 
this week. M. Cwnilte appears in “ Rigoletto” 
and “* Faust” at the Lyrique, and might do better. 
A screaming farce by Paul de Kock is running 
at the Luxembourg, entitled, rather lengthily, 
** Soirée, thé, concert, bal, et tout le tremblement chez 
M. Gratinet.” The Folies Dramatiques produced 
recently a two-act called “ L’Oncle Baptiste,” in 
which a débutant, M. Dépy played very well, and 
brought down much applause. The Gaité contents 
itself with a reprise of “ Paris la, Nuit,’ which 
was written in 1842, and which is now very stale 
food, with old jokes, old satire, obsolete topical 
hits, and situations which are now simply incom- 
prehensible. A pretty heroine appropriately 
named Lovely has created great admiration in 
the part of Atalanta, 


Now that the winter season is finally over, and 
the summer commenced, the outdoor concerts, an 


important feature in Paris life, are going on. We 


cannot do better than quote a lively description of 


them, given by the Telegraph’s clever Paris corres- 
pondent :—The evenings of these hot days! Oh, 
there are delights of all descriptions. You can sit 
under a tree for two sous and see the public return- 


ing from the Bois as well as the Imperial cortége and 


the Annamite Excellencies—whose flat and exten- 


sive hats, like stands, are so fashioned that if 
reversed and set on their heads instead of their 


feet the men of Annam would be quite secure and 
well balanced, 


M. Z—— and his four puzzled quadrupeds—the 


other “ four-in-hand,” which goes so slow that it 
is generally believed the driver is practising for a 
funeral—and the crowd of public carriages, which 
is perhaps the most amusing; then the sun goes 
down and up rises the yellow moon, and then you 
All the 
theatres, several circuses, and some concerts, en 
ville; but leave them for the winter and finish the 
If 
so minded you may go to the “ Alcozar d’Eté;” 
but, if your wife is with you, you had better, 
perhaps, apply one of the favourite songs of that 
You, 
I say, en gargon, may go and hear songs which 
will entertain if not instruct you, and learn from 
the lips of Madame Theresa—whom I may call, 
perhaps, a female Samuel Cowell—this great moral 


have a choice of amusements indeed ! 


day, as you began it, in the Champs Elysées. 


establishment: ‘ Fallait pas qu’il y aille.” 


fact— 
“Le diable est dans le grenier 
Quand nos hommes sont au cabaret,” 


a refrain, now all fashionable here, and which I 
recommend to the friends of the beer-house- 
closing association. But if you are genteel, and I 
confess to a great respect for “ genteel” people, 
and have a soul above a café chantant, you can go, 
moyennant vingt sous, to the Concerts Musard, or 
Excellent 
orchestra, scientific leader, good selection of music; 
but alas! all is spoiled; ’tis ever thus; life is one 
disappointment—a perpetual “bad thing” which 


rather Concerts des Champs Elysées. 


we contrive to “bring off” medio de fonte, you 
know. The fact is that the garden in which the 
musical legatee of M. Musard executes his trust 
too truly resembles certain fruit which grows, 
or did grow, in the hanging gardens of the shores 
of Asphalites which were outwardly beautiful but 
inwardly were shingle. As the crowd—and there 
is always a crowd—repeats its circular movement, 
you must go round and round the garden, or sit 
down and be dunned by a waiter.to take “‘Palile.” 
There arises a constant rush and clatter, horribly 
suggestive, especially to young couples—they all 
come here and go there—who have had an indif-. 
ferent passage of the “sad sea waves,” and the 
music is lost in the surge of the society. Aloud 
overture, let us say the “ Bronze Horse,” holds its, 
own, but I give you my word that I was present 
at a whole “selection from Les Huguenots,” and | 
never heard a note. The blessing of the sw 
rose grand and striking, but it was t 

“Ah! dilla ancor” kept trying to be 


You may see the yellow drag of 


—<—> 


the foot-passengers prevented the declaration 
“Tu m’ami. Well, I have only one word to say, 
and that is “Asphalte;” and I foretell a great 
success for the concerts. And now, genteel teader, 
you may go to bed; and if you live “ au dixidme” 
at the Grand Hotel, I trust you will not find, on 


arriving “chez vous,” that you have left your key 


with the concierge. 

The bills for Wednesday are as follows :— 

Opéra.—Reliche. 

Frangais.— Moi. 

Opéra-Comique.—Lara. 

Odéon.—Le Marquis de Villemer. 

Italiens.—Cloture. 

Lyrique.—Mireille. 

Théatre du Chatelet.—La Jeunesse du roi Henri. 

Gymnase,—Un Mari qui lance sa femme,—la Question d’ Amour 
—le Mariage de raison. . 

meen aang Crochets d'un gendre. 
ariétés.— Coiffeurs,—un Hercule et jolie femme, 
Joueur de flate. ~ . — 

Palais-Royal.—La Cagnotte,—la Maison-Rouge. 

Boutffes,—Jéréme Pointu,—Chanson de Fortunio,—I Signor 
Fagoto,—Lischen et Fritzchen. 

Porte Saint-Martin.—Relache. 

Gaité,—Paris la nuit. 

Ambigu.—La Pritre des Neufragés. 

eg he ml Permissions de dix heures. 

‘olies-Dramatiques.—La Cornette,—l’Once tiste,—le Mari. 

Folies Marigny.—Le Baiser a la at Dg oy roy 3 Vir- 

tuoses du Payé,—lé Génie des Eaux. 
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Lerpsic, May 21st, 1864, 

You have asked me (writes our correspondent) to 
let you know from time to time what this good old 
city is doing in the way of music. In the winter 
half year I hope to be able to tell you of continued 
life and progress, but in the summer there is little 
enough to record. At the end of this month the 
theatre will be closed for three or four months, 
after which it will be reopened by a new director, 
the present one having gone to Prague, and 
left the theatre to be managed by deputy for 
the remnant of the season. The departure of the 
late director is not at all lamented, but the loss of 
the scenery, properties, books, scores, &c., which 
he has taken with him, drives the deputy manage- 
ment to its wits’ ends how to mount a play or 
opera, and we rather wickedly laugh to hear that 
none of the scenery fits the Prague theatre. But 
poverty-struck as is the stage appearance, the 
operas offer less cause for complaint than might 
be expected. The changes have to be rung on 
“ Martha,” “ Fra Diavolo,” “ The Daughter of the 
Regiment,” “‘ The White Lady,” and “ Fidelio,” not 
such very bad make-shifts. The actors and 
actresses, and the orchestra seem to be put upon 
their mettle, now that they are the sole attraction. 
Herr Hacker, of, the Court Opera at Dessau, has 
been called in to help; he is a very fair lyrical 
tenor, and as he is still young, he has time to 
make a name, In “Fidelio” and “The White 
Lady” he was especially good; for “ Fra Diavolo” 
he has hardly enough of the bandit in him. 
Fraulein Klotz (soprano), and Fraulein Karg 
(contralto), have made decided progress; with 
their assistance, and with that of Herr Liicke 
(bass), the ensemble in Fidelio was really excellent. 

As for the rest of the music in Leipsic, with the 
exception of farewell concerts, got up by members 
of the theatre, it is null. We have, indeed, Coffee- 


garden concerts without end, in which very fair 
bands play, and the selection is by no means bad, 
but these call for no report. 

A concert was lately given by the Miinnergesang 
Vereine, in aid of the fund for erecting a monu- 
ment to Karl Jéllner, the author of many part- 
songs, who died here two or three years ago. | 
must confess to regarding the Minnergesang move- 
ment with great suspicion. It is alike ruinous to 
voice and style, and makes it almost impossible to 
collect a mixed chorus. The votaries of the Min- 
nergesang get so devoted to the Gemiithlichkeit of 
the beerhouse, that the restraint of the presence 
of the better sex is voted a bore, and voice and 
taste grow alike coarse and corrupt. 

On Whit-Tuesday, an Organ Concert tempted 
me to Merseburg, a little cathedral town som? 


twenty miles from Leipsic. It must be a terribly 
deadly-lively place. In the castle-yard a rave, 





‘put the hearer of the inherited venerability of a long 
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ti ne of forefathers, still croaks his warning to 
bishops and critics not to be too precipitate in 
their judgments. The organ, a large instrument 
reconstructed by Ladegast, of Weissenfels, is too 
large for the small cathedral, in which it has 
hardly room to speak; its tone has that huskiness 
which is so characteristic of the German organs. 
The players, Herr Palme, of Magdeburg, and 
lierr Thomas, of Leipsic, were not thoroughly 
satisfactory ; they have both a good deal of 
technical power, but are deficient in taste: the 
art of picturesque combination of the stops seems 
to have died with Schneider. Herr Essigke, of 
the Gewandhaus orchestra, showed himself an 
admirable trombone player; the reticence with 
which he abstains from noisy effects speaks highly 
for his taste. The singing did not amount to 
The gems of the concert were Herr Con- 
certmeister David’s rendering of an “ Air” by 
Bach, and a Tartini sonata; it is difficult to 
imagine anything more chaste and perfect. A 
strange liberty was taken with Handel’s air, “The 
trumpet shall sound.” The trumpet part was 
assigned to the trombone! The raven might as 
well have attempted to trill as a lark. Herr 
Engel, the Dom-organist, proved a very bad ac- 
companyist; he quite spoiled the effect of a sacred 
duet for soprano and tenor, by Herr David. Nor 
did he please me better as a composer. His em- 
broidery of organ, violin, and trombone arabesques 
round the choral “‘ Mache dich, mein Geist,” bereit, was 
more eccentric than clever; one pretty effect was 
made however—the third verse being sung by a 
chorus placed at some distance, and accompanied 
very softly with the obbligato instruments. 

The 41st Niederrheinisch Musical Festival at 
Aix-la-Chapelle, at Whitsuntide, seems to have 
been a great success. Dr. Rietz, of Dresden, con- 
ducted, and Herr Pfund, of Leipsic, presided at 
the drums. With such consummate masters at 
each end, the orchestra could not fail to go well. 
Lachner’s second suite was warmly applauded, as 
it well deserved. Handel’s Belshazzar, Bach’s 
Magnificat, Mendelssohn’s Psalm CXIV., extracts 
from Gluck’s “ Iphigenia,” and Beethoven’s Ninth 
Symphony, formed the other great pieces. Joachim 
was solo violin, and of course carried away his 
hearers. Frau Dustmann and Dr. Gung shared 
the vocal honours. The choral singing was much 
praised. The chorus and band, some 580 strong, 
were reinforced from Holland and Belgium. I 
wonder whether Charlemagne, if he were to walk 
out of his grave in the Dom, would again say that 
“the German instrumentalists were superb, but 
that their singers were harsh and coarse.” On 
the Rhine I believe it is better, but in North 
Germany the verdict still applies. 

The papers are in ecstacies about a Spanish 
dancer, Senor Donato, who is now in Vienna, and 
who, though blessed with but a left leg, is declared 
to dance with the most exquisite grace; surely it 
must be rather like a pegtop. One has often 
heard of singers with but half a voice, but half 
belegged dancers are indeed a novelty. 


much. 





In the good old days of Viennese opera—and 
how much better than these times, as is universally 
the case with old days, whether of politics or 
music, staunch conservative gentlemen alone can 
say—the operatic repertory was simple and un- 
adulterated, as certain plaintive German journals 
maintain. In those days a musical public was 
content with half-a-dozen operas of old-established 
repntation, and of these one or two of older and 
more established reputation stood out from the 
rest. In those unreformed days, when the artistic 
Tory ruled the score, some few new things were 
brought out, and failed, because they were new and 
unestablished. Like the Irish gentleman in the 
anecdote, who vowed he never would be able to 
get on his new boots until he had worn them a 
day or two, and so eased them, a conservative 
public refused to take to a new opera before it 
should become perfectly familiar with it. The 
same rule applied with equal force to singers; and 
thus we find Ronconi appearing twenty times in 


“‘ Lucrezia Borgia,’ and Moriani making a twenty- 
fourth appearance in Edgardo. Speaking of these 
golden times, the Signale waxes politically wag- 
gish. “At that time,” says he with sarcastic 
allusions to Schleswig Holstein, “the car of 
Thespis moved of its own accord, like Garibaldi 
in England ; and every evening the gallery howled 
and bellowed like an English parliament when some 
one announces that a German shipis on fire!” Dis- 
missing, however, the Siqnale’s sly digs, it suffices 
to observe that the golden age for Vienna has 
departed, and that now-a-days an operatic novelty 
is demanded every third week of the season-- 
though wherein the term “novelty” consists, lies 
between the Hofoperndirector’s conscience and 
the newspapers. We learn that among the new 
Inscenirungen, the operas “ Rigoletto,” ‘ Trova- 
tore,” “La Favorita,” and “La Figlia del Reggi- 
mento,” stand prominently forth, and we humbly 
accept the Signale’s opinion that these operas are 
immaturely new. Soit: they are unripe, and, 
being so, deserve to fail. But how about Wagner 
and “ Tannhiyser?” How about the music which 
is so evidently novel as to be intended for the un- 
arrived time altogether? Yet, bating this enquiry, 
weare content to note, on journalistic authority, the 
failure of ‘“ Favorita,”’ and to record that Fri. 
Désirée Artét is the only corner-stone of the 
“ Figlia.” Further, we allow ourselves to echo an 
opinion (right or wrong) that “ Sonnambula”— 
new, ye Gods, to this generation !—has passed off 
in Vienna with very questionable results, Volpini, 
Mongini, and Angelini, being in the cast; and 
that ‘‘ Rigoletto,” with Lotti, Graziani, and Barto- 
lini, has vanished into an unrecorded waste. As 
for “ Trovatore,” it belongs to the things utterly 
despised of Vienna. 

A new tenor is favorably spoken of in Berlin. 
Herr Schiiller, from Kénigsberg, a young man 
with a small but pleasing voice, appeared during 
the Whitsun holidays as Tamino in the “ Zauber- 
flite,’” and showed much talent and musical capa- 
city. His intonation is clear, the scale correct, and 
the phrases distinguished with rare and delicate 
legato. A slight increase of warmth, with more 
nervousness in sounding the higher notes, will 
secure him a good position on the lyric stage. 
Niemann, from Hanover, will continue to gastiren 
to the end of May. It is said he has received an 
invitation to appear in “ Tannhiiuser,” Italianised, 
in London, but from more intimate knowledge of 
home-circumstances, we are inclined to doubt the 
production of “ Tannhiuser” here this season 
The vacation for opera and ballet commences on 
the 18th June, and lasts until the end of July. 

The Théatre de la Monnaie in Brussels was the 
scene of great sensation soon after Meyerbeer’s 
death. As asort of memorial of the great com- 
poser, the direction produced the “ Huguenots,” 
and the artists cast for the opera did their utmost 
for the representation. It was highly successful ; 
and Mad. Meillet and M. Bertrand were called on 
at the end of the great duet of the fourth act. 
They appeared with a white, black-bordered 
wreath, which they laid upon thé score on the 
conductor’s desk. This brought down the house 
in enthusiastic applause, and the emotion was 
universal. A thundering salvo was at once given 
as a tribute to the memory of the great departed 
and the audience separated, sad and touched. 








VESTRIS AND SUCCESSORS. 


To the Editor of The Orchestra. 

Srr,—The ancient Quidnuncs, who know, or 
pretend to know, everything, are not wrong when 
they assert that the palmy days of the Drama are 
gone, and the present occupants of the stage, 
with few exceptions, no longer educated nor 
accomplished artists. It would seem that, 
failing in every other capacity, individuals with- 
out much learning or refinement are prompted to 
fly to the Stage as a refuge for the destitute, and 
as ® consequence, we have vulgar, illiterate men 
mouthing and ranting words without a due regard 
to the inflerions of the voice, and women who 


Lely oh Sine gowns and glittering gewgaws to carry 





, | grievance and a complaint, 


them through their parts, to the profit, perhaps, 
of certain managers, but to the disgust and an- 
noyance of the intellectual portion of the audience. 

Such exhibitions, as are nightly to be witnessed 
in this country, would not be tolerated abroad, 

and condemnation would follow, however distasteful 
or disagreeable such a result might prove to those 
actors and actresses who so mistake their vocation, 
and for which nature never intended them. How 
many must be living who remember the charming 
and accomplished Madame Vesrris! Her acting 
and singing have rarely been surpassed, and the 
parts she used to play with so much netvetd and 
effect have become almost a dead letter. Who, too, 
forgets Madame Anna TxtLton, the pupil of 
Auber, one of the oldest and most distinguished 
of living composers? English, handsome, and 
with a superior intellect, she delighted everybody, 
whether she spoke or sung, and we look in vain 
for successors to those two planets of the dramatic 
and vocal hemisphere. Every now and then, 
curious experiments are attempted on the boards 
of the Metropolitan Theatres: some great, rich, 
fast man has a female friend who fanciés herself 
an actress, inspired to perform in Tragedy or 
Comedy, and a mutual arrangement is entered 
into between the rich man and the lean manager 
that the divinity shall make an appearance. How 
often have audiences found it difficult to repress 
their laughter, when one of these tragedy queens, 
clad in most expensive garments, has been seen 
moving her arms up and down like the sails of a 
windmill, outraging nature in every action and 
barbarously murdering our native language. It is 
true that this sort of “ lusus nature” endures but 
for a time, and, sooner or later, must be driven 
into exile; but it is nevertheless a very disgraceful 
act on the part of the great, rich, fast man, the 
lean manager, and the stage-struck heroihe, to so 
insult any quiet country gentleman who does not 
go with an order, but cheerfully pays his eighteen- 
pence or 'two shillings at the pit door, and reads 
as he enters, in unmistakable type, “ Vivat Regina!” 
“No money returned!” If he were honest, and 
hissed the impostor, in all probability he would 
get turned out and find himself in the arms of an 
arbitrary policeman, minus eighteenpence, and 
brimfull of indignation at the treatment he had 
received. Let us hope for better things. Some 
clever pens have been lately employed on reform- 
ing matters in the Art generally, and it is 
rumoured that one or two highly educated ladies, 


. | possessing great personal and mental advantages, 


with beautiful voices, and what is of equal im- 
portance in singing, a fine method, are preparing 
to fill those positions so long and eminently 
enjoyed}by Mdme. Vzsrris and Mdme. Turnuon : 
if so, we may congratulate managers and the 
British public, and, above all, the music-sellers 
who used to reap a rich harvest in the days when 
“Cherries were ripe,” and country maidens sang 
* T’ve been roaming.” —Yours, Xc., 
C. Crspgr, Jun. 


A LEGAL NUISANCE. 


To the Editor of Zhe Orchestra. 

Srr,—Like most uf your correspondents, I have 
& grievance and a complaint. If I had not a 
I should not write to 
you; having both, I think it safer to write to you 
than to grumble at home. My grievance resembles 
that of “G. L.,” who lately emitted a growl in 
your paper for or against (I don’t know which) 
“Babbage and Bassoons.” Your correspondent 
was very hard on the Bassoons: they were his 
grievance. Now my grievance is similar, yet dis- 
tinct, it is a grievance of cause and not effect. 
Do I execrate and abhor Pietro Lambruschini ? 
I do—heartily, yet I cannot blame him 60 long as 
& patriarchal government declares he*shall not be 
molested. And this is my grievance; which by 
the organ-loving agency of Sir Richard Mayne 
has been circulated amongst the guardians of 
order, for their instruction, so as to “ define their 
duties,” save the mark:— 
a, 17th December, 1850 ; Stréet Mivsi- 
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the constables, that the law docs not authorise them to 
Yérhowe street musicians, unless at the request’ of ‘an 
inhabitant on account of illness of an inmate of the 
house, or for other reasonable cause: If it be stated 
that an inmate is ill,and there is no reason to doubt; 
such statement, the constable is to require the musi; 
cians in the street to depart from the neighbourhood of 
the house. Whenever any cause other than that of ill- 
nesy is stated by the inhabitant, the constable is not to 
remove the musicians, but report the first opportunity 
to his sergeant, or at the station, the cause’ stated to 
him for the removal ; the constable is not to takeiany 
further steps without instructions from his superior. 
officers, .The superintendent or inspector on duty at 
the station is to give directions according te his dis, 
eretion as to the sufficiency of the cause alleged by the 
inhabitant for the remoyal, and if complaint is made 
against the constable for removing the musicians, the 
householder is to be required to attend before a magis- 
trate to give evidence of the cause’ for which he re- 
quired the constable to act, and a report is to be made 
to the commissioner whenever a constable requires 
musicians to depart for any other cause than the fom 
of an inmate of a house. Should. the musicians con- 
tinue to play im the street after being required by the 
constable to depart, the constable is to ascertain their 
names and addresses, and if he cannot obtain this in- 
formation, he is to take the musicians into custody, 
according to the law 2 and 3 Vict.; cap. 47, sec. 63. 

Now, sir, how am I to be protected from the 
ruffians, who themselves are backed by law? If I 
call in a policeman, he is not authorised even to 
move the organgrinder unless some of my relations 
are ill. He may report the case to the inspector, 
who may report it to the superintendent, who 
may require me to give Pietro in charge. I don’t 
want to give him in charge; I want him shifted. 
I don’t want the annoyance of attending before 
a magistrate, who may dismiss the case and me 
with obloquy: I simply want the bassoons bunged 
up, But a civil law protects them, and meanwhile 

“All night have the roses heard 
The flute, violin, bagsoon ; 
All night has the casement jessamine stirred 
To the dancers (Ethfopian) dancing in June.” 

Maud’s friend wrote “tune,” I believe, but as 
this is the end of May, you will perceive the 
beanty of the paraphrase. When will Mr. Bass’s 
bill free us from the police-regulations, and curb 
the waywardness of Law by clutching at its 
Mayne? May, an enthusiastic majority in the 
House support. his worthy efforts, and may a Bass 
soon rid us of the Bassoons !—Yours, 


ANTIPHONEL. 





A HINT FOR ORGANISTS. 
To the Editor of The Orchestra. 

Srr,—I have heard that when M. Costa first 
accepted the conductorship of the Sacred Harmonic 
Society, be had all the‘ mixtures.” cleared out of 
the organ. They have long since, however, found 
their way back again; and M. Costa endures, if 
he does not admire, them. My complaint is of a 
flifferent nature; my ears are offended by noise 
in the opposite direction: and in the hope that 
the organ-loft will not refuse to take a lesson 
fvom The Orchestra, I venture to address a few 
lines ‘on ‘what I must term the abuse of ‘the 
“ double,” I wil} not ‘go so far as to assért that 
what is gained in tone by its use is.always lost.in 





distinctness; nor insist on its efficacy in rendering: 
a brilliant and sparkling’ fugue “muddy” and) 


almost incomprehensible. I would merely request 


organists to think, if their situation when playing’ 


vents them from listening ; and to éndeavour 
ay ayoid such cacophony as is produced. by 


dewbling the parts in, say; either. the final |;- 
chorus to Boyoe’s anthem, *O where shall wisdom,” | 


orin Handel's “ Hallelojah,” where the effect of 
the double in the treble leads is precisely that of 
a congregational tenor helping the choir by sing- 
ing their part an octave lower—in tones most 
distinct and all-pervading. I have heard this in 
& place where the choral service is said to be per- 
formed better than anywhere else; and I could 
not help wishing that the accomplished organist 
of W. A.—may his shadow never be less !—sur- 
rounded by admirers ambitious to “ assist” him by 
manipulating the “ pedal to great,” would assign 
to one of them the special duty of occasionaily 
pushing in the “double.” I feel assured that a 
line from you will go far to remedy this or any 
other musical evil, and remain, yours most obe- 
diently, L Diarason, 


f , « , + £ 
~ Province. 
[FROM OUR OWN CORRESPONDENTS, ] 


MANCHESTER. 





Mavr-25ru. 


entitled “‘ The Merchants’ Story.” 


immediate marriage. 


minister, 


of the condemned, 


parole, 


Steadman, who, on returning 


Lunatic Asylum, 


kept by ‘Dr. 
Andrews). 


in restoring aniniation. 


Teving made the most of not very promisi 


spearian entertainment,;as. 


recalled, 
was entored. 8g 





The Pyne and Harrison Opera Company hav 


Tneatre, Balfe’s ‘Blanche de Nevers,” 


Conquer” was presented. 


theatres in some garb or other, so that like a 
too much of it, 








his dramatic capabilities, but his 
out is; with one or two excepti 


. By 


At the Tuearre Rovat;'6n Monday evening, 
was produced a new domestic drama, im ‘two acts, 
adapted from the French by Mrs. Charles Calvert, 
The' drama is 
founded on an incident of the latter part of James 
Il, John Steadman (Mr. C. Calvert),: a ‘London 
méfchant, the integrity of: whose character had 
passed into a by-word, had unhappily become 
involved: in the tréubles of that turbulent period. | P™ 
Upon his trial he refused to. deny his knowledge 
of the existence of Monmouth’s plot, and was 
condemned to death. Hxpressing to: Sir William 
Melville, governor of the Tower, his anxiety forthe 
future ‘happiness of his motherless daughter; 
Cordelia (Mrs..C. Calvert), that high-souled noble- 
man allowed him to visit his house on his pledging 
his word that: he would return té the Tower two 
hours before the time appoifted for his execution. 
Arrived at home, he discovers that’ his daughter 
and his head clerk, Paul Falconer (Mr. H. Irving), 
are enamoured of each other, and, wishing to give 
her a protector after his death, he ingists on-their 
i Paul is despatched for a 
minister, but returns immediately, having met the 
crier in the street, who was calling thé name of 
John Steadman among the list of those condemned 
to die the next morning. Paul urges him to fly— 
Steadman refuses, saying he has given his word to 
return, and should she break it, Melwville’s life will 
pay the forfeit of his generosity.. Thus ‘appealed 
to, Paul aceompanies the merchant in search of a 
Meanwhile, Cordelia, who has been 
preparing for the bridal, has heard the crier 
announce the name of her father among those 
Feeling convinced that 
her father’s integrity had procured his visit on 
she determines to save him by stratagem. 
For this purpose she procures an opiate: and 
administers it to him in wine. | Before’ the drug 
has taken full effect hé divines her‘ purpose, and 
whilst. bitterly reproaching her falls senseless on 
the floor. The second act opens in Holland. 
to consciousness, 
and hearing of the execution of Melville; had lost 
the use-of -his) reason, is now an inmate of a 
In his ravings Steadmaw reveals ‘his 
secret, when the Doctor informs! him that he being 
at the time of Melville’s execution court physician, 
the body came: into his. hands, ‘and’ he ‘succeeded 
This has;the effect of 
bringing back ‘the unhappy: maniac to-reason. . A 
spy of the infamous Jeffreys has also: penetrated 
the secret! of Steadman, but just as his emissaries 
are about. to apprehend him, news: of; William's 
accession ‘to the English throne brings’ about a 
happy denouement. ‘The acting of Mr. Calvert is 
deserving of all praise; in the mad scene especially, 
the high sense:of honour shone through’ the 
torrent,» tempest, and’ whirlwind: of ‘his passion. 
Mrs..Calvert’s Cordelia was a finished performance, 
and:we must not omit to notice: Mrv PF. Everill as 
the apprentice, Jacob Heilis; both he and Mrs. 
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this week produced at the Prrnck or Watzs 
and 
Wallace’s chef d'wuvre “ Lurline ;” both operas 
have drawn fair audiences, though not such 
crowded ones, as last week when “She Stoops to 
“ Blanche de Nevers” in 
its operatic form is new to Liverpool, and from its 
reception we should not think it likely to become 
a favourite; the ‘ Duke’s Motto,” from which the 
libretto is taken—has been played here at all the 


many other ban we have doubtless had a little 
which will account for the opera’s 


somewhat “ slack”’ er nen 
ever finds in the part of Lagardére, great scope for 


| average—thie most syccessful effort being in 
“In memory of days gone by” which was encored 
and repeated; ‘his rendering of “When I think 
of days gone ‘by,” was also much applanded, 
Miss @ was charming as ever, her singing 
of “As the mountain’s streams”—and “ As when 
a sunbeam” being raptarously received. Mr, 
Aynsley Cook niade a very fair Gonzaques, and 
gave the song “The old vine tree” with great 
effect. Mr. Corri was very good as’ Cocadasse ‘in 
the Tittle he had to do, and sang “ Love may have 
its pleasures” (his only song in the piece) admir- 
ably.. Mr. Rouse had evidently not forgotten his 
powers in farce “ business,’—burlesquing as he 
did throughout the part of Peyrolles; and Miss 
Anna Hiles was somewhat cold, and in some 
rts awkward,' as“ Zillah” the gipsy girl. The 
last actin the opera contains as in the drama 
the best situations in the piece; the charming, 
innocent, sympathetic manner in which Miss Pyne, 
sings “I love him” in reply to Gouzaques’ re- 
proaches on’ Lagardére’s conduct; her rapt, intense, 
manner in the scene where she accepts Lagardére 
(under the disguise of the Hwnchback) realises 
the interest in the piece as effectively as in the 
drama, and completely centres the attention of 
the audience on the stage. Wallace’s opera 
“ Turline” drew a capital house, and was received 
with all the old marks of pleasure. It is, and 
deservedly, one of the most favourite operas in 
Liverpool, and never fails to draw a good audience. 
The cast included Miss Pyne (Lwrline), Mr. 
Henry Haigh (Count Rudolph), Mr. A. Cook 
(Enintherd)» “Mr. Rouse (Baron Truenfels), Mr. 
orri (Zebeck), Mrs. A. Cook (Ghiva), and Miss 
Thirlwall (nba), The singing throughout was 
ood, and much applauded by the audience. 
Kiss Pyne’s “Take this cup of sparkling wine” 
was of course encored, and “ Flow on, flow on, 0 
silver Rhine,” was also rapturously received, but 
the part in which Miss Pyne most distinguished 
herself was in the scena in the third act, com- 
mensiag “Sad as my soul.” “Where art thou, 
Rudolph” was charmingly sung, and the prayer 
given with great sweetness and pathos. On its 
conclusion, a perfect storm of applause burst forth, 
when it was gracefully repeated. Mrs. Aynsley 
Cook as Ghiva was careful; her rendering of 
“Troubadour enchanting” receiving an encore; 
and Miss Thirlwall was fairly successful as Liba, 
Mr. Haigh made a fair Rudolph, but would do 
better if he trusted his voice a little more; his 
song, ‘‘ My heart’s first home,” was given with 
a expression. Mr. Corri was capital as Zebeck, 
his song where he receives a cap of wine from 
Iiba meeting with a splendid reception, and he 
was also recalled at the conclusion of the act, 
Mr. Cook as Rhineberg sang fairly, receiving an 
encore in “The nectar cup.” The chorus has 
decidedly improved on last week, and now goes 
retty smoothly, Herr Meyer Lutz is conducting 
n the absence of Mr. Levey ——On the 18th inst,, 
Mr. Lawson gave a concert in the Lecture Room of 
the Live Institute, which we hope will be only 
the'first of a series. The vocalists were Mrs. Skeaf, 
Miss Armstrong, Mr. Maddocks, and Mr. Hughes. 
The band and chorus. were selected from the 
Philharmonic Society and the Vocal Union. Miss 
Armstrong gave ‘‘Softly sighs” with great ex- 
pression’; and “Kate O’Neen” and “ Terence 
dear” (two pretty songs, both words and music 
being written by Mr, Lawson). were fairly sung 


Mrs. Raymond, in the mall of Ddme MM, by Miss Armstrong. and Mrs. Skeaf. The band 
‘was; as she usually is, sans reproches: The: Shake- 
i some weeks 
ago, was ‘repeated, ‘and will mins with ‘the new 
drama during the week.’ There was. a good house 
i\At-the. pe Raia Saar nases 


and chorus, though small, were judiciously selected, 
the foriner giving a capital rendering of the 
overture to Mozart's “ Figaro.”——Mr, and Mrs. 
Hettri Drayton reopened the QurEn’s OperETTa 
»| House on Whit Monday (after a short recess for 
alterations ‘and ‘ré-decorations), with Mozart's 
operetta, “L*Impresario.’” The Operetta House 
‘has been nich jrfiproyed, and is now one of the 
most, comfortable places, of amusement in_the 
‘town. “The conipariy has been strengthened by 
‘the: addition of Miss-Hilda ‘Tennyson and Mr. 
-ressick, Who made, their first appearance in 
“ L'Tmpresayio.” Though the opera is evidently 
one of Mozart’s first works, the music is very 
beautiful throughout. In many portions the vocal 
parts and also the accompaniments are as melo- 
dionus and flowing as in some of his later pro- 
ductions. Mr. and Mrs, Henri Drayton, as the 
Impresario and Zerline, both sang and acted with 

eat effect. Miss Hilda Tennyson, a very young 
fad , and qraiyeny quite new to the stage, 
played the part of Sylvia, charmingly; and when 
she has acquired a little more experience, both 
her singing and her acting will be admirably 


suited for operetta. Of Mr. Pressick’s singi 

we cannot speak at present, as he has been suf- 
Mr. Harrison how- | fering from a severe cold during the week; we 
amg however, but notice that there is much 
room for improvement in his acting. This enter- 
tainment is becoming very popular, and we trust 
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the success of ‘“ L’Impresario” 


at. the Operetta. House.——After a somewhat 
sharp correspondence between Mr. Hime and si 
‘Town Council, relative to the use of the Small 





Concert Room in St. George’s Hall, Mr. Valentine | | 


Vousden has opened the Turatre Roya wi h ae 
entertainment, ‘‘The Unity of Nations.” 

judge from the good audiences attracted to ee 
theatre. Mr. Vousden has eviden tot none of 
his old popularity; but we shoul suggest his 
abolishing the sale inside the theatre of the very 
same programme which is gratuitously distributed 

at the Amphitheatre, and throughout the town : 

it is simply an extortion. 

At the AMPHITHEATRE, Miss Marriott, is “still 
playing in a number of, stock dramas, .in, all -of 
which she succeeds i in pleasing numerous audiences. 
Next week the ‘‘ Duchess of Malt,” a tragedy of 
the intense school, is to form the main attraction. 
It.is said, but we cannot. yet vouch for the truth of 
the report, that the whole of the tg Pompaae 
are to visit the Theatre Royal, when Byron's ‘ 
pheus and Eurydice” will be produced. 

ein 
OXFORD, 





May 25TH. 

Dr. Corfe’s concert last night was a great 
success, and was very fully attended. He gave 
« Acis and Galatea,” Mendelssohn’s stringed quartet 
in B flat, Op. 12, the choral piece beginning “ Ye 
spotted snakes,” from Mendelssohn’s “ Midsummer 
Night's Dream” music, and one or two scenas from 
“Don Giovanni.” Dr. Corfe’s choir consisted of 
amateurs, with the exception of a few chorister- 
boys from the Cathedral and Magdalen College ; 
the soprano was taken by resident ladies of Oxford, 
and the male-voice parts by members of the Uni. 
versity. The precision with which this body of 
amateurs sang the music, reflected very highly on 
Dr. Corfe, and shows, moréover, that for choral 
purposes, at any rate, Oxford can command gréat 
resources. What was still more curious and 
admirable, was that the whole of the solo parts 
as well, throughout the concert, were given 
by amateurs. The lady who took the soprano 
part showed herself to have a most excellent 
voice, and so much finish, moreover, and artistic 
self-possession, that it was hardly ible to 
believe she was not a professional singer; she 
made a great hit with the audience. The tenor 
sang in “the same faultless way as the soprano, 
but perhaps with hardly enough enthusiasm. 
The Polyphemus of the evening had a ve 
fine voice, and sang well, but was less at his 
ease, apparently, than cither of the other soloists. 
Another member of the University also sang a 
capital bass, later on in the evening, in the duet, 
“La ci darem.” ~ The band came mostly’ from 
London, and was led by Mr. H. Blagrove. 
With regard to their playing we can only com- 
plain of one thin namely, the accompaniment to 
the recitative. The spirit, of Dragonetti is cer- 
tainly no ote among us in the matter, and 
if conductors wish Handel’s recitatives to go effec- 
tively, they should extend the score to all the 
strings, and not leave to a double bass Nae 
cello the task of giving the full chords to sup 
the voice; unless a regular study is made of 
latter art, the effect made by the x0 ot a 
Mr, Blagrove’s tone in Mende. vine 
quartet was ure as we have ever ha from 
him; he play yok throughout the four movements 
in that style peculiar to him, which some slight 
by calling “ legitimate, ” but which no one at any 
rate can deny is noble and masterly. We have 
given a long account of this concert, because 
we are of opinion that whee so many qlever 
amateurs are found to join together in Lips 
bem iprneang mS is ae oi to Bai eo 
plaud them r. Corfe, by w © Con: 
been got up, conducted._—The Reveren: ct hae 
A. Gore Ouseley gave a lecture this afternoon, at; 
two o’clock, in the music school, on the “Art of 
Fugue- -writing.” It was very technical, and aa- | tale 
dressed to the students of music in the University, |e 
rather than to the ladies who came for the pul 
of being entertained. The Professor gave a slight 
sketch of the rise of the fugue-style from irre; 
florid counterpoint, its a OAD yy by the inven- 
tion of double counterpoint, and its fin 7 culmi- 
nation in the writings of Bach. He then egcribed 
the technicalities of all the forms ‘of imitative 
counterpoint, beginning with the simple corres- 
pondence of passages imitated as to rhythm alone, 
and ending with the elaborate forms of the double 
fugue. He showed on the way the prevalent con- 
fusion between the terms Round and Cangn, two 
forms of imitation that are quite distinct, The 
Professor's general definition of fugue was as 


will induce Mr, | follows, “A fuguejis a piece of music wherein the 
Drayton to make it only the first of a series of| subject, or principal] Melody; joontinually moves 
operettas to be produced under his management | 


‘| Majesty's private band, and ithe: Crystal Palade. 


ry | beauty in the rendering of this rising tenor. The 








— 























































point of view, ,was_ fully, 


about from one part tg another, according to|was distinctly audible all)over the room, whilst 


certain fixed ryles,’——The examination for can- | the forte parts were exeouted» in» the freestand 
didates in the School of Music begins to-morrow. | fullest confidence of Moa , of aie He “6 
psa ee: do justice to the perf The ‘concert 
NORTHAMPTON menced ‘with ni's Tra arate “ It Barbier >the 
- performande of Which set the hs endo cont sly. 
Tts—T: at, home with the Bia ce and MUSICIANS, , 
“May, 23, 'W.. H. Cummings followed aa Macfarren’s song 


The following: account of some of ‘the etree 
doings in connection with the opening of the New 
Town Hall here is taken from the: Northampton 
Herald :—The morning concert commenced imme- 
diately after the dejeuner. « ‘There wasa large'com- 


“My..own,; my guiding. star.” ..Mr...C 

sang with ‘feeling, tone: and power, which wor 
upon the listeners, and he was warmly applauded. 
Arditi’s song “It Bacio,” brought forward Miss 
Fanny Arm no and, in an artistic point toe 


pany, the hall being about two-thirds full, Mr.| view, Miss age’s gg of the song left 
Klitz’s pretty little song, Ret ey oy sere found) nothing to be "desitod, rkell’s Cantata, 
to smile?’ was first. sung, by Mr. Hi: Cammings. | of which we have ly Tec ay concluded the 


The magnificent overture: to “‘Zauberflite’ suc.’ 
ceeded, and'fully displayed ‘the excellence of the 
band, ee the «most skilful performers 
from the: best. London orchestras—those. of “her 


first, part of the performance. After a short 
interval, the second: part.of the concert: com 
menced with an “ Introduction and 6th Polonaise," 
in which the audience enjoyed a rich treat'in Mr, 
H. Blagrove’s violin performance. Perfeot master 
of his instrument, it ig enough to say that Mr, 
Blagrove enchanted the. com ny, and was long 
and loudly applauded. Bishop’s,song, ‘Lo! there 
the gentle lark,’ by Miss Armytage, and a flute 
obbligato, by Mr, Radcliffe, furnished a treat, of 
another order, and one with which the ‘most 
fastidious must have been content: Voice and 
instrument were. perfe2b in time, and: tone; and 
the effect of this somewhat difficult, achiovement 
was most pleasing. Mr. Lewis Thomas meine? 
applause in singing Mozart's arin “Non pit 
andrai,” and the trio of singers, in Donizetti's 
“Gai se ti sfugge wr moto,” met with merited 
reciation. A pretty: Welsh ' air » (chorus) 
“Bhyfelgyrch .gwyr , Harlech” , indueed., Mr, 
McKorkell to resign his biton to Mr, Blagrove, 
and take up the harp, in the fingering of which 
his proficiency is so well known. ‘The choir, with 
harp accompaniment, acquitted themselves admir- 
ably, and gave much pleasure to the andience. 
Walstein’s piquant song “Good mere sweet 
lass,” by Miss Armytage; and A, at. universal 
tavortite “Bily Mavourneen,” by Mr. Nap 
followed. At this point, “Thos. Scriven, 
rose, and asked, on behalf: of; the, company, that 
My. Klitz’s song, “May hoary time be found to 
smile,” words by Mr. Mackie, might, he given, 
Mr. McKorkell expressed his perfect, readiness, 
but said he must first obtain’ Mt. Cummin 
consent to bing it. Mr. Cdminings | cheerfully 
assented, but, ater a short délay, the music could 
not, by.found, and Mr. E. Barry came to the front 
of the platform, and xt the music 
had all been en away, tz, and that 
the song pa we eee sung. The per- 
formance was, brought to a close: with Becthoven’s 


The fine bass voite of Mr. ‘Thonias produced: a) 
deep impression in the: noble song! by Mozart— 
“Qui sdegno.”' The duet—“ Parigi: 0. cara”—was 
charmingly sung by Miss F. Armytage and Mr, 
Cummings: A Cantata (words by Chr.'.Hughes; 
Esq:,) composed «for ‘the ' occasion, ‘by Mr. | C. 

M’ Korkell,' was'then commenced.': We may say of 
it, first of all, that it is an elaborate performance. 
We can, however, add) with justice; that’ it is an 
original and. intellectual: musical production, . a 
worthy effort of: genius, stamping its author as a 
man of whom, in his own profession; his townsmen 
may well feel proud. | It isno light task for a man 
to undertake'such a:labour with. the certainty of 
ainple remuneration awaiting him, but this is a 
pute work of love-a tribute of ‘a man of géniug 
to a rare celebrative: ceremonya dedication of 
his time and talent at once grateful’ to his towns- 
men, and honourable to himself. \ The cantata 
opens with an overture, in the form of a “Tri- 
umphal March,” which brought’ the’ entire: band 
into action.’ It is amsanimated and artistic com- 
position, was spiritedly rendered ‘by'the band, and 
was exceedingly well ‘received. The recitative— 
“ Unless the Lord do: build the House”++-was well 
adapted. for;the'voice of Mr. Lewis! Thomas, who 
sang it with excellent: effect:: \'Then, in’ true 
devotional: ‘feeling, ‘burst: forth: the chorus 
“Hymns of Glory, ‘Love; and Praise’’—in which 
band and chorus harmonised admirably. A: tenor 
song—“ Now the old Mansion leaving” assigned 
to Mr. Cummings,\is a bright, joyous séng, 'with.a 
charming accompaniment; ‘and lost nothing of its 


aria—‘‘ May. Truth and Justice’—and the rondo 
**So set the Joy Bells. ringihg”+-were entrusted 
to Miss Fanny Armytage, and the difficult and | Hallelujah eae “ Mount at (ore te com- 
delicate music was finely sung by'this dareful and | pany rising, and remaining ina 33 ie Bg 
accomplished songstress:' The bass song—“St.| was sung. Before quiveltig the bf 

George and the Dragon”—brought) Mr. Lewis | Esq. 
Thomas again into requisition; and the masterly 
way in which he sung the:song was marked’ by 
the plaudits of the company. ‘The: final piece en- 
gaged the entire foree of the band, choir, and 
professionals. Perhaps the Kk gone of the: com- 
poser: was more/apparent here than anywhere, as 
ilustrative of his power of conceiving and work- 
ing out the varied combinations’to a harmonious 
tesult. ) Be «that. as it ‘may, the Bryce of the | was 


audience never; 
ance \of.:this some: dom pisos, and, ‘in the 


., said he was sare they would rot 

separate without thanking Mr. MeKorkell for ‘ais 
great exertions in preparing their. musical enter 
tainments, and for the success with whis gs do 
and | been carried out. Especially were th 

due to him for the composition in cele ration 

the opening'of the Hall, 'to which th rH phen ned 
with so mach gratification: He 

give, “ aoe ea for a a. Tre al 


was immedia 
was acknowl sagedby Me Me cork Ms. 
the author en the words, was also Lagan 


evening, its tition was unanimously demanded he was not present. 
and; vmecorded.: "Warm! as was the |: atere-cere 
approval of ithe Cantata, as it was devel » itis 


IRELAND.) bos 3 ind & 
pleasing to note that:4s the plaudits ‘troin |, 
thecompany, Mr. M‘Korkell unselfishly transferred |. 


ps AS ETE 2578, 
them: in the f of his: nal thanke'to | Dv: 
whe bof senate nga Ego a ate ot 


the performers who had succeeded so‘well:in-in- 
Ae Soptuor® his design.* Beethoven’s celebrated, 
j ea 
a et ee Sm ‘poor 
rere 
le ae 
your “ 


“Septuor” proved a\ genuine treat to the lovers of 
oe ‘opening via 
one of the favourites, -- ‘were ae ‘as 


classical music, and ite-delicious flow of melody 
ps the very momen 
ai start” ae i epiondl Pi 
praises 
af. labour, at ménufestnnes, At. Yao toll the 


ome to entrance the audience. ge work Paton 

one of the ¢; @ ti, “f 

nari its ess te sate 
Times. ;and all your, other, obscure 
who “come Bt ” OR. Us, and galt —. 


ito, the great, song, “ Ah, giunge,.” | 
ane marvlfoug slip tor opi ‘aeileh 
combined talent th, much } ‘ 
effect, In the so “ oct arith Grove,” the ‘shut up,” hold their 
ae accompaniment by Mr. M« rkell harmonised | and leave the business 0 life to REGS 
nely with’ the sweet, fresh. voices, of our, gia this side of ‘the tin ata ay a Tittle 
whibh has 


a Rande a pl nin, and 
‘the trio, <atbroagh tho We tole net! the 
sopranos. Beethoven | alelnie ” concluded | clear: ‘The building in Rildare-street, 








the Sphere and pena pt ae haructer suitably'| been. some. time >i course of .erection for: the 

dignified the nays 3 .» [purpose of @ grand exhibition,of . Irish mannfac- 

at Hie. evening concert RvoFH ema 6 sant was | t was formally opened on 
e. appearance of the. _ when |'this AY wrener 3 His Excellency the 0 

pennies with. the, brilliant gas pendants, . was|Liedtenunt ‘was ‘unable to attend’ from indis- 

magnificent. Again, too, as at the, morning tion. Lord St. Laurence was ‘to take 

concert, the perfection of the room, in an acoustic! his place. |The Lord Mayor and chief mémbers 





demonstrated, . “The 
softest, warbling of voice, or sound of instrument, 
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of the Corporation attended in their robes. The 
presence of the Mayors of York and Manchester, 
who had been specially invited by our worthy 
chief magistrate, lent additional eclit to the 
occasion. The Mayors of Cork, Belfast, Derry, 
and Limerick were also present. The Right Hon. 
P. P. McSwiney seems determined to outdo all 
his predecessors not only in efficiency in the fulfil- 
ment of his important duties, but also in princely 
haspitality. He gives a magnificent banquet this 
evening in honour of the occasion to your two 
great and worthy civic dignitaries. The Lord 
Mayor of London was expected, but did not arrive 
in time for the ceremony. ‘The praises ‘above 
alluded to were sung in an ode written by Dr. 
Waller, music composed by Dr. Stewart, Professor 
of Music to Trinity College. 'The following is the 
ode :— 
STROPHR. 
Come, let us chant our labour-song— 
A song of praise: 
Let the deep organ pour along 


Its tide of music, full and strong, 
While the hymn we raise. 


ANTISTROPHE. 


With mingling voice 
Of gentle maidens and of stalwart men, . 
Send forth to heaven a jubilant strain 
Of thanks and laud ;— 
Tn our labour to rejoice, 
This is the gift of God.” 
Erope. 
O earliest-born of man’s offence, 
When in Eden's tranquil bower 
He yielded to the Tempter’s power, 
And lost his innocence : 
When from the Lord went forth the dread decree— 
Man, for thy sake the ground accursed be ! 
In the sweat from off thy face 
Shalt thou eat thy bread always: 
Thou shalt eat it still in mourning 


Aud in labour all thy days, 
Till, thy dust unto the dust returning, 
Thou shalt yo duwn unto the ground, thy resting-place. 


Srrorne. 
Forth unto thy labour 
With the morning's light ; 


Forth unto thy labour 
Till the shares of night. 

When the night falls deepest 
On thy weary eyes ; 

Even while thou sleepest 
The curse is on thee—Rize ! 


ANTISTROPUE 
Labouring still from morn to even, 
Labouring day and night— 
Is no consolation given, 
To make that labour light ? 
Is there no respite from the curse in store ? 
Man, must thou labour on for evermore ? 
Eropr. 
Lift high the song of praise! 
In the light of God's deep love 
The labour curse into a blessing turns, 

As the black cloud, hung in the sky above, 
Out of the night npon the breezes borne, 
Drifts into sunlight at the break of morn, 
And, flushing ‘neath the rays, 

In gold and crimson glory glows and burns. 
There were no glory if no cloud were there, 

There were no blessing if no curse were given— 

’Tis still a cloud that glittereth in the air ; 
A doom made blessed by the love from heaven— 
Lift high the song of praise ! 
Srnorur. 
Hail to thee, all-conquering Labour, 
Strong of hand, and brave of hea.t! 
Science is thy meek hand-maiden, 
And thy slave is Art. 
ANTISTROPHE. 
Thou subduest Earth and Ocean, 
Pire and Ether own thy skill ; 
Thou dost make the wild, fleet lightning 
Speed, obedient to thy will. 
Erope. 
See, with his hundred hands 
Great Briareus, the vapour-giant, toils, 
Submissively to man’s commands ; 
See how he winds and toils 
Over the wheels the pliant band, 
Moving the vast Machinery around. 
Now, with a booming sound, 
The hammer falls, and breaks asunder 
Strong bars of tron with a crash like thunder : 
Now the shuttle flies along 
Smoothly through the tlaxen threads, 
With a gentle sound that spreads 
Like the sWeet music of a song, 
Wher some young maid the cottage door beside 
Sings to her spinning wheel at eventide. 


Srnorne. 
Dis , O Art, in fair array, 
treasures of owr native land, 
The work of many a skilful hand, 
To grace our halls to-day. 
ANTIsTROPHE, 
Teach our sons their high vocation 
I to vie with every nation 
In each peaceful art ; 
Teach them a contest worthy their ambition— 
The ous strife of labour competition 
For every Irish head and Irish heart. 


Eropr. 
And Thou, alike the God of Peace and War! 
To Thee our hearts we raise : 
From Thee al) good, all fair, all great things are,— 
" To Thee be all ~ ing 
r labour pre throne— 
Lord, our w and us—all are Thine own. 


| the opening recitation for tenor, “Come let us : 


chant our labour song,” which is followed by a 
double chorus in eight parts “ With minglin 
voice,” a tenor song in pb, 3-4 time, comes | 
“Oh! earliest born of man’s offence,” then one 
for soprano, same key and metre, “ Forth into 
thy labour,” a chorus of men succeeds in @ minor, 
6-8 time, “ Labouring still from morn to night,” 
after which a soprano song in G, 2-4 time, with 
harp and violin obbligato, ‘‘ Lift high the song of 
praise.” Four choruses, or technically ‘‘ strophe” 
and “antistrophe” come next:—1l. “ Hail to thee 
all conquering labour ;” 2. “Thou subduest Earth 
and Ocean ;” 3. “See with his hundred hands;” 
4. “Now the shuttle flies along.” After a recita- 
tion and song, tenor, ‘‘ Dispose, oh! Art, in fair 
array,” the work concludes with an unaccompanied 
quartet in B flat, “And thou alike in peace and 
war,” and a grand chorus “ Our labour-fruits we 
lay before thy throne.” Professor Stewart has 
composed this music in his happiest vein; he 
cannot but write well. Most successful in his two 
former odes, the first composed for the opening 
of the Cork Exhibition some years ago, and the 
second for the occasion of the installation of 
Lord Rosse as Chancellor of Trinity College, 
Dublin, he has in the present combined all the 
merits of the other two with increased effects 
which additional years of experience will always 
enable a composer to add. For instance, in 
the chorus, “ When some young maid the 
cottage door beside,” the clarionet unexpect- 
edly steals in with “ Gramachree,” or “The Harp 
that once” (as Moore hag it). The tune is in- 
troduced like a “skilful and cunning” musician 
during aclassic strain of choral melody. Without 
in the least interfering with the dignity which 
should belong to the class of work on which the 
composer was employed, this point created an 
evident and pleasing sensation with the audience. 
The work would altogether merit a more extended 
and detailed notice than is possible to give, as 
having taken place only this day, it is against 
time that these few hasty and imperfect sentences 
are strung together. Success, however, is the 
word. The band and chorus, consisting of about 
200 performers, did their parts well and steadily. 
The principal vocalists were Miss Julia Cruise 
(soprano), Mr. Topham (tenor), Mr. Dunne 
(countertenor), and Mr. William Talbot (bass). 
Miss Cruise sang her music as usual, so as to 
gratify both composer and audience. Mr. Topham 
was also in good voice, and sang his solos 
with due effect—and the four artists deserve 
much praise for their correct and nice rendering 
of the rather difficult unaccompanied quartet, 
“And thou alike.” All ended exactly in the key 
in which they commenced, an event not always 
realized. The musical proceedings commenced 
with the National Anthem, and concluded with 
the Hallelujah Chorus. All went off most bril- 
liantly——-At the Quren’s Tugarre Izion still 
runs. 
Betrfast.—The Unster Hat was again well 
filled on Saturday evening for Dr. Da Ah 
rformance. A local journal says that the vocal 
additions to the organ performances have resulted 
in exciting a very general and wide-spread interest 
in those weekly concerts. We are therefore to 
conclude that the vocal performance is the cause 
of the well-filled room—pleasant for Dr. Chipp. 
The company from “The Queen’s,”’ Dublin, haye 
been performing at the Belfast Theatre since 
Whit-Monday, with success, during the advent of 
the Liverpool troupe in Dublin. The Pyne and 
Harrison Company singing at the Prince of Wales 
Theatre, Live 1, being the cause of all the 
changes, it is to be hoped may end in a profitable 
result to all concerned. The Sisters Nelson haye 
become great favorites in the great linen em- 
porium, and are very well treated in “ IU Treated 
Il Trovatore,” receiving nightly encores -in their 
songs, duets, &c., &c. On Monday evening, they 
appe d in “Ganem,” or “The. Slave of Love.” 
he drama of “ Catherine Howard” was also per- 
formed, in which Mr. J. F. Warden (manager) and 
Miss Diddear personated the characters of Ethelred 
and Catherine Howard with their accustomed dra- 
matic force and skill; both artists evidently stand 
in high favour with the audience. Hot weather 
considered, the business is good.——Last week a 
meeting of the council in committee was held to 
consider the question of permitting the Circus in 
View goon to be erected and licensed for 
equestrian performances, considering the great 
anges to which pecple would “ye ed in a 
wooden building, should another fire unfortunately 
occur. The high character of Mr. Hengler, and 
the promise that every exertion possible would be 
made by day and night to prevent such a catas- 





A sinfonia in D major, common time, precedes 


Cork.—Onr principal theatre here was opened on 
last Monday evening, in order to display to an 
appreciative audience the extent to which over 
confidence, inexperience, and incapacity have led 
the Cork Amateur Dramatic Society. The per- 
formance, unlike the preceding ones, was given for 
the benefit of the society’s treasury, a fact which 
rendered the audience more critical and less indul- 
gent than on previous occasions. The performance 
consisted of Sheridan Knowles’ tragedy, ‘* The 
Wife,” followed by the farce ‘* The Area Belle.” 
The tragedy was funny but terribly tiresome, and, 
to those who had not seen it performed before, per- 
fectly incomprehensible, most of the dialogues 
having been either slurred over and omitted, or 
repeated in such a low tone of voice as to be per- 
fectly inaudible. As is usual in amateur per- 
formancés, a few contretemps occurred, which served 
to raise the drooping and depressed spirits of the 
auditory, but the general effect was fearful 
ennuyant. The acting was stiff and bad, and the 
delivery worse. A speedy end would have been 
put to the play but for the admiration and interest 
excited by Master Johnson’s delightful impersona- 
tion of the principal female character, Mariana, 
admirably dressed, trés bien coiffé et cotillonné, with 
fair, pretty, feminine features, and a melodious 
treble voice; it was almost impossible to think 
that any other than a girl, and a very pretty girl 
too, stood before you. He is also a very good 
actor, and possesses considerable dramatic talent ; 
his speech 1s unequal, and occasionally approaches 
ranting, but that could easily be remedied by care 
and proper instruction. I have been thus particular 
in describing the young gentleman, as he has created 
quite a furore here, and is the salvation of the 
amateur society. All the rest of the characters 
were bad, the extent of incapability being exactly 
in proportion to the importance of the several 
parts. The ‘* Area Belle” would have been more 
successful had it been performed earlier in the 
evening, but late though it was, and tired and bored 
as were the audience, the farce passed off very 
fairly and created considerable amusement.——The 
QUEEN’s THEATRE (formerly a circus) is being fitted 
up with stage, scenery, &c., for the reception of 
a dramatic company under the management of Mr. 
J. Elphinstone. 

Limerick.—A grand opening of the Great 
Organ took place on '‘l'uesday evening, May 17th, 
at St. John’s Roman Catholic Cathedral, for 
which Mr. Best was specially engaged. The 
vocalists were Miss Cruise, Mdme. Nono, Miss 
McCarthy, Mr. O’Donoghue, Mr. Fagan, (neither 
foreigners), Mons. Nono, and Mons. de Prins. 
A selection from Rossini’s “Stabat Mater” was 
excellently performed, of which, with an organ 
solo from Mr. Best, the first part consisted. The 
second part commenced with an organ fantasia, a 
“fanfare,” by J. Lemmens, performed by eminent 
English manipulation on the king of instruments. 
Miss Cruise then sang “Let the bright seraphim,” 
with the dash and brilliancy which belongs to this 
celebrated bravura, the trumpet stop on the organ 
lending its powerful aid. i local critic records 
that this song was “rendered by Miss Cruise with 
much feeling and pathos”! Fancy ‘Let the bright 
seraphim” with feeling and pathos! An anthem 
from Spobr’s crucifixion, ‘‘ As pants the hart,” was 

ell performed. A duet by Mr. O‘Donoghue and 
Mons. de Prins, from Sir John Stevenson’s 
anthem, ‘‘O Lord, our governor,” deserves most 
favorable mention; also Miss McCarthy's “Turn 

ou with me,” from Costa’s “Eli.” Mozart’s 
orious motett, “ Splendente te” concluded a most 
successful and pleasing musical performance, at 
which it is unnecessary to say that Mr. Best's 





or; created the usual “‘ mixture” of aston- 
ishment and delight. 
' —>——_ 
SCOTLAND. 
May 25. 


Giaseow.— As announced in our last, the 
Choral Union gave a performance of sacred music 
in the nave of the cathedral on Wednesday, which 
was crowded to excess by a very fashionable 
audience. The program, which is scarcely worth 
quoting in full, consisted of chorales, motets, 
anthems, and choruses selected from the works of 
Classical composers of the 16th and 17th centuries, 
and also selections from the oratorios of Haydn, 
Handel, and Mendelssohn, with a view to promote 
church psalmody, this being the fifth of the 
series. e are not aware to what extent this 
Pp has been carried out by the four former 

‘ormances, but at all events we do not think 
fhe present one will do much good. In fact, it 
as the poorest performance we have ever seen 

e Choral Union give. The chorus, which con- 
sisted of 400, was, in the first place, so confined 
that it was no wonder they did not sing well, and 





trophe, warranted the committee in granting He 
a on. The Circus, it is expected, be 
opened on Monday. 


moreover, most unequally balanced. The 
and basses were particularly bad, the former 
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being completely out of tune, while the latter 

ted most unpleasantly on the ear. The 
orchestra was, to say the least, remarkably bad, 
much of the effect even of the good singing being 
lost by their execrable instrumentation. To do 
the chorus justice, many of the pieces were 
beautifully rendered, amongst which may be 
mentioned the Incarnation from Haydn’s Imperial 
Service, Mendelssohn’s 43rd Psalm, and the chorus 
from the Dettingen Te Dewm, which latter, how- 
ever, the orchestra contrived completely to spoil. 
The solo vocalists (members of the Union) per- 
formed their parts in a manner that calls for un- 

uivocal praise—in fact, they were the only 
feature of the concert that was really good. The 
Pilgrims’ March was very well played, but so 
weak was the orchestra that persons a few yards 
from them could not distinguish a note of the 
music. Altogether, the present performance will 
not go a great way to enhance the reputation the 
Choral Union are already in possession of, and all 
we hope is that we may never have the dis- 
agreeable duty of noticing a similar performance. 
Much praise is due to Mr. Lambeth, who worked 
hard to keep time; but all he could do in this 
respect was unavailing, the chorus and orchestra 
being determined seemingly to have it their own 
way in spite of him. 
Miss Charlotte Saunders commenced a short en- 
gagement on Monday evening in the character of 
Medea, in the burlesque of that name, Her cari- 
cature of the great Ristori is inimitable, and she 
is well supported by Miss Henrietta Hodson in 
the character of Jason. Miss Hodson has also 
appeared in the character of The Bonnie Fishwife, 
and in which she plays in a very spirited manner ; 
but a little more of the Scotch accent would be an 
improvement. A remarkable drama (we quote 
the bill) of extraordinary interest and novel con- 
struction is in active preparation, and will shortly 
be produced, with new and picturesque scenery of 
a local character. This drama, we believe, is an 
adaptation of that piece which has run under the 
title of “ The Poor of Liverpool,’ &c., and which, 
of course, when produced here, will assume the 
nom de plume of “ The Poor of Glasgow.” 








Tue REFINEMENT oF GLASGOW. 


To the Editor of The Orchestra. 


Sir,—In the editorial note to my letter of the 
10th inst., published in your number of the 21st 
inst., you ask me to state wherein the “good taste 
in music and art generally” in Glasgow consists. 
To answer this direct question fully, would require 
more of your space than you would be inclined to 
give. I shall try to give it an answer as briefly as 
possible :—I1st. Good taste in music J] consider is 
proved by the fact that really good concerts are in 
general well attended in Glasgow. Of course 
there have been occasional exceptions to this rule 
in Glasgow, as in London itself, with all its enor- 
mous adyantages. It is only the other day that 
I read that a most attractive concert given by Mr, 
Wilbye Cooper, in London, with the assistance of 
a host of talent, resulted in loss to Mr. Cooper. 
I venture to say, that had Mr. Cooper produced 
precisely the same artists and music here, at the 
right time during our season, instead of losing, 
he would haye gained something considerable, be- 
sides clearing travelling expenses. To resume, 
good taste in music is shown in the fact that it 
has of late years been very extensively studied 
and practised here. Its teachers have increased 
in number, and some of them li number 
their youthful pupils by the thousand. Although 
the Glasgow Choral Union is the great musical 
fact here—it does not monopolise all the talent, 
as there are various small public societies in 
Glasgow, besides number of private glee clubs 
or parties. Choirs in ehurches are becoming 
quite common, and in a good many instances, 


their members do their work for pure love 
of it, and without remuneration. e cannot 


produce such concerts as London affords. during 
“the season,” because the upper ten thousand, 
with their families, do not reside here:—because 
thousands of strangers, ‘on pleasure bent,” do 
not enter Glasgow every day :—because the hun- 
dreds of artists who live in London, are inaccessible 
to us, except at a cost about two or three times 
greater than what their services cost in London. 
Sir, if you are still in the slightest degree in- 
ulous, come down next November, and hear 
the “ Elijah,” and any other proofs of good taste 
which Glasgow can produce for your edification. 
Tam nif T cannot just now send you the pro- 
grams you desire—lIst, because our musical season 
here is over; 2nd, because I do not collect old 
pede tera 3rd, because I do sot oh wie to 
croach on your own corres nt’s province. 
If I can set ask old progeiion T zhay Aedh them 


At the Tuearre Royat, | k 





to you to show what has been done.—Sir, yours, 
&e., J. Ro Li. 

[We have taken the liberty of excising a dis- 
cursive eulogium on Macnee, Lord Clyde, Gilbert, 
&e., &e., all Glasgow men—the light of whose 
greatness only throws the residue of Glasgow's 
humanity into deeper shadow. It is the average 
refinement and culture—not the exceptional 
instances of power—that we wish stated, when 
the question of Glasgow’s progress is agitated.— 
Ep.] 
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WALES. 





May 23. 

Swansra—The New Music Hall opened last week 
with much ceremonial—prandial, musical and ora- 
torical. We take the annexed account of the 
musical proceedings from the Cambrian. The 
doors of the hall were opened shortly after seven 
o'clock, on Monday. The coup @’ail which the hall 
presented at this time was very brilliant. The first 
part opened with Donizetti's Cavatina, from *‘ Don 
Pasquale,” sung by Mr. Merrick, of Bristol, who 
did ample justice to it. Miss Freeth, a lady well 

nown to a Swansea audience, was received with 
considerable applause, and her performance on the 
piano gave considerable satisfaction. The fantasia 
for the left hand, introducing ‘* The Last Rose of 
Summer” and ‘ God Save the Queen,” was splen- 
didly executed. Mr. Sims Reeves was in excellent 
voice, and introduced himself by singing a recitative 
and air from “ Elijah,” ‘‘ Ye people rend your 
hearts,” and ‘‘ If with all your hearts ye truly seek 
me.” The air was rendered with great pathos and 
was generally admired. It was accompanied by 
Miss Edmonds, whose accompaniments ocughoat 
the evening well sustained the honourable position 
in which she has been placed. Mori’s song, ‘ I 
come from the beautiful Rhine,” by Sims Reeves, 
vociferously received calls for an encore, which 
were complied with to the extent of a polite bow to 
the audience. The great favourite, and the song so 
well adapted for Mr. Reeves’ voice, ‘‘ Come into the 

arden, Maud,” was sung with the energy and 
spirit expected from him. It was encored, and Mr, 
Reeves complied in this instance most readily, and 
was applauded to the echo. Miss Palmer and 
Madame Rudersdorff were well received, the voice 
of the latter ringing through the building with an 
energy which it was pleasant to feel. The old 
Scotch song, “T'was within a mile of Edinburgh 
Town,” was well rendered, and elicited an unani- 
mous encore. The first part closed with a choice 
morceau by Miss Palmer, entitled “The Storm,” 
by Hullah, which was very chastely executed. In 
the second part, a trio by Leslie, “OQ Memory,” 
sung hy Madame Rudersdorff, Miss Palmer, and 
Mr. Sims Reeves, afforded a rich treat, as did also 
the piquant songs of Madame Rudersdorff, as well 
as the piano solos of Miss Freeth. The concert 
closed about half-past ten, having proved a decided 
success, and an earnest of what may be expected in 
the future from the completion of a building so well 
adapted for monster concerts. Tuesday night’s 
concert, like its predecessor, was brilliantly attended 
although not by any means crowded. Subjoined is 
the “ bill of fare” :— 


PART I. 
Air—*‘ Coml chafo” 2....5 uci ee cb eee ee coeteecccs Donizetti 
Mr. Merrick, 
Andante and Rondo Capriccioso ......: ........ Mendelssohn 
Miss Freeth. 
Gong—"" Adolaida oii de ncdbddedecccsdoceet Beethoven 
Gipsy Song—“ Haste hither, p eety maid Rande 
»sy Song—“* Hasten er, pri maiden,” . ‘andes 
' Mdme. nderedorft _ 
New Song—‘‘ He sighed and he smiled” .......... V. Gabriel 
(composed fot) Miss Palmer. 
Arla" View Temata occ ia casi th.oo chancser paces 4 Donizetti 
Mr. Merrick. 
Ballad—‘‘ She wore a wreath of roses”’..............++ Knight 


Mdme. Rudersdorff. 
Air Variée—‘‘ Home, res home” 


Sn,9 oP PeOCoes te Thalberg 
Freeth. 
PART II. 
Terzetto— Quel ruscélletto” 2.0... 66s. e eee eees F. Berger 
Mdme. Rudersdorff, Miss Palmer, and Mr. Merrick. 
Canzone—‘‘ La Bella mea” (Nicolo dei Lapi)........+- Schira 
Song—‘‘ Twilight i Cactattes Hi Kucken 
ng—* is ond AE EAL So Bes uc! 
Mr. Sims Reeves. 
Air with Variations—'‘ Harmonious Blacksmith” .... Handel 
Miss Freeth, 
Valagael* Eh tpaln Fis ie, ccasccseepes eee gs Arditi 
: Mdme. Rudersdorff. 
Song— I’m a roamer” ...,..0seeeecccceeeeeee « Mendelssohn 
Mr. Merrick. 
Song—‘‘ My Pretty Jane” ....... 06. ceseeeeeeees Sir IT. Bishop 
Mr. Sims Reeves. 
New Song—‘‘ When I was young” ..........++ H. F. Chorley 
iss Palmer, 


** God Save the Queen” 





Letters from the Rev. Sir F. Gore Ouseley, Bart., M.A., Mus. 
Doc., Oxon., and other clergy and goats, testifying to the mar- 


vellous effects of ‘ Clark’s Neuralgic ‘incture,” in N 
Tic-dol Face and Tooth Ache, Ague, Nervous Hood aabe 


Bro’ ervous Deb etc., be had of the proprietor, 
Ww W ax, MPS., Dork, Surrey all Chemists, 
in bottles, ‘at 1s, 6d and 28.9d.—[Apy7.] id 











COURT OF CHANCERY. —May 23. 
(Before the Lokps JUSTICES.) 
KNOX Vv. GYE. 

This was an appeal from a decision of the Vice-Chan- 
cellor Wood. The bill alleged that in 1851 the plaintiff 
entered into partnership with the defendant in carrying 
on the Royal Italian Opera House, Covent-garden. 
The capital consisted of £10,000, advanced by Méssrs. 
Coutts and Co. on the security of the joint and several 
bond of the plaintiff and defendant. Of this swan 
5,000 had been repaid by the plaintiff, £1,000 by the 
defendant. It further alleged that in 1853 Arthur 

enry Thistlethwaite—an ensign in the Scots Fusilier 
Guards— entered into partnership with the plaintiff and 
defendant, bringing with him a capital of £12,000: 
that in 1854 'Phistlethwaite was ordered to the Crimea 
with his regiment ; but previously to leaving the coun- 
try he, by an indenture, assigned his interest in the 
partnership to the plaintiff and defendant. Thistle. 
thwaite died shortly afterwards, The bill prayed that 
the partnership might be dissolved, and an account 
taken of the co-partnership dealings between the 
plaintiff and defendant, and also of what was due to 
the plaintiff in respect to his share of the capital (in- 
cluding the plaintiff’s share of the £12,000 brought in 
by Thistlethwaite) and profits. The answer denied 
that any partnership had ever existed between the 
plaintiff and defendant. It alleged that the sum of 
£5,000 had been paid by the plaintiff on the under- 
standing that he alone was to bear the loss if the 
adventure turned out unprofitable, but was to be repaid 
if it should prove to beasuccessful speculation ; and that 
the plaintiff had on all occasions repudiated the notion of 
being a partner with the defendant. It also denied that 
the adventure had been a profitable one. It was also 
alleged by the defendant, and proved to be the fact, 
that the indentwre of assignment of Thistlethwaite’s 
share was prepared but never executed. Thistle- 
thwaite, however, made a will, by,which he gave all his 
interest in the Opera House to the plaintiff and 
defendant, and appointed them executors. The 
plaintiff did not amend his bill by setting out the true 
state of the case as regarded Thistlethwaite’s interest, 
but in November, 1863, a short time before the cause 
came on to be heard, he obtained probate of the will. 
His Henour decided against the existence of a partner- 
ship between the plaintiff and defendant, but granted 
an account of the profits of the adventure up to the 
hearing of the cause, in order that it might be deter- 
mined whether or not the defendant was to repay the 
plaintiff the sum which he had advanced. Upon the 
plaintiff applying for leave to amend his bill by setting 
out the will of Thislethwaite, his Honour decided that 
the plaintiff had had ample time before the hearing to 
amend his bill, and he could not then be permitted to 
introduce the proposed amendments. His proper 
course was by supplemental bill. From the whole of 
this decision the appeal was made. 

The case was not concluded when the Court rose. 

: et ui, 
COURT OF COMMON PLEAS.,--May 25. 
MARSH V. CONQUEST. 

This was an action brought to recover damages for 
a breach of dramatic copyright. The plaintiff ( ob) 
had suggested to a Mr. Stuart the plan of @ piece calle: 
‘ Spring-heeled Jack,” and when it was written Stuart 
had assigned to him the copyright of the piece and the 
right of representation, e piece had once been per- 
formed in the defendant’s theatre— the Grecian—and 
thereupon this action was raised, for a penalty of 40s. 
incurred in terms of the Dramatic Copyright Act. The 
assignment had not been registered, and at the trial a 
verdict was entered for the defendant, the judge giving 
the plaintiff leave to move to have the verdict euboted 
for him for one penalty of 40s. Last term Mr, Lush 
argued in support of the verdict on three grounds, 
First, that the assignment not having been registered, 
the plaintiff could not recover; 2nd, that the de- 
fendant had let his theatre, actors, scenery, &c., 
for the night of the representation, to his son, for 
the consideration of £30, and therefore he had not 
infringed the plaintift’s right; and 3rd, that the right 
of representation was an incorpo’ hereditament, 
and could only be transferred by deed. 

To-day, Mr. M. Chambers, on behalf of the plaintiff, 
maintained that Mr. Lush’s first grounds had been 
carried away by the decision of the Court of Queen’s 
Bench, in the case of ‘* Lacey vy. Rhys” (decided on 
i6th Jan. last), in which it was held that the neglect 
to register affected the cop; ts only, not the right 
of representation. He argued that the defendant, in 
making over his theatre and company to his son for 
the night, for a money consideration, made himself re- 

naible for the wrong his son had done ; and, as to 

e defendant’s third ground, he maintained that the 
right of representation, a mere creature of Legislative 
enactment, could not be regarded as an incorporeal 
hereditament. ; : 

The Lord Chief Justice was of opinion that the plain- 
tiff was entitled to one penalty. Mr. Marsh had been 
the author of the ideas of the piece, and Stuart had 
assigned his right to him; and he thought the instru- 
ment of assignation was quite sufficient for the purpose. 
The objection that the assignation had not been regis- 
tered could not be maintained after the decision in 
“Lacey v. Rhys.” On the remaini 
that the defendant must be taken to 
piece to be represented, 
theatre for the p 


point he held 
ve caused the 
since not only did he give his 
but his company of actors ; 


Urpose, 
and it was in evidence that he had done so for ® pay: 
ment of £30. He must be held to have depute: 
for him, 
Mr. Justice Williams concurred. 
Verdict entered for the plaintiff for one penalty. 


his 





; 











560 THE ORCHESTRA. No. 35, May 28, °64, 


THE NE W B ALL AD. SHE STOOPS T0 CONQUER. GENTLEMEN avian Lansing Wihadialaebens 


or requiring Printing of any description, should send for an 
OPERA BY : nares 
“THE ORCHESTRA” OFFICE. 


A red 
“A N I T A 9 | G. A. MACFARREN, (er “anstaland dramatic potecion Tt 1 the 
. 


EVERY KIND OF PRINTING, PLAIN OR IN COLOU Rk, 
VOCAL MUSIC. FANCY LETTER, rrc. 
“ORCHESTRA” OFFICE, 

“O sweet summer morning.” Vocal Duet. 3s. Od. Recext Steam Press, 55, Kinc-strert, REGENt-stRrer. 
WRITTEN BY “What is this love?” Cavatina. ... »... 88. Od.| unfertanen ta nent by Post. “Bill. Posting and Distributing 


undertaken for customers. 
HENRY FARNIE; te ~ “meee ee os.6a.| OXAL ITALIAN OPERA, COVEN 
OTUS. ... wee oe 68 GARDEN.—BOXES, STALLS, and AMPHITHEAT TRE 
ebieems 6 “The good old days of the country STALLS for the Season, Alternate Weeks, Single Nights, or 
Squire.” Song. . phage Ma. 64. One Night a Week, may be secured, in the best positions, at 


. “Oh » oy - Cramer, Woon & Co.’ 8, 201, Regent-street, W. 
B R I N L i} y R I C anf A R D S. , it is sweet. ocal Duet. ia wa TS H= MAJESTY’S THEATRE Boxe BOXES, 


“Why sadly sighs?” Ballad... ... ... 2s. 6d. STALLS, BOX SEATS, and GALLERY STALLS for the 
Price Qs 64. “Am I not a pretty Barmaid ?” Song. 4g. Od. Season, &c., in the best positions, at Cramzr, Woon & Co.'s, 


" A i 201, Regent- street, W. 
ransposed and simplified edition. ... 3s. Od. PIANOFORTES 


“T met her first.”” Romance in B flat J. ENNEVER & CO., PIANOFORTE 
and F. ... 2s. 6d. W. MANUFACTURERS, 18, SOHO SQUARE, W. 

“The Cuckoo sings on n the Poplar tree.” (Manufhetorers to the late firm of Allison and Allison, 
Four-part Song. ... ... -. 2s. 6d. a Ww. J. 3 & Co. respectfully iuvite + attention of the 

. ” obility, Clergy, and the ession to the Stock of FIRS’ 

“Drink, friends, drink.” ... »» 28. 6d. | Class’ PIANOFORTES which they have always on hana, 

; “ My Bud of May.” Ballad in c — G. . | from which to select either for Sale or Hire. 

band scattered, himself hunted down by land and sea, he found | O, Constance, dear.” Cavatina in a Few agape & Manufactured for Seeeee Mnaten also for 

a momentary refuge at Rimini, where Anita died from exhaus- ehics A / na n gany, or American walnut, at 24 guineas. 

at and s fiat. ie aa . 6d.| Pianofortes ‘Tuned, 
tion. Garibaldi could not stay to perform the last office of > Ce ee ee Exchange, = 


“He'll miss me.” Ballad in & fl . 6d. 
affection—and tore himself away from her unburied corpse, at and ¢ mr A. NIMMO 


which was cared for by the rude peasantry of the district, who PIANOFORTE ARRANGEMENTS. (For more than 20 years with Mr. Mitchell, Royal Library, 
acarce recognised, in the poor wasted form, the Great Chicftain’s Old Bond-street), 


Wife. “ He'll miss me.” By Brinley Richards. CONCERT AND ENTERTAINMENT AGENT. 
Fantasia. Ditto 


Fantasia. By Francesco Berger. * ae — Pn, poste Bway Fp an be eh Private 
5 . 201, REGENT * a ae, O08 li a a ever, eatre In don let by the nig 
aaneue say FB “ Drink, friends, drink. By Jules Brissac. 3s. 55, Wiemors-strest, W. (2 doors from Cavendish-square). 


Fantasia. By Walter Macfarren. H’ 
GRETTON’S “EIN FEEN WUNISCH’ 
“T met her first.” Transcribed by Natalia e (“The Fairy’s wish”), 3s. ' 


ee ae eee ee Cramar, Woon & Co., 201, Regent-street. 























This ballad is founded ona tragic and deeply affecting incident 
in the famous retreat of Garibaldi across the Apennines, with 
his beloved wife, Anita, and a few faithful followers. His little 
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Duet—** Night ar “d morning” i s. and c. 

4 Song—‘‘My home in Cloudland,” or iginal key, p 

fat ; transposed key, B flat .. -. 8. OFM. 8. 

&%. Trio—* News ! girls, news!” .. “as 6. Cc. 
Song—‘* Boot and saddle!" .. ae on mf 
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Song—‘' For her «weet sake” .. ae - 
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